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“Let the words of my mouth be accéptable, 
and the meditation of my heart, 
Before Theé, O Lord, continually, 
my Rock and my Redeémer.” 


PRE PACE 


Tuer scheme of this work first began to take shape 
in the author's mind while he was collecting material 
for his dramatc Origin of the Fourth Gospel. Close 
examination of the language of this Gospel brought 
home to him its frequent resemblance in style to the 
diction of the Old Testament writers—Prophets, 
Psalmists, and Wise men, whose utterances are cast in 
poetic form, the chief characteristic of which is adhe- 
rence to certain rules of composition which are defined 
by the terms Parallelism and Rhythm. In studying 
the Fourth Gospel in its formal aspect, the first fact 
which strikes the eye is our Lord’s free use of 
Parallelism, and that especially of the kind which is 
known as Antithetic. Observation of this characteris- 
tic at once invites comparison with the form of His 
teaching as recorded by the Synoptists ; and the result 
which emerges is that this Hebraic style of expression 
is equally well marked in the sources employed by 
these latter. Examples of Antithetic Parallelism were 
therefore collected by the writer among his other 
statistics for his book on the Fourth Gospel, on the 
ground that they would serve both to prove the 
Palestinian origin of the discourses contained in 
the Gospel, and also to illustrate their connexion with 
the Synoptic discourses, thus advancing an argument 
which undoubtedly favours their substantial authen- 
ticity. On further consideration, however, it appeared 
that this line of research was not strictly germane to 
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the argument for the Aramaic origin of the Gospel, 
but rather demanded a separate study which might 
illustrate the formal connexion of much of our Lord's 
teaching with the Hebrew poetry of the Old Testa- 
ment, andalso serve as a guide in determining whether 
we can rely that we possess in the Gospels something 
approaching to, if not actually representing, tijazpszs- 
sima verba of His teaching. 

To speak of hoping to ascertain the actual words of 
Christ may seem bold, if not foolish; but is it really 
a vain hope? Take, for example, the Lord’s Prayer, 
in which the existence of a well-marked rhythm 
(p. 112) and rhyme (p. 113) can hardly be gainsaid. 
It is obvious that these traits must have been 
intended by our Lord as an aid to memory, and would 
have acted as such; hence it is scarcely overbold to 
believe that the Matthaean tradition represents the 
actual words of the prayer as they issued from His 
lips. So with other sayings which exhibit the formal 
characteristics of Hebrew poetry. Conformity to a 
certain type which can be abundantly exemplified— 
and that not only in one source, but in all the sources 
which go to form the Gospels—is surely a strong 
argument for substantial authenticity. For the alter- 
native is that the different authors of the sources, if 
they possessed merely a vague recollection or tradition 
of the sayings, must have set themselves, one and all, 
to dress them in a parallelistic and rhythmical form; 
and that various writers, and in fact all writers to 
whom we owe records of our Lord’s teaching, should 
have essayed independently to do the same thing, and 
so doing should have produced results which are 


essentially identical in form, is surely out of the 
question. 
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There are, of course, marked variations in the 
recorded wording of Christ’s teaching; and, even when 
we have made allowance for the probability that on 
different occasions He may have conveyed the same 
teaching in a somewhat varying form, it is clear that 
the greater part of such instances witnesses to a certain 
freedom in the recording of His utterances. Of two 
varying records one at least departs to some extent 
from the original in wording if not in sense. This is 
most marked in the two forms in which the great 
Discourse-document, commonly known as Q, has come 
down to us in the First and Third Gospels. The 
present writer confidently hopes that the criterion of 
poetical form which he puts forward may be of service 
in determining which version of Q has the better claim 
to be considered a literally faithful record. If his 
deductions are correct, it appears that in most cases, 
though not in all, the verdict should go to the First 
Gospel. St. Matthew—if he may be considered as the 
author of Q—was a faithful recorder of Christ’s 
teaching in its original Semitic style; and the editor 
who embodied his work in the First Gospel was very 
like the Hebrew redactors of the historical books of 
the Old Testament, content to reproduce the zpszssima 
verba of his source, even though he does not hesitate 
to gloss them here and there by his own additions. 
St. Luke, on the other hand, was more closely akin to 
a modern historian in his method. For him the sub- 
stance, rather than the form, of the teaching appears 
to have been the all-important consideration ; and, 
while he was clearly a skilful and faithful recorder of 
the substance, he certainly seems to have held himself 
free to alter the form in cases in which Synonymous 
Parallelism might appear redundant to Gentile readers, 
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and to clothe his record in a graceful Greek dress 
which not infrequently involved paraphrase and 
changes in the order of words. 

Another subject of inquiry on which the writer 
believes that his method of examination sheds some 
light is the question whether St. Mark knew and used 
O. Evidence adduced in the present volume should 
go far to prove that this was the case. Such a con- 
clusion emerges first through comparison of certain 
antithetically parallel sayings of our Lord as given by 
Mark and by the other Gospels, from which it appears 
that a characteristic clear-cut form of antithesis, pre- | 
served by these latter and attested by numerous 
parallels, has been to some extent lost in Mark through 
the addition of new matter (cf. p. 74). The inference 
is that the other Synoptists cannot, in these passages, 
have been drawing from Mark, but that both they and 
Mark were dependent upon a common source (Q), to 
which they have adhered more faithfully than he. 
This might, it is true, be parried by the possibility 
that St. Mark’s Gospel may have received some 
amount of accretion in the form of glosses after it left 
his hands; but against this explanation stands the fact 
that the passages in question do not offer the only 
evidence which seems to indicate Mark’s use of Q. 
While referring to the foot-notes on pp. 74, 75, the writer 
would point in particular to his separation (p. 118) 
of the passage Mark 13°-! out of Mark’s ‘little apo- 
calypse’ solely on the ground of its rhythmical form, 
before he was aware of the fact that precisely this 
passage stands in Matt. 10!7-” in a wholly different 
context; and to his rejection of Mark 13! (‘And to 
all nations first must the gospel be preached’) in this 
passage as a gloss, on rhythmical grounds, before 
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noticing that the verse was actually absent from the 
parallel passage Luke 2112-19, and from Matt. 1017-2, 
The natural inference, based on the rhythmical dis- 
tinction of Mark 13°~}* from its context, and upon the 
fact that the passage occurs in a different context in 
Matthew, is that it is a discourse, not eschatological in 
original intent, which Mark has borrowed from Q and 
set in the midst of an eschatological discourse; and 
which Matthew has likewise embodied from Q and 
placed (or retained) in a more appropriate position, viz. 
in connexion with other discourses bearing on the com- 
mission of the disciples. Matthew has also adopted the 
same passage from Mark in ch. 24°-%, i.e. the chapter 
which gives his version of the ‘little apocalypse’ ; 
and here we see how the process of giving an eschato- 
logical character and setting to the passage, begun by 
Mark, has been carried still further. 

These are lines of research which emerge from the 
subject of this book. The writer does not profess to 
have worked them thoroughly, or, indeed, to have 
done more than to endeavour to solve such points as 
forced themselves upon his notice in studying our 
Lord’s use of parallelism and rhythm. He hopes, 
however, that he may have attempted enough to con- 
vince other scholars that his method opens up a not 
altogether unfruitful field of investigation. 

The Aramaic renderings of our Lord’s sayings which 
form a marked feature in the book aim at conforming, 
so far as may be, with the Galilaean dialect, which was 
doubtless that spoken by our Lord and His disciples. 
For this the evidence can only be derived from sources 
dating from a period somewhat later than our Lord's 
day—the Aramaic sections of the Palestinian Talmud 


and the Midrashim, dating from the fourth to the sixth 
2797 B 
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centuries A.D., and the Palestinian-Syriac Lectionary of 
unknown date. Though it is unfortunate that we do 
not possess any contemporary evidence for the Gali- 
laean Aramaic of the first century A.D., it is unlikely 
that the dialect underwent any substantial change 
during the four or five centuries following; and the 
evidence which we possess in the sources above men- 
tioned may be taken as fairly reliable. The writer 
feels bound to acknowledge his deep debt to Dr. Gustaf 
Dalman’s Grammatik des jiidisch-palistintschen Ara- 
miisch (2° Aufl. 1905), which offers a detailed and 
profoundly learned study of Jewish Aramaic, and, in 
particular, is wonderfully helpful upon the side of the 

Galilaean idiom and vocabulary. Without this invalu- 
able guide it would have been impossible to have 
undertaken the present study. Within the past few 
months a small but most useful Grammar of Pales- 
tinian Jewish Aramazc has been produced by Prof. 
W. B. Stevenson, of Glasgow, and this should prove 
very valuable to English students of the language who 
need an introduction to Dalman’s much larger work, 
or who have not a knowledge of German sufficient for 
the utilization of the latter. 

The writer is well aware that he has been very bold 
in attempting an Aramaic rendering of so considerable 
a portion of our Lord’s sayings, and freely acknow- 
ledges that he is likely to have been guilty of a 
considerable number of errors. The detection of these 
may form an exercise for the learning and ingenuity 
of scholars who, though they perhaps would not them- 
selves have ventured on the perilous task which he 
has undertaken, may with justice hold themselves 
competent to criticize the result when it is set before 
them. All such criticisms he will welcome as a contri- 
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bution to the advancement of the study, only asking 
that conviction of errors in rendering may be set 
merely against his own competence, and not against 
the validity of the method which he has attempted to 
follow. 

In quotation of our Lord’s sayings square brackets 
[ ] are used to suggest that the words within them 
may be later accretions to the actual words of the 
Speaker, and (very rarely?) angular brackets () to 
suggest that certain words may have been accidentally 
omitted from the records. 


Co FEB: 
Oxrorp, December, 1924. 


1 Three times only—Matt. 5°, Matt. 117° = Luke 107'b, Matt. 25°. 


| The Author died on 15 April, 1925.| 
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THE FORMAL CHARACTERISTICS OF 
HEBREW POETRY 


Since the object of this discussion is to illustrate 
the fact that considerable portions of our Lord’s 
recorded sayings and discourses are cast in the 
characteristic forms of Hebrew poetry, it is necessary 
at the outset briefly to indicate what these characteris- 
tics are, and to illustrate them from the poetry of the 
Old Testament. It should be observed that we are 
not primarily concerned with poetical thought and 
diction (which might characterize high-flown prose 
hardly less than poetry strictly so named), but with 
the formal characteristics of Hebrew poetry, which, 
when we meet them in the Old Testament writings, 
suffice to convince us that the writers are consciously 
employing poetry and not prose as the medium of 
their expression. These formal characteristics may be 
defined as two, viz. Parallelism and Rhythm. 


Parallelism. 


The use of the term Parallelism, and the apprehen- 
sion of the importance of the phenomenon denoted by 
the term as a salient characteristic of Hebrew poetry, 
go back to a great Oxford scholar, Bishop Lowth, 
whose discussion in the introduction to his /sazah: 
A New Translation, published in 1778, is the classical 
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treatise on the subject.! Lowth distinguished three 
forms of Parallelism, which he termed respectively 
Synonymous, Antithetic, and Synthetic or Constructive. 
Among the important results established by him in his 
discussion, not the least was the fact that Parallelism 
is characteristic of the Prophetical writings no less 
than of the Hebrew books which are ordinarily 
reckoned as poetical, and that the former therefore 
properly fall into the same category as the latter. 


§ Synonymous Parallelism. 


This is a correspondence in idea between the two 
lines of a couplet, the second line reinforcing and as it 
were echoing the sense of the first in equivalent, 
though different, terms. As good an illustration of 
this as could be quoted from the Psalms is Ps. 114, 
in which this form of parallelism is clearly observable 
throughout. 


1. ‘When Israel came out of Egypt, 
The house of Jacob from among a strange people, 
2. Judah became His sanctuary, 
Israel His dominion. 
The sea beheld and fled, 
The Jordan turned backward. 
4. The mountains skipped like rams, 
The hills like the young of the flock. 
5. What aileth thee, O thou sea, that thou fleest ? 
Thou Jordan, that thou turnest backward ? 
6. Ye mountains, that ye skip like rams? 
Ye hills, like the young of the flock ? 


Od 


: , 
Cf. also the same scholar’s dissertations on the subject, De Sacra 
Poest Hebracorum, Praelectiones xviii, xix. 
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7. Tremble, thou earth, at the presence of the Lord, 
At the presence of the God of Jacob; 


8. Who turneth the rock into a pool of water, - 
The flint into a springing well.’ 


The most perfect exemplification of this form of 
composition is when each member of the one line (e.g. 
subject, verb, and object) is reproduced by a corre- 
sponding term in the parallel line. Soin Ps. 19% ?: 


‘The heavens are telling the glory of God, 
And the firmament declareth. His handy-work. 


Day unto day uttereth speech, 

And night unto night sheweth knowledge.’ 
Ps.94° : : 

‘He that planted the ear, shall He not hear? 

Or He that formed the eye, shall He not see?’ 


ns. oa: 
‘Who will rise up for me against evil-doers ; 
Who will take his stand for me against workers of 
wickedness ?’ 
Ps 1Or’: 
‘Whoso worketh deceit shall not dwell in my house ; 
Whoso telleth lies shall not tarry in my sight.’ 


Such complete correspondence between each term of 
_ the parallel lines is not, of course, regularly carried 
out. Some one member of the first line (e.g. the 
verb, as in vv. 2% % 8% of Ps, 114 above quoted) 
may extend its influence into the second line, and not 
be repeated by a synonym. Yet the general effect is 
the same and unmistakable, viz. the re-echoing of the 
thought of the first line in the second line of the 


couplet, producing (as Dr. Driver says) ‘an effect 
2797 € 
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which is at once grateful to the ear and satisfying to 
the mind’. 

Synonymous parallelism is highly characteristic of 
the oracles of Balaam. Thus the first oracle, Num. 
237-10, runs as follows: 


7. ‘From Aram doth Balak bring me, 


The king of Moab from the mountains of the 
east ; 

Come, curse thou me Jacob, 

And come, denounce Israel. 

How can I curse whom God hath not cursed? 

And how can I denounce whom Yahweh hath 
not denounced ? 

For from the top of the rocks I see him, 

And from the hills I espy him; 

Lo, a people dwelling alone, 

And not reckoning itself among the nations. 

Who hath numbered the dust of Jacob? 

And who hath counted the myriads of Israel ? ? 

Let my soul die the death of the upright, 

And be my last end like his.’ 


As examples of the use of this form of parallelism 


by the writing prophets we may notice the following 
passages : 


Amos 522-24; 


21. ‘I hate, I despise your festivals, 


22s 


And I delight not in your solemn assemblies. 


Though ye offer Me burnt-offerings 
And your meal-offerings, I will not accept them, 


1 Introd. to the Literature Of the OT, a6 3: 
? Reading NW? MAIVNY T|D "98 in place of Setky yao-ns VaDY, 
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And the peace-offerings of your fatlings I will 
not regard. 
23. Take away from Me the noise of thy songs, 
And the melody of thy viols I will not hear: 
24. But let justice roll down like water, 
And righteousness like a perennial stream.’ 


roa AO! 
29. ‘He giveth power to the faint; 
And to him that hath no might He increaseth 
strength. 


30. Even youths may faint and grow weary, 
And young warriors may utterly stumble; 
31. But they that wait upon Yahweh shall renew 
their strength ; 
They shall put forth pinions like the eagles ; 
They shall run and not be weary ; 
They shall walk and not faint.’ 


Bea 55 
6. ‘Seek ye Yahweh while He may be found; 
Call ye upon Him while He is near: 
7. Let the wicked forsake his way, 
And the unrighteous man his thoughts, 
And let him return unto Yahweh, that He may 
have mercy upon him, 
And unto our God, for He will abundantly 
pardon.’ 


In citing these illustrations, intentional selection has 
been made of passages in which synonymous parallel- 
ism is maintained through a number of consecutive 
verses. Very frequently, however, we find this form 
of parallelism employed in combination with the other 


* 
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forms which we have still to notice; and such com- 
bination of the different forms we shall see to be 
generally characteristic of our Lord's usage of 
parallelism. 


§ Antithetic Parallelism. 


Here the parallelism is carried out by contrast of 
the terms of the second line with those of the first. 
We may notice Ps. 1°: 


‘For Yahweh knoweth the way of the righteous, 
But the way of the ungodly shall perish.’ 
Ps, 10% ; 
‘Yahweh is king for ever and ever; 
The heathen are perished out of His land.’ 
PS. ie 
‘Yahweh assayeth the righteous, 
But the ungodly and him that loveth violence doth 
His soul hate.’ | 
P20" (tleb.3)« 
‘They are brought down and fallen, 
But we are risen, and stand upright.’ 


This form of parallelism, which is not nearly so 
frequent in the Psalms as that first noticed, is specially 
characteristic of the Wisdom-literature, which, from 
the nature of the subjects with which it deals, naturally 
lends itself to this kind of contrasted thought. 
Instances are: 

Provio': 
‘A wise son maketh a glad father ; 
But a foolish son is the heaviness of his mother.’ 
Prov. 10" 
“The memory of the just is blessed ; 
But the name of the wicked shall rot. 


¥ 
Pi + 
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Prov. 15°: 
“The way of the sluggard is as an hedge of thorns; 
But the path of the upright is made an highway.’ 


§ Synthetic or Constructive Parallelism. 


In this form of parallelism the thought of the 
second line supplements and completes that of the 
first; there is parallelism, not in thought, but in form 
only. To quote the description of Lowth, ‘word does 
not answer to word, and sentence to sentence, as 
equivalent or opposite; but there is a correspondence 
and equality between different propositions in respect 
of the shape and turn of the whole sentence, and of the 
constructive parts ’.! 
sao? (Heb, *°): 

_ 2, ‘Many there be that say of my soul, 
There is no help for him in his God.’ 
4. ‘I did call upon Yahweh with my voice, 
And He heard me out of His holy hill’ 
nperdon.” (i eb..2=*) : . 
1. ‘I waited patiently for Yahweh, 
And He inclined unto me, and heard my cry; 
2. And He brought me up out of the roaring pit, 
out of the miry clay, 
And He set my feet upon a crag, He steadied 
my steps. 
3. And He put a new song in my mouth, 
Even praise to our God. _ 
Many shall behold and fear, 
And shall trust in Yahweh.’ 


VW Opicit., pr Exi. 
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16. ‘These six things Yahweh hateth ; 
And seven are the abomination of His soul. 

17. Lofty eyes, a lying tongue, 
And hands shedding innocent blood ; 

18. A heart devising wicked thoughts, 
Feet hasting to run unto mischief; 

19. A false witness breathing out lies, 
And the sower of strife between brethren.’ 


The reason why we regard couplets of this character 
as parallel in form though not in semse, and instinc- 
tively class them as poetry and not plain prose, really 
lies in the fact that they are characterized by zdentety 
of rhythm. This introduces us to the second main 
characteristic of Hebrew poetry. , 


Rhythm. 


We speak of a rhythmical, rather than of a metrical, 
system, because there seems to exist in Hebrew poetry 
no regularly quantitative system of metre (i. e. a strict 
form of scansion by feet consisting each of so many | 
syllables in regular sequence), but rather a system 
of so many zc¢és or rhythmical beats in each stichos, 
the number of intervening unstressed syllables being 
governed merely by the possibilities of pronunciation. 


§ Four-beat Rhythm. 


Three main varieties of rhythm are to be discerned 
in Hebrew poetry. The first which we shall notice 
consists of four beats to the verse-line, with a caesura 
in the middle which sometimes corresponds to a break 
in the sense, but at other times is purely formal. This 
rhythm, though common, is not so frequent as the 
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three-beat rhythm which we shall notice later; but we 
place it first because it can be illustrated from Baby- 
lonian, where it is the ordinary rhythm in which the 
great epic poems are composed. 

We will take an illustration from each of the two 
most famous Babylonian epics. The first comes from 
the Creation-myth (Tablet IV, Il. 93 ff.), and is a 
passage describing the battle between Marduk, the 
god of light, chosen champion of the gods, and 
Tiamat, who represents primeval chaos (77émat = 
Hebrew 7*hém, rendered ‘the deep’, i.e. the primeval 
abyss of waters, in Gen. 1?). 


‘Then there stodd forth and the gods’ ledder Mar- 


Tiamat 

To the battle they came 
on, 

Then the ldérd threw 
wide 

The hurricane that fdl- 
lowed him 

Then dépened her motith 

The hurricane he drove 
in, 

With the mighty winds 

Her heart was taken 


frém her, 
He thréw the spear, 
Her inwards he cut 
open, 


duk, 

they drew nedr to the 
fight. 

his nét and enméshed her, 


befére him he let lodse. 


Tiamat to the utmést; 

that she cotld not close 
her lips ; 

her bddy he filled, 

and her motith she opened 
wide. 

he shattered her bddy, 

he thrust through her 
heart.’ 


The second illustration is taken from the Gilgamesh 


epic (Tablet X, col. ii, ll. 21 ff.). 


Here the hero, in his 


search after the secret of immortality, reaches the 
shores of the western ocean, and inquires of a maiden 
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named Siduri how he may cross to the far-distant 
island of the blessed, where dwells his ancestor Uta- 
napishtim (the Babylonian hero of the Flood), who 
has been raised by the gods to the rank of the im- 
mortals. Siduri replies, 


‘Néver, O Gilgamesh, a passage hath there beén, 

And né~ one from hath crdssed the dcean. 
eternity 

The warrior Shamash! hath crdéssed the dcean ; 

But sdve for Shamash —_whé shall crdéss? 

Difficult is the passage, laborious its course, 

And deép are death’s that bar its access. 
waters 

Why, then, O Gilga- wilt créss the dcean? 
mesh, 

At death’s waters when what wilt thou dd?’ 
thou arrivest, 


This measure appears in Hebrew to be especially 
characteristic of poems which may be judged (upon 
other grounds) to be among the most ancient; and 
the influence of the Babylonian pattern may be con- 
jectured to have been operative, or even a more 
remote tradition common to both peoples. We find it, 
e.g., in the song of triumph which celebrates the over- 
throw of the Egyptians in the Red Sea (Exod. 15), 
in the Song of Deborah (Judges 5), and in David's 
Jament over Saul and Jonathan (2 Sam. 11°72"). In all 
these examples it is not employed throughout, but 
alternates with another form of measure—that of three 
beats to the line. 


* The Sun-god, who accomplishes the journey in his course through 
the ecliptic. 
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ei Exod. 153% 
‘I will sing to Yahwéh, 


The horse and his rider 


‘Thy right hand, O Yah- 
weh, 
Thy right hand, O Yah- 
weh, 
Judges 5°: 
‘Atténd, ye kings ; 
I—to Yahwéh 
Will make mélody to 
Yahwéh, 
2 Sari. 1°": 
‘From the blodd of the 
slain, 
The béw of Jénathan 
And the sword of Saul 


for He hath triumphed, 
hath triumphed ; 

hath He whélmed in the 
sea.’ 


is glorious in pdéwer: 


doth shatter the fod.’ 


give ear, ye rulers: 
I will sing, 
the Géd of Israel.’ 


from the fat of the stréng 


turned not back, 
returned not void.’ 


A good example of a Psalm composed throughout 


in this rhythm is Psalm 4. 


2. ‘When I call, O an- 
swer me, 
In distréss reliéve 
me, 


3. Sons of mén, how 


long 
Loving émptiness, 
4. Know thén that 
unique 


Yahwéh will hear 


2797 


Thou Gédd of my right ; 


and hedr my prayer. 


insult ye my honour, 


seéking untruth ? 

is Yahweh’s kindness to 
me; 

when I call unto Him. 

D 
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s. Commune with your on your cotich, and be 


heart silent ; 

6. Offer righteous sdcri- and trust in Yahweh. 
fices, 

7. There be many that ‘Who can shdéw us godd ?'” 
say, 


O lift up updn us the light of Thy présence ! 


8. O Yahwéh, Thou fuller joy in my heart 
hast sét 
Than is their’s when and their mist abound. 
their cérn 


g. In peace will I béth lie déwn and sleép; 
For Thou, Yahwéh, mak’st me dwéll sectirely.’ * 


In the Prophets we may single out the magnificent 
chapter Isa. 33, as composed in the main in this. 
ghythin, Cl, 27, 77. 


2. ‘Favourus, Yahwéh; for Theé have we waited : 
Be Thou our 4rm ~— morning by mérning, 
Yea, our salvation in time of distréss. 

3. At the sound of the the pedples fléd, 

tumult 
At Thy lifting Thy- the nations were scattered ; 
self up 


* Read in v.? Hebrew Text (R.V. v.!) Imperative "aN, ‘ relieve 
me’, in place of Perfect op) mio ‘ Thou hast relieved me’ (unless this 
latter may be regarded as a Precative Perfect), and omit the rhythmi- 
cally superfluous ‘230, ‘have mercy upon me’. 

v.* Read ‘5 TDM (cf. Ps. 317") in place of D TOR, 

v.° Omit ISDNN DN) Ww, ‘Tremble and sin not’, as outside the 
thythmical scheme (possibly a marginal gloss upon Ps. 2"). 

v." Take over mm at the end to the beginning of z. ®. 

v.° Delete the rhythmically superfuous 7729, ‘alone’ (for which, 
if genuine, we should expect 7720), as dittography of nya?, ‘securely ’. 
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4. And your spoil shall as the lécust gdthereth, 
be gathered 


Asgrasshoppersledp shall they ledp theredn. 


5. Yahwéh is exdlted, for He dwélleth on high; 
He hath filléd Zién —_ with juidgementand justice.’ 


A specially fine passage is contained in wy, 13-16, 
and here the four-beat rhythm is varied by two three- 
beat couplets. 


13. ‘Hedr, ye remdte what f[ have déne; 
ones, 


And yéthatarenear, acknédwledge My might. 


14. The sinners in Zidén are afraid, 
Trémbling hath seized the gédless. 
“Who of uscandwéll with devouring fire? 
Who6 of us can dwéll with cedseless burnings ?” 


15. He that walketh and speaketh uprightly, 
justly, 
Scérneth the lucre of acts of fraud, 
Shaketh his hand from clutching a bribe, 
Stdéppeth his ear from hearing of blodd, 
Cldéseth his éyes from gazing on wréng. 


16. Hé in the heights shall dwell; 
The stréngholds of the crags shall be his fastness ; 
His bread shall be given, his waters unfailing.’ 


The four-beat Hebrew rhythm which these render- 
ings aim at reproducing in English may be paralleled 
exactly in English poetry from Prers Plowman, where 
we have a similar variation in the number of unstressed 
syllables between the rhythmical beats. Compare the 
following passage which is cited by Dr. Buchanan 
Gray in his Forms of Hebrew Poetry, p. 130. 
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‘On Good Friday I fynde 
That had lived al his 
life 
And for he béknede to 
the crés, 
He was sénner y-saved 


And or Adam or Ysdye 

That hadde y-léyenwith 
Lucifer 

A rdébbere was y-raun- 
soned 

Withoutenany pénaunce 
of purgatorie 


a félon was y-saved, 

with Iésynges and with 
théfte ; 

and to Christ shrof him, 


than seint Jéhan the Bap- 
tist ; 

or any of the prophétes, 

many long yéres. 


rather than thei alle, 


to perpétual blisse.’ 


Occasionally in Hebrew rhythm of this character we 


find parallelism, not between line and line of the 
couplets, but between the first and second halves of 
lines; and these should perhaps be reckoned, not as 
four-beat stichoi, but as couplets formed of short two- 
beat stichoi. This may be illustrated from Isa. 1*-°: 


4. 


‘Ah! sinful race, 

Folk laden with guilt, 
[ll-doers’ seéd, 

Degénerate sons! 

They have forsAken Yahwéh, 
Despised Israel’s Hély One, 
Gone back estranged. 

Why be smitten still, 
Adding revélt ? 

Each head is sick, 

And each heart diseased. 
From fodt-sole to head 

No soundness is thére ; 
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Bruise and weal 

And féstering wound, 
Unpréssed, unbandaged, 
Uns6dftened with ointment.’ 


§ Lhree-beat Rhythm. 


The second characteristic variety of Hebrew rhythm 
is that which contains three beats to the line. Three- 
beat couplets (with occasional triplets) are extremely 
frequent; numbers of the Psalms are so composed, 
and the Book of Job appears to exhibit this rhythm 
throughout. It is also frequent in the Prophets and 
in the Gnomic literature. As an example from the 
Psalms we may take Ps. 3: 


2. ‘Yahwéh, how many are my foés, 
Many that rise against me, 
3. Many that say of my soul, 
“There is no hélp for him in Gdd”. 


4. But Thod art a shiéld about me, 
My gléry and the uplifter of my head. 


5. With my voice to Yahwéh I criéd, 
And He answered me from His hdly hill. 


6. As for mé—I lay déwn and slépt ; 
I awéke, for Yahwéh sustains me. 


7. I will not fedr for myriads of folk 
That are arrdyed against me round about. 


8. Up now! sdve me, O my God; 
For Thou hast smitten all my énemies upon the 


cheék-bone, 
The teéth of the wicked Thou hast shattered. 
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9. ‘Yahwéh’s is the victory: 
On Thy félk be Thy bléssing!’* 


A very ancient fragment which may well be Davidic 
(or of David’s age), embodied in Ps. 24, is cast in 
three-beat tristichs. 


7: ‘Lift up your heads, O ye gates, 
And be lifted, ye ancient dodrs, 
That the King of glory may énter. 


8. “ Prithee whé is the King of gléry?” 
Yahwéh, the stréng and the valiant, 
Yahwéh, the valiant in battle. 

9. ‘Lift up your hedds, O ye gates, 
And be lifted, ye ancient doors, 
That the King of gléry may énter. 


10. “ Prithee whd is the King of gléry?” 
Yahwéh, the Gdd of hésts, 
Hé is the King of glory.’? 


The three-beat couplet is the rhythmical scheme of 
the Psalm which perhaps has the best claim to be 
considered Davidic (in the main)—Ps. 18, of which 
another recension is contained in 2 Sam. 22. The 
same rhythm (with an opening four-beat line) is found 
in perhaps the oldest poetic fragment of the Old 
Testament—the ‘Song of the Sword’, ascribed to 
Lamech in Gen. 474, which evidently celebrates the 
invention or acquisition of weapons of bronze or iron 
by people in the nomadic stage: 


23. ‘Ada and Zilla, hedr my voice ; 
Wives of Lamech, give edr to my word: 


* Omit 7 in v, 4 and v. ® Heb. Text (RV. vos 2). 
2 Insert WN before MINDY in v. ¥, 


24. 
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For a man have I slain for my wound, 
And a bdy for the sdke of my bruise: 


If séven times Cain be avénged, 
Then Ladmech full séventy and séven.’ 


_ As a good example of this rhythm from the Prophets 
we may cite the well-known passage in Mic. 6°: 


G: 


‘“Wherewith shall I meét Yahwéh, 


Bow down to the Gdd of the height? 
Shall I go to meét Him with burnt-éfferings, 
With calves of yearling gréwth ? 


Will Yahwéh be pledsed with thousands of rams, 
With myriads of rivers of oil? 

Shall I give my firstborn for my fault, 

Body's fruit for the sin of my soul? 

He hath decldred unto theé, O man, what is godd ; 
And what doth Yahwéh seek frém thee, 


But dding of justice and léving of kindness, 
And humbly to walk with thy Gdd?’ 


Here we notice the occurrence of three four-beat 
lines which form a pleasing variation. 
Another illustration may be drawn from Isa. 517°: 


7. 


‘Hark to Me, yé that know righteousness, 


Félk in whose heart is My law; 

Fear not reproach of frail mén, 

And bé not borne déwn by their scdffs. 
For the méth shall edt them like a robe, 
And the wérm shall edt them like wodl; 
But My righteousness ldsteth for aye, 
And My salvation to 4ge upon age.’ 


The whole section formed by vv. !~* of this chapter is 
a poem cast in this rhythm. 
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Not infrequently four-beat rhythm and three-beat 


rhythm are combined in a single composition. A fine 
illustration of this is Ps. 46, which falls into three 
stanzas containing, as a rule, four rhythmical beats to 
the line, varied by couplets of three beats to the line 
which mark the close of each stanza. 


2. ‘Géd is for us a réfuge and stréngth, 


ier. 


A hélp in trotbles proved full wéll: 
Therefére fear we though the earth be moved, 
not 
Though the moun- in the heart of the sea. 
tains subside 
Its waters rage and foam; 
The mountains quake at its sweélling. 


There’s a _ river make glad Gods city; 
whose streams 
By thém the Most has hallowed His abdde. 
High 
God isin her midst, she shall nédt be mdved; 
Géd shall hélp her at the turn of the mérning. 
Nations roar, kingdoms shake ; 
He ttters His voice, the earth dissdlves. 
The Lérd of hésts is with us; 
Our strénghold is Jacob’s Géd. 


Come, behdld the works of Yahwéh, 
How He has sét dismay on the earth: 
Abdlishing wars to the bounds of the earth, 


The bow He bredks, and snaps the spear, 
The waggons He burns in the fire. 
Desist and knéw that I am Gédd; 


I will be exalted I will be exdlted in the 
among the nations, earth. 
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12. The Lérd of hédsts is with us: 
Our strénghold is Jacob’s Géd.’} 


The same combination of rhythms may be illustrated 
from the opening of the ‘Song of Deborah’, Judges 5*-5: 
3. ‘ Atténd, ye kings; give ear, ye rulers: 
I—to Yahwéh I will sing, 
Will make mélody the Géd of [srael. 
to Yahwéh, 
4. Yahwéh, in Thy prdgress from Seir, 
In Thy march from the fiéld of Edém, 
Earth quaked, yea, heaven rodcked, 
Yea, the clouds drépped water. 
5. The motntains shoék befdre Yahwéh, 
Before Yahwéh, the Géd of Israel’? 


1 In v. ®°(R.V. v. 4”) the Massoretic Text offers the somewhat 
strange expression Poy 23Y19 WIP, <The holy place of the tabernacles 
of the Most High’, in place of which LXX reads, jylacev 76 oxjvopa 
abrod 6 tyuoros, i.e. ioy }22W1 wYIP—superior to the accepted text, 
but, like it, offering only three rhythmical stresses, and somewhat 
abrupt in its disconnexion from the preceding line. We gain a fourth 
stress accent and improve the connexion by supplying DID 28, ‘By 
them’ (the streams) at the beginning, which may have accidentally 
dropped out owing to its resemblance to OD'798, ‘God’, preceding. 
In v. § “P3 nixpd would naturally carry one stress only, the accent on 
lipnot being annulled before that on Joker (cf. p. 44). Very possibly, 
however, the original reading may have been Lipndt habdoker. If v. °” 
is really a four-stress line, we must suppose that the relative WS 
carries a stress immediately before the stress on DY, with which it is 
so closely connected ; but this would be contrary to the general rule, 
and it is denied by the Massoretes through their connexion of the two 
words by Makkeph. Conceivably the line may have begun with DN, 
‘The God’ (parallel to ‘ Yahweh’ in the preceding line) :— 

ha él ’eXer sam | Sammot ba’ares 
‘The Géd who has sét | dismay on the éarth.’ 

2 In the last line of v.° the Massoretic text contains the gloss 

29D MY, ‘This is Sinai’—originally a marginal comment explaining 
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Another occasional combination, not infrequent in 
the Book of Proverbs, is a couplet in which a four- 
beat line is followed by one of three beats. 


§ Kina-rhythm. 

We now pass on to a third and very striking form 
of Hebrew rhythm in which the verse-line falls into 
two parts of unequal length. The first part normally 
contains three stresses, though variations of four or 
two stresses are permissible; the second part regu- 
larly contains two stresses only. In cases in which the 
first half offers only two stresses, the effect of greater 
length than that of the second two-stressed half is 
conveyed by the use of longer or weightier words. 
Thus we have a limping measure in which the second 
half of the line seems to form an echo of the first, the 
effect being peculiarly plaintive and touching. This 
measure is characteristic of the Azza or dirge, and is 
often described as AKizda-rhythm. It is not, however, 
confined to the dirge, but is often used in other forms 
of poetry which express keen emotion, whether the 
emotion be produced by sorrow or by the kind of joy 
which is not far removed from tears. 

An example of a short dirge described as a Kind is 
found in Amos 5?: 

‘She is fallen, no mére shall she rise, 


the virgin of Israel; 
Forsaken on her soil, 


none to upraise her.’ 


Here in the second line, which runs in Hebrew 
nitt’sa ‘al ’admatih 
en mekimih, 


the reference to the mountains shaking. The words spoil the rhythm, 
and can be no part of the original text. 
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the first half seems to contain two stresses only,! but 
is evidently more weighty than the two-stressed second 
half. | 
As might be expected, this rhythm characterizes the 
Book of Lamentations, being found in the first four 
chapters, though not in the fifth. A good illustration 
of it may be chosen from the opening of chapter 3, 
which is an alphabetical poem in groups of three verses, 
the first three beginning with x, the second three with a, 
and so forth. 
1.‘f am the mdn that hath seén affliction 
by the réd of His wrath. 
2. Mé hath He léd and conducted 
in darkness, not light. 
3. Against mé doth He cénstantly turn 
His hand all day long. 


4. He hath worn out my flésh and my skin, 
He hath brédken my bones. 

5. He hath builded and cémpassed me round 
with gall and travail. 

6. In gloédmy places hath He stdablished me, 
like the dead of old time. 


7. He hath fénced me round beyond escape, 
He hath weighted my chain. 

8. Yea, though I call and cry out, 
He exclideth my prayer. 

9. He hath fénced my ways with hewn stone, 
my paths hath He twisted.’ 


The question may be raised whether these 3 (4, 2) 
beat + 2 beat lines are to be regarded as couplets 
formed of two lines of unequal length, or whether they 
are not rather to be viewed as long 5 (6, 4) beat lines 


1 Cf., however, the discussion on pp. 50, 51. 
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divided unequally by a strongly marked caesura. In 
the passage quoted from Lamentations it may be 
noticed that in vz. “® the two parts of the verse present 
the characteristics of mutual parallelism, while in 
yu, 25:68 the sense runs on from the first half into 
the second, in most cases without a break which can 
be represented in English even by a comma. It may 
be held that the question is settled in favour of the 
theory of a long single line with caesura by the fact 
that in many poems the whole 3 + 2 stress line is 
manifestly parallel with the like period which succeeds 
it, either synonymously or in the relation which we 
have described as synthetic. This is plainly seen in 
Ps. 27!-°, which seems originally to have formed a 
complete poem by itself. 


1.‘ Yahwéh is my light and my salvation; 
whom shall I fear ? 
Yahwéh is the stronghold of my life; — 
whom shall I dread? 


2. When evildders drew nigh against me 
to eat my flésh, 
My adversaries and my énemies, e’en mine, 
‘twas théy that sttimbled. 


Though a hdst should encdmp against me, 
my heart would not fear; 
Though war should arise against me, 
yét would I be tranquil. 


4. One thing have I Asked of Yahwéh; 
that will I seék: 
To dwéll in the hotse of Yahwéh 
all the days of my life; 
To gaze on the ldveliness of Yahwéh, 
and to enquire in His témple. 


oo 
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5. For He treasures me in His cévert 
in the day of trouble; 
He hides me in the hiding of His tént; 
on a crag He sets me high. 


6. And now shall He raise up my head 
oer my foés round about me; 
And I will sacrifice sacrifices of triumph, 
I will sing and make mélody.’! 


Here we have three distichs followed by a tristich 
and two distichs. In the first, third, and fourth di- 
stichs the parallelism is synonymous, in the second 
and fifth synthetic, and this is also the case in the 
tristich.. A similar arrangement of the 3 + 2 stress 
lines in couplets is to be observed in Ps. 5: 


2. ‘Give edr to my words, Yahwéh, 
detéct my whisper; 
3. Atténd to the sound of my cry, 
my King and my God. 
4. Unto Theé will I pray, Yahwéh, 
for Thou wilt hedr my voice; 


In the morning will I set forth my burnt-offering, 
and will watch for Thy word. 


5. No Géd willing évil art Thou; 

wrong may not be Thy guést. 
6. Brdggarts may not take their stand 

in sight of Thine éyes. 


Thou hatest all wérkers of évil, 
he the speakers of liés; 
The man of bloddshed and deceit 
Yahwéh abhors. 


? Omitting ban, ‘and fell’, in v. 2», and ySaN2, ‘in his tent’, mmd, 
‘to Yahweh ’, in z. & >, 
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8. But [, through the wedlth of Thy kindness, 
may énter Thy house, 
May boéw t’ward Thy hdly palace 
in awe of Theé. 


9. Ledd me, Yahwéh, in Thy righteousness, 
becatise of mine énemies ; 
Make straight my way before me, 
( by redson of mine adversaries.) 


10. For naught is steddfast in their mouth ; 
their heart is an abyss: 
Their throat is an dépen grave; 
their tongue they make smooth. 


11. Condémn them, O Gédd; let them fall 
through their 6wn devices ; 
For the multitude of their crimes thrust them déwn, 
for they rebél against Theé. 


12, And let all Thy depéndants rejoice ; 
for éver let them sing: 
And let the lévers of Thy name exult in Theé, 
because Thot deféndest them. 


13. Thou wilt bléss the righteous, Yahwéh ; 
with favour wilt Thou surround 
him,’ } 


a EI in 3 Sat ok byp yown pa Ain >SSpnx ox ‘2 should form one 
Kind-verse (v. **), which is gained by reading °3 | 717 boaM TON 
‘Sip yown (P23 dittography from z. *»), 

v. * is assumed to have formed the next A7zd-verse, in the form , 
STIDT AByN | Wbiy Taps “pa (79 a remnant of WN, and °3 at the 
beginning of v.° a remnant of 7727), For the final phrase, ‘and 
I will watch for thy word’, cf. Hab. 2! ‘AAT nis NBN), 
‘and I will watch to see what He will speak with me’; Num. 23°. 

vv. °*7* should form a K7imd-verse, and this is gained by omission 
of JANN, ‘Thou wilt destroy’. 

v.°”, The two-stress second member of the Kind-verse is wanting, 
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Here we observe, in v.12: 


‘Condémn them, O Gédd; let them fall 
through their éwn devices,’ 


a case in which the rhythmical caesura is so purely 
formal that it ignores the sense-division (on ‘God’) 
and falls where there is a sense-connexion. This, 
though uncommon, can be paralleled from other poems 
where the rhythmical structure is clearly marked and 
the text not to be suspected of corruption. Compare 
the second line of the following couplet from the 
fine ‘ Taunt-song’ against the King of Babylon in Isa. 
Pe.) 

‘Yea, the fir-trees rejoice at thy fate, 

the cédars of Lébanon; 
“Since thou art laid low, comes not up 


99 


the héwer against us”. 


The case is similar in Lam. 3!?: 


‘He has bént His bdéw, and sét me 
as a mark for the arrow.’ 


An example of a dirge, composed in the A7zva-rhythm 


and this is conjecturally supplied by "¥ ‘22/9, as a parallel to 17’ yop 
men, °°. 

v, 1°*, 3°83, ‘in his mouth ’, is corrected to }0°D3, ‘in their mouth’, 
in accordance with the plurals of z. °, v. 1°”. 

v. 1*”, A transposition seems to have taken place, the short member 
coming first. This is corrected, reading J®0 3 for JON}. 

v.*, Omit MAX D, ‘For Thou’, and 383, ‘as with a shield’, as 
corrupt dittography of fi¥7, ‘(with) favour’. 

These corrections, though considerable, seem to be justified by the 
fact that they restore in six verses the rhythm which is elsewhere found 
with perfect regularity in thirteen Kzma-verses. The rendering of v. ” 
‘4ll Thy depéndants’ for ol #0sé bak, properly ‘all that take refuge in 
Thee’, is adopted in order to reproduce the rhythm of the original. 
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and introduced by the characteristic opening “2a 
‘How ?’1—may be seen in Isa, 177-?*: 
21. ‘Hdéw hath she becdme a harlot, 
the city once-faithful ; 
Zion that was full of justice, 
righteousness Iédged there ? 
22. Thy silver hath becdme dross, 
thy wine diluted; 
23. Thy princes have becéme rebéllious, 
and comrades of thiéves. 
Everyone Idéveth a bribe, 
and pursueth rewards; 
The catise of the widow they plead not, 
the érphan they right not.’? 


In the same chapter, vz. 1°-1", the rhythm is used in 
an indictment of religious formality : 
to. ‘Hear the word of Yahwéh, 
Ye chiéftains of Séddom; 


Give edr to the instruction of our Gédd, 
ye félk of Gomorrah. 


11.. What to Mé the hdst of your sacrifices ? 
saith Yahwéh. 
I am sated with burnt-dfferings of rams, 
and fat of fed beasts; 
And the blodédd of bulls and lambs 
and he-goats I desire not. 


* 128 is similarly employed in the opening of dirges composed in 
this rhythm in Jer. 48", Lam. 1°, 21, 41. 

2 In v, 2” py (derived from LXX) is supplied at the beginning of 
the line, and the final words OD'¥7) AMY, ‘but now murderers’, are 
deleted as a gloss. In v. * D%92, ‘with water’, is deleted. In v, 3% 
Wi, “have become’, is supplied to fill out the line (cf. 79 in v, %), 
In v. *” an accidental transposition of clauses seems to have taken 


, ue / 
place, and the restored text reads 105%” xd on | 1a x ninds , 
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12. When ye come to seé my face, 
who hath asked this? 


13. Trample my courts no mére, 
nor bring vain gift; 
Sweet smdke is to Mé an abhérrence, 
yea, new moon and Sabbath; 
The calling of assémbly I cannot bedr, 
yea, fast and solémnity. 


14. Your new moons and your stated fedsts 
My soul detésts; 
They are becéme a burden upén Me, 
I am weary of bedring. 


15. And when ye stretch forth your hands, 
I will hide my éyes, 
Yea, though ye multiply prayer, 
I will not hear. 
Your hands are full of bloddshed ; 
16. wash you, make you cledn; 


Remove the évil of your doings 
from before my éyes. 

Cedse to do évil; 

17. Learn to do géod; 
Seék out justice ; 
Chastise the ruthless ; 
Right the drphan ; 
Piedad for the widow.’? 

1 This rendering involves omission of D237, ‘at your hand’, in 
v. ®, and of 030, ‘from you’, in v, %. "YN DD at the end of v. ” is 
connected with v. ¥°, and yw DDT DI at the end of v. * with v. 
We vocalize *32 nixnd, ‘to see My face’, in v. ”, in place of °38 nin), 
“to be seen of My face’, i.e. ‘to appear before Me’ (a Massoretic 
alteration regularly made in order to remove an expression offensive 
to later thought); and emend }}&, ‘iniquity’, to DIN, ‘fast’ (with 
LXX), in v. *, and WS, ‘right’, to 2, ‘chastise ined. 
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As an example of variation in the number of stresses 
in the first half-verse of a Azza-poem we may quote 
[sare5 ine 
17. ‘Arouse thyself, arouse thyself, 

stand up, Jerusalem ! 
Who hast drink at the hand of Yahwéh 
the cip of His wrath; 
The bdéwl of the cup of reéling 
thou hast drink, hast drained. 


18. There is néne that leddeth her 
of all the children she hath bérne ; 
And there is néne that hdldeth her hand 
of all the children she hath reared. 
19. Two things are théy which shall befall thee ; 
whé shall bemoan thee ? 
Desolation, and destruction, and the famine, and 
the sword ; 
who shall cémfort thee ? 
20. Thy séns have fainted; they lié-at the top of 
all the streéts 
like an antelope in a nét; 
Full of the wrath of Yahwéh, 
the rebuke of thy Gdd.? 


Here the first members of the Azuzd@-verses in 
vu. 174,188 have two stresses only, while that of v.19» has 
four, and that of v.2° as many as five. Some scholars 
(Duhm, Cheyne, Marti, Box) would lighten this last 
line by omission of the words ‘at the top of all the 
streets’ as a gloss-citation from Lam. 2!°; but this is 
scarcely necessary. The rhythm—owing doubtless to 
the regularity of the two-stressed second members of 

* Reading in 7.” the 3rd pers. 3%M3% "2 (with the ancient Ver- 
sions), in place of 1st pers. 772028, which is strange after D. 
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the verses—rings true, and the variation in the length 
of the first members adds, if anything, to the emotional 
quality of the poetry. 


The Principles of Stress-accentuation in Hebrew 
Poetry. 


Before leaving the subject of Hebrew rhythm, it 
seems worth while to formulate the rules which have 
been applied in determining the rhythmical character 
of all passages which have come under consideration. 
Such formulation is desirable, not merely as a justifica- 
tion of the rhythmical schemes which have been set 
forth, but also as a self-discipline; for, while detection 
of the fact that the poetry of the Old Testament is 
rhythmical is (or should be) instinctive to the Hebrew 
scholar, the fact that this rhythm must be governed by 
more or less definite rules is not equally recognized ; 
and we thus sometimes find scholars forcing passages 
into a preconceived scheme of rhythm which will 
hardly bear the test of close examination. | 

In speaking of ‘rules’, we mean instinctive, rather 
than cut-and-dried, rules; for it is clear that the prime 
test of rhythm is the natural appeal that it makes to 
the ear. Coming, however, as we do, at the subject 
from the outside, and not as born Hebrew poets, it 
should be possible to discipline the instinct and aid the 
ear by formulating certain main rules of Hebrew 
rhythm as they may be gathered from passages in 
which the scheme appears to be well marked and the 
text preserved substantially in its original form. The 
following rules are based upon the examples which 
have been given in this chapter—a plan which has 
the advantage of dealing with a limited though suff- 
ciently wide basis of material; and the endeavour 
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has been made to account, so far as may be, for all 
rhythmical phenomena which arise within this compass.’ 


§ 1. Every word, with the exception of monosyllabic 
particles, normally receives one stress-accent. Thus 
Exdd.ct5 < 

ymin'ka Vahwth | nédari bakkoth 
yminthka Yahweh | tir'ds oye 

‘Thy right hand, O | is glorious in power ; 

Yahweh, 
Thy right hand, O | doth shatter the foe.’ 
Yahweh, 


§ 2. The occurrence of two stress-accents in imme- 
diate connexion, without a caesura or break in sense 
between them involving a pause, would be uneuphoni- 
ous; thus the stress which a word accented on the 
ultimate would normally bear is annulled if the closely 
connected word following bears an accent on the first 
syllable. So 
Gen. 4%°: x°se¢ Lémek, ‘wives of Lamech’ (not x°3é 

Lémek). 
canta hoy goy hate | ‘am kébed ‘awon 

‘Ah, sinful race, | folk laden with guilt!’ 
Here hoy,‘ Ah!’ and ‘azz, ‘ folk’, lose their stress owing 
to the stress immediately following. 


* We have assumed the licence of correcting the position of the 
accent in the Massoretic Text in cases in which two tone-syllables 
would come together without a break in connexion, and the first is 
capable of retraction, according to existing rule, on to an open 
syllable preceding. Thus in Amos 5? the Massoretes offer the 
rhythmically intolerable 16-/0s7ph kum; but we may justly suppose 
that the accentuation really intended is /d-/dseph kum. In such cases, 
however, the Massoretic vocalization has been retained (e.g. we have 
written /0si~h; not toseph), because it would lie somewhat outside our 
province in the present connexion to theorize as to the vocal-changes 
which might be induced by such retraction. 
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Isa. 1°: ‘al mé tukka ‘dd, ‘Why be smitten still 2’ 
fsar i": 
mikkaph régel wad ros | én b6 m'tim 
‘From fodt-sole to head | not in-it (is) soundness.’ 

Isa. 1°: minhat saw, ‘vain gift’ (lit. ‘gift of vanity’). 
Ps. 4°: d’né ’25, ‘Sons of mén’; v.°: ztbhit 2ibhe stdek, 
‘Offer righteous sacrifices’ (lit. ‘sacrifices of righteous- 
ness’). 

§ 3. There seems, however, to be no objection to 
the immediate sequence of one stress-accent by another 
if a marked pause intervenes. 

Such a pause may be formed by a caesura which 
halves a four-stress stichos. 

Isa. 337: 
wussiph lalkém \ dseph hehasil 
kmasitk gebim | sokek 66 
i.e. literally rendered, 
‘And shall be gathered | gathering of the ldcust, 
your spoil, 
Like leaping of grass- | leaping theredn.’ 
hoppers, 
Ps. 46°: “lohim bkirbah | bal timmot 
‘Géd is in her midst; | ne’ér shall she be moved.’ 
Ps. 467: hami giyim | matu mamlakot 
natin b kolo | tamig ares 
‘Nations roar, | kingdoms shake ; 
He utters His voice, | earth dissdlves.’ 

In three-stress rhythm, where there is no clearly 
marked caesura, two stress-accents may occur together 
where there is a disjunctive accent, marking a slight 
pause, between them. 

Rss 2407? wyabo mélek hakkabod 
‘That may énter, the King of glory,’ 
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Ps 524 hu mélek hakkabod 
‘Hé (is) the King of glory’. 

§ 4. The stress-accent of a word accented on the first 
syllable does not annul the accent of a closely connected 
word preceding which normally would be accented on 
the ultimate, if the penultimate syllable of this preced- 
ing word contains a long vowel in an open syllable, or 
a short vowel in a half-open syllable (as distinct from 
a short vowel in a closed syllable). In such a case, 
the stress-accent is thrown back on the penultimate 
syllable. 
isan kullo ’oheb sihad 

‘Everyone léveth a bribe’. 

Normal accent ’/é. Since £ullo bears a distinctive 
accent, i.e. since there is a felt break between it and 
’oheb in contrast to the close connexion in which ’dhé@ 
stands to sdhad, there is no objection to the accent of 
oheb following immediately upon that of £ud/o. 
Isa. 334: &massék gebim | sokek b0 

‘Like leaping of grass- | ledping theredén’. 

hoppers, 

Normal accent sdfék. 
Isasiga®: ki kabbéged yok’lem ‘as 

‘For like a garment, shall edt them the méth’. 
Normal accent yak*dém. 

Amos 5?: lo-tostph kum 
‘No more shall she rise’. 
Normal accent ¢astph. 
Micah 67; br thbot nikh*le samen 
‘With myriads of rivers of oil’. 
The normal accent of zah“/é is retracted before sdmen, 


and this in turn causes the retraction of the normal 
accent of 6%726°dét. 
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eos «Lo ivé. mert bat ‘im 
‘I will not fedr for myriads of félk’. 
oe ae. ki hikkita ’et kol ’bybay lhi 


‘For Thou hast smitten all my énemies upon the 
cheék-bone’. 
Normal accent 'dy*béy. 
sy 4°: meet d'ginim | w'tirisam rébba 
‘More than (in) the time | and their mist abound’, 
when their cérn 
Normal accent w*ttrdsam. 
sis": saneta kol pole ’awen 
‘Thou hatest all wérkers of évil’. 
Normal accent £0'/é. 
eas '4 wyisnt hu Rol hosé bak 
‘And let all Thy depéndants! rejoice’. 
Normal accent dsé. 
Be 2722 saray w* bybay lt 

‘Mine adversaries and my énemies, e’en mine’. 

Whether the stress-accent was ever thrown back 
upon a@ closed syllable is very questionable. In Gen. 47! 
we find in the Massoretic text »p"np’—an accentuation 
which, by the use of M/akséph and the marking of 
a countertone on the sharpened syllable of 522, gives 
the triple stressing of the line as follows: 

hi sibatdyim yikkam Kayin 
‘If séven times Cain be avénged’. 

A few similar cases are collected by G.-K., § 298, 
but they are extremely rare; and it seems clear that 
such a proceeding, if ever really practised, was at any 
rate highly irregular. It is not improbable that the 


1 Lit. ‘all they that take refuge in Thee’. The rendering given 
above is adopted for the sake of rhythm. 
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particle 42, ‘If’, was intended to take the first stress, 
and yukkam to lose its stress before Kayzn : 
ki sib'atdyim yukkam Kayin. 

§ 5 (2). A word which contains a long vowel two 
places before the stress-accent, i.e. with one full vowel 
intervening (or, it may be, one half-vowel and one full 
vowel), takes a countertone on this long vowel (marked 


with MWethegh by the Massoretes), which normally counts 
as an additional stress-accent. 


Gen. 4%: Uhabduratt, ‘for my bruise’ (rendered ‘ for 
the sake of my bruise’ on p. 31, to reproduce the two 
stress-accents). 
isa tiee hodsckém umo*dekém 

‘ Your-new-moons and-your-stated-fedsts ’. 
Isa. 337: “aph ysw'aténa | be sara 

‘Yea, our salvation | in time of distréss’. 


Reproduction in English involves one stress on ‘ yea’ 
and one on ‘salvation’, but in Hebrew ‘afk = ‘ yea’ is 
unstressed and two stresses fall on y*s#‘aténd, ‘our 
salvation ’. 


Isa. 33°:  mérom'miutéka | naph’si goyim 
‘At-Thy-lifting-Thyself- | the-ndtionswere-scattered’. 
up 
Isa. 33": dd“u Krobim | e*birali 
‘And-acknéwledge, ye- | My-warlike-might’. 
nedar-ones, 


[sae Sie umiggidduphotam al tchatta 
‘ And-by-their-scéffing-wérds be not dismayed’. 
(2) A short vowel in a half-open syllable two 


places before the stress-accent seems frequently to 
carry a second stress-accent. 
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Teas 3! : moés bbésa’ | mé*sakkot 
‘That-scérneth the-licre | of-Acts-of-fraud ’. 
Micah 6°: hé*kadd'ménnu b“olot 
‘Shall-I-go-to-meét-Him with-burnt-dfferings ?’ 
am. 3° bmih*sakkim hosibaéni 
‘In-glodmy-places hath-He-stablished-me ’. 

N.B. This rule is not, however, of universal applica- 
tion. Cases can be collected in which a word containing 
a long vowel two places from the tone is clearly only 
intended to carry one stress-accent, the countertone 
being neglected. 

Tsa,.51° ; w*sidkati lolam tihyé 
wesnatt dor dorim 
‘ But-My-righteousness ldsteth for-dye, 
And-My-salvation to-age upon-age’. 
Here the fact that qw@sa‘atz, ‘and My salvation’, carries 
one stress only (not w7s#‘atz) is perhaps due to a sense 
of its correspondence with the parallel z*s¢dkadz, ‘and 
My righteousness’. 
25am; 17? ; 
késet Yhonatin | lo nasbg *ahor 
whéred Saul | lo tasub rekam 
‘The béw of Jénathan | turned not back, 

And the sword of Saul | returned not void’. 
Ps. 4°: 2’ atté Vahwth | labétah tosibeni 

‘For Thou, Yahwéh, | mak’st me dwéll securely’. 
In these two instances the neglect of the countertone 
in V*honatan, tosibént may be due to the fact that both 
words are preceded by a Segholate noun in which the 
unaccented helping vowel was probably very slightly 
heard, if heard at all, the combinations being pro- 
nounced #és¢ Yonatén, labéth tosibént. Thus the pre- 


2797 G 


50 FORMAL CHARACTERISTICS 


ceding accentual stress may well have annulled the 
stress of the countertone (cf. § 6 a). 

Neglect of the stress of the countertone may 
frequently be seen in the short two-stress member 
of a Kind-verse. 

Bail ee es 

n'tibotay ‘twwa, ‘My paths hath He twisted’. 
v.14: ‘nginatam kol hayyom, ‘ Their song all day long’. 
v.18: w*tohalti me Vahwéh, ‘And my expectation from 

Yahweh’. 

v.23: vabba’*munatéka, ‘Great is Thy faithfulness’. 
Pon 27ee 

Lbakkér b’hekalo, ‘and to inquire in His témple’. 
v.°: ‘al oybdy s*bibotay, ‘O’er my foés round about me’. 

(c) Whether a closed syllable two places from the 

tone ever carries a second stress-accent is questionable. 
The Massoretes do not, in such a case, mark a counter- 
tone by the use of Aethegh. It is, at any rate, a signi- 
ficant fact that out of all the passages which have been 
taken in this chapter as illustrations of Hebrew rhythm, 
and from which the principles which govern the stress 
are drawn, the cases which come up for consideration 


are very few, and may be susceptible of another ex- 
planation. 


Amos 5?: nitl’sa ‘al ’admatih 
‘She is forsaAken on her soil’, 
Eames hisbt'dnt bamntrorim 


‘He hath sated me with bitterness’, 


Both these passages are the first halves of a Kind- 
verse, which normally contain three stresses, and in 
reading them it is natural to stress ‘al’dédmatéh, bdm- 
mrorim. It may be, however, that they are properly 
to be reckoned two-stress lines, the contrast with the 
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short two-stress member which follows being secured 
by the use of more lengthy words (cf. p. 35). An 
illustration of this is to be seen in Ps. 27° £2 yisp*nént 
b'sukko, ‘For He tredsures me in His céver ’—unless, 
as is possible, the conjunction £2 is intended to carry 
a stress. 
Poa. 237: hiyé 2vroam | labb*karim 
‘Be Thou their drm | mérning by mérning’. 
If the four-stress rhythm which characterizes this 
chapter is here illustrated, /adé°kavim must bear two 
stresses. Elsewhere in the poem, however, we find 
occasional three-stress couplets, e.g. vv, 4* 16 (cf. p. 27); 
and in v.!" we seem to have a couplet of 4+ 3 stresses : 
mélek b'yophyo | teh’zéna ‘enéka 
tir éna éres marhakkim 
‘The king in his beauty | thine éyes shall seé; 
They shall béhold a far-stretching land’. 
Thus v.2> may be intended for a 3 + 4 stress couplet : 
hiyé eroam labb’karim 
‘aph ysuaténa | Ott sara. 

5°: 

cstah*wé’el hckil kodséka | b’ytr atéka 

‘I will bow down to | in awe of Theé’. 

Thy holy palace, 

Here it seems clear that dyiv'ateka, as the second 
Kina-member, must be intended to bear two stresses. 

If we go outside the special passages to which we 
have limited our examination, it is possible to cite 
evidence that in some forms of poetry a closed syllable 
two places from the tone carries a stress-accent. This 
is evident in the following passage from Ecclus. 38°, 
where the four-stress rhythm is very well marked. 
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clearly preferable, and has been adopted above with Smend. 


ad ‘ se . . N 
v. 7" Text fi, ‘iniquity’, is an error for 13; cf. LXX Avans fea. 


16; 


17s 


18. 


20. 


2s 


Bie 


oes 


16. 
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bnt ‘al hammét 
hitmarér 
kimtspato 
wal titallém 
hamér 0'ki 
w*sit ‘eblo 
yom usudyim 
w*htnnahem 
mtddawon 
kin vo“ lebab 
"GL taxed 
pra zkro 
"Gl tizk’réhi 
mcit-torl 
skor hukko 
16 ’etmol 
kisbot meét 
hinnahem 


‘My son, for the dead 

Afflict thysélf 

As becomes his state 

And withdraw not 
thysélf 


. Make bitter wail 


And his mourning 
conduct 

A day or tw6 

Then console thysélf 


haztb dim'a 
anthé kind 
soph Sero 
bigwi'ato 
whahem misped 
kybsé b0 
ba*bur dina 
ba*bur dawon 
yosé asin 
ytbné “tba 
"elaw Leb ‘od 
uzkor “ahrit 
kt tn lo tikwa 
alka tare 

ki hu hukkéka 
alka hayyom 
yisbot zikro 
‘tm set naphso* 


let fall a tear, 


and lamént with a dirge. 


entomb his corpse, 


when he breathes his last. 


and make hot lamént, 


as fits his desért— 


on account of tears; 
as concerning eriéf. 


1 In v. * Heb. Text reads TBD On "32 WN, ‘ Make bitter 
(show bitterness), my son, and fulfil lamentation’, but LXX aikxpavov 
KAavOpov Kal Oéppavov Komerov (i. e. ‘94 for 22 and OND for Dnt) is 


In 
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18. Out of griéf comes forth mischiéf, 
So sddness of heart produces hurt. 
20. Turn not back the mind to him mére, 
His mémory dis- and rémember the énd. 
miss, 


21. Remémber him not, for he hds no hépe; 
Thou profitest and but véxest thysélf. 
nought, 

22. Remémber his fate, for ’tis thy fate tod; 

Yésterday for him, and for theé to-day. 

23. Whenrésts the dedd, let his mémory rést; 

Consdle thysélf when his life departs.’ 

Here we observe hitmarér, k'mtspato, wal tit‘allém 
(unless we should stress wdl ttallém), hinnahém 
(twice), méddawon. It is doubtful, however, whether 
we can argue from this relatively late specimen of 
gnomic poetry back to earlier Biblical usage. 

§ 6 (a). The second stress-accent which would nor- 
mally fall on the countertone is annulled if the syllable 
which should receive it, being the first syllable of 
-a word, is in immediate proximity to the stress-accent 
of the word preceding, without any rhythmical break 
intervening. 
cana” : holék s‘dakot | w'dobér mesarim 

‘He that walketh justly | and speaketh uprightly’. 
Here the last word would have borne two stress- 
accents, mésarim, if it had not been immediately pre- 
ceded by the stress-accent in dddér. 

Micah 6°: ‘tkkiph lelohé marom 

(‘Wherewith shall I. . .) 

Bow déwn to the Gdd of the height ?’ 
The counter-stress which /é/ohé might have borne is 
annulled by the stress on ‘2kdph preceding. 
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Lam.s°: Omihsakkim hosibint 
‘In globmy places hath He stablished me’. 
Parone: s°ua Sarim riasckim 


‘Lift up, ye gates, your heads’. 
In these passages the preceding accent annuls the 
counter-stress on hoszbdni, rasekém. 

(2) The counter-stress which a half-open syllable 
two places before the stress-accent might bear, is 
similarly annulled if it would follow immediately after 
the stress-accent of a word preceding. 


ep Ae hasira ro“ maallekém 
‘Remove the évil of your doings’. 
eat: kirya ne mana 
‘The city once-faithful’. 
Foe eer ie memaw ne°manim 


‘His waters unfailing’. 

(c) A similar annulment of the retracted accent 
may take place, when retraction brings it into im- 
mediate connexion with a preceding stress-accent. 

HER gee Sima "eléy yod"e sédek 
‘am torate blibbam 

‘Hark to Me, ye that knéw righteousness, 

Folk in whose heart is My law’. 
The third word of the first line, ‘knowers of’, is 
normally accented on the ultimate—yda“2. In the 
full phrase, ‘knowers of righteousness’, the fact that 
sédek ‘righteousness’ is accented on the first syllable 
would cause the accent of yod“é to be thrown back on 
the @ preceding—yéae sédek, had not the word pre- 
ceding, '2/éy ‘to Me’, been accented on the ultimate, 
thus annulling the stress-accent on the first syllable of 
yod*e, which therefore stands rhythmically without any 
stress. The second stress which /d7a/7 in the second 
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line might have borne on the d of the first syllable is 
annulled by the accent of ‘ém preceding. 
Ps 5": «6 °e haiphes résa' atté 

‘No Géd willing évil art Thow’. 
The case of aphés is just like that of yoad“2 in Isa. 517, 
An original 2a@phés would have had the accent thrown 
back upon the open penult to avoid proximity to the 
accent of vésa‘, but for the fact that this would have 
brought it into uneuphonic proximity to the accent of 
@#. Thus the word must stand without rhythmical 
stress. . 
Isa. 33": mz yagur lani ‘Wh6 of us shall dwéll?’ 
(lit. ‘Who shall-dwell fér-us?’). The accent of yagir, 
which would be thrown back before /znd, is annulled 
after mz. 

67 (a). It seems that in some cases in which a com- 
pound term, which would normally take two stresses, 
is parallel to a simple single-stressed term, the sense 
of correspondence between the two was powerful 
enough to cause the former to be allotted one. stress 
only, in order that both might form single ‘feet’ with 
corresponding weight, i.e. consuming an equal time in 
their utterance. 

Toss 17: ‘axbu et Yahweh 
nts “et kdos-Visra el 
‘They have forsdken Yahweh, 
Despised Israel’s-Hdly-One’. 
Normally we should stress the second line 
ni*su et kdos Visr@el 
‘Despised the Hély-One of {srael’, 
and it is open to take the view that this is here intended; 
but the fact that the line occurs in the midst of a 
passage consisting otherwise regularly of two-stressed 


56 FORMAL CHARACTERTPSTICS 


lines (cf. p. 28) favours the view which is here put 
forward. 

Precisely similar is the opening couplet of the pas- 
sage from Balaam’s oracles quoted on p. 18 as an 
illustration of Synonymous parallelism. The oracle 
falls into regular three-stress rhythm. 

Num. 237: min “Aram yanhént Balak 

melek Mo as mehir’rée kédent 
‘From Ardm doth Balak bring me, 
The-king-of-Modb from the mountains of the East’. 


Clearly melek Moab, as the equivalent of Balak, has 
precisely similar weight; and to accent mélek M@ ad 
‘The king of Moab’ would be to upset the balance. 
Another example seems to occur in Micah 67: 
haettén Ukort pist 
pri-bitni hattét naphst 
‘Shall I give my firstborn for my fault, 
Body's-fruit for the sin of my soul?’ 
We should normally expect two stresses upon $77 
diine ‘the fruit of my bédy’, but its conversion to 
a single-stressed term is determined by its parallelism 
with 0’*£0r2 ‘my first-born’, 
(4) In the following passages—all of them the 


second members of Azzda-verses—we get, apparently, 
compound expressions taking a single stress. 


am. 3° nézed pne ‘elyon 
‘Before the-face-of-the-Most-High’. 
The ‘al séber bat ‘ammi 
‘For the breach of-the-daughter-of-my-people’. 
Us mittihat me Yahweh 


‘From under the-heavens-of-Yahweh ’. 
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It is noticeable, however, that in each case the preced- 
ing word is a Segholate noun, which may have been 
pronounced as a monosyllable ; thus possibly the stress- 


Ze 


ing should be negd p'né, ‘al sebr bat, mittaht &mé. 
Bea": b°zot "*ni boté*h 

‘For (all) this would I be tranquil’. 
In this second member of a A7wd-verse the personal 


pronoun and participle clearly go together with a single 
stress-accent. 


§ 8. In the stressing or non-stressing of monosyllabic 
particles considerable freedom appears to have been 
exercised. The negative /¢ is normally unstressed, 
as in 
Ce ee 

lo zora wl hubbasa | w'lo rukktké bassimen 
‘They are not préssed, and 
not bandaged, | and not sdftened with ointment’. 

It may, however, receive a stress if rhythm de- 

mands it: 


Ps. 5°: lo yityass’bi hol'lim | tnéged ‘enéka 
‘ Braggarts shall ndét take their stand | in sight of Thine 
éyes’. 


Here, however, it is possible that a stress should fall 
on the preformative yz¢- of the Hithpa‘el form (40 
yityass‘bu), as in two cases in the passage cited from 
meechis: 20°°-*° On. p. 52. 

Similarly, the negative da/ is stressed in 
Ps. 46°:  °"lohim Ukirbah | bal timmoe 

‘Géd is in her midst; | she shall nét be méved’. 

The weighty negative ’Zz ‘there is not’ (lit. ‘nonentity 
of’) is normally stressed, as in 
Amos 52: 'é m‘kimah, ‘There is néne to upraise her ’.. 
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But occasionally it may be unstressed : 
Bsr3t* rabbim ’ontrim lnaphsi 
en ysu'ala lo belohim 
‘There are many that say of my soul, 
There is no hélp for him in Gdd’. 
The relative “ser may be stressed or unstressed. 


Leads simu r°hokim | '*sér ‘asitt 
‘Hedr, ye remdte ones, | what I have déne’. 
Ponais lo “ira merthbot ‘am 


kor sabib sata ‘alay 
‘T will not fear for myriads of félk, 

Which round about have sét themselves against me’. 
The conjunction 4 ‘if’, ‘for’, &c., though normally 
without stress, (as in Exod. 15°; Isai’ 51° (3Rcee 
&c.), may occasionally receive a stress-accent. So 
probably in Gen. 4% £2 seb‘atdyim yukkam Kéyin (as 
stressed, ‘If sevenféld avenged Cain ‘\; eh. pa ageand 
possibly Ps. 27° (cf. p. 51) Az yesp'néni b’sukko. 

Prepositions are normally unstressed (except in suffix- 
forms), but there may be exceptions. Thus, it is 
probable that ‘zz ‘with’ receives a stress in Micah 68 
w*hasné* léket ‘im ’*lohéka (as stressed, ‘And humbly 
walking with thy God’). 

The juxtaposition of two particles enhances the 
probability that one of them will be stressed. So 
gam ki ‘yea, though’ in 


am. 53°: gam ki evék wasawwe” 
‘Yea, though I call and cry out’. 
eset: vim ki tarbu tphilla 


‘Yea, though ye multiply prayer’. 

It is not, however, necessary that one of two con- 
joined particles should receive a stress-accent. Cf. 
unstressed £2 ’z72 ‘but’, in 
Micah 68: hz ’¢m “sot mispat wth*bat hésed 

‘But dding of justice and léving of kindness’. 
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APPENDED Note. 


Rabbi Azariah di Rossi (a.p. 1514-88) of Ferrara, 
published in 1574 a work entitled MW¢ér ‘Enayim 
(‘Light of the Eyes’) in which he put forward a theory 
of Hebrew rhythm which is clearly on the right lines, 
anticipating as it does in main essentials the view 
which is commonly held at the present day, and which 
we have illustrated in the foregoing discussion. Accord- 
ing to Azariah, ‘there can be no doubt that the sacred 
songs possess measures and proportions (p’31y1 nn») ; 
these, however, are not dependent upon the number of 
syllables, whether full or half syllables, according to the 
system of versification which is now in use among us’, 
and which is based on the Arabic model; ‘but their 
proportions and measures are dy the number of Things 
and their Parts (pmp>m non reps), i.e. Subject and 
Predicate and their adjuncts (om?8 7annem Niwa Nw) in 
each written phrase and proposition. Thus, a phrase 
may consist of two measures,! and with the second 
phrase which is attached to it these become four; or, 
again, it may contain three measures, and with the 
second phrase which corresponds they become six 
complete measures. Here is an example. Ymin‘ka 
"*donay (Exod. 15°) “ Thy-right-hand, O-Lord” is one 
phrase by itself consisting of two parts; me’darz bakko*h 
“is-glorious in-strength” is its equivalent attached to 
it, and together they make four (a tetrameter). So, 
again, y‘minka “*donay ‘“ Thy-right-hand, O-Lord”, 
repeated, gives two more; ¢ér‘as ‘ayeb ‘ doth-shatter 
the-foe”, a further two, making four. And in like 
manner— 


1 m7), ‘measures’, clearly has the force of ‘ rhythmical stresses’. 
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‘amar “dyed ‘erdiph ’assig 
‘thallék salal timlaémd naphs 
‘arvik harbi torisémo yadi 
nariphta brik ka kissamd yam 
* The-énemy said, I-will-pursué, I-will-over- 
take; 
I-will-divide the-spoil, my-luist shall-be-sated-on- 
them ; 
I-will-draw my-sword, my-hand _ shall-destréy- 
them. 
Thou-didst-bléw with-Thy-  the-sed covered-them ”. 
wind, 


The song Ha’*zinz, “ Give ear” (Deut. 32), however, 
consists of three+three measures, which make six 
(hexameters). Thus— 


> Fn ae hy — Pol > *\ mE + =. ‘4 
he*sini hastamdyim wa w'*tismeé h@ares imré-phi 


dabbira 
yk"*riph kamméatar Likhi tizsdl kattél *imrati 
‘“ Give-edr, O-hedvens, and- and-let-hedar the-earth 
I-will-speak ; my-mouth’s-words : 
Let-drdép, like-the-rain, my-  let-distill, like-the-déw, 
advice ; my-discourse.” ” 


Proceeding to remark that one poem may exhibit 
two different forms of rhythm, e.g. 2+2 combined 
with 3+ 3 measure, Azariah illustrates this from 
Exod. 15, the Song of the Well (Num. 21178), and the 
Prayer of Habakkuk (Hab. 3). After showing that 
the main part of this last poem is in 3 + 3 measure, 
he goes on to deal with v. as exhibiting, on his view, 
2+2 measure. ‘But the verse 4 féna lo tiphrah, 
“Though the fig-tree shall not blossom”, observes 
another method, Subject and Predicate—éi-#éna@ Sub- 
ject ; /0-t2phrahk Predicate; and so with the whole verse, 
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which embraces twelve terms resolving themselves into 
six separate statements.! For you should not reckon 
either the syllables or the words; but only the Things 
{pw 7). And for this reason a small word is very 
often attached to the word that is next to it.’ ? 

A fuller account of Azariah’s argument may be 
found in Lowth, of. cit., pp. xli ff. It will be seen, from 
so much as we have quoted, that his theory fits in, 
in the main, with the rhythmical rules which we have 
attempted to frame; though he had not arrived at the 
conception of a single word bearing two rhythmical 
stresses, which we have formulated under § 5. ‘Iam 
aware’, he says, ‘that there are many verses which 
I cannot accommodate to the rules which I have given ; 


1 pppoe meee new ser sex neat 3”) Shs xinw piven 55 90. 
Lowth, in his excellent reproduction of Azariah’s argument in the 
Introduction to his Book of Isaiah, pp. xii ff., misunderstands this 
statement when he renders it (p. xlv), ‘So in a verse containing twelve 
terms, those terms may be reduced to six measures’. The reference 
is not to any hypothetical verse which might contain such a number, 
but to Hab. 3”, about which the writer is talking. The twelve 
expressions or terms making six distinct statements are as follows : 


ki-l? ina lo-tiphréh ur? ina bil bagg*phanim 

hifhés ma sé-2aytt a déimit lo-‘asa- ohel 

gazir mimmikla-cin uf én-bakar barphatin 
‘ Though-the-fig-tree shall-not-bléssom, _ neither-fruit be-in-the-vines, 
Shall-have-fafled the-olive’s-préduce, and-the-fiélds not-yielded-food, 
He-shall-have-ctit-off flock-from-féld, and-no-hérd be-in-the-stalls.’ 


Here we have, in each separate statement, the two parts (Subject and 
Predicate) to which Azariah is referring, except in gazar mimmikla 
son, where the indefinite Subject is included in the verb, and the 
proposition seems to consist of three parts. Apart from this difficulty, 
Azariah’s conclusion can be defended; though a case could also be 
made out for regarding the verse as consisting of 3+ 3 stress rhythm. 

2 mbyx soxd npnr3, rendered ‘is attached to the word that is next 
to it’, seems properly to mean ‘loses its stress to that which is next 
to it’. 
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and perhaps the unexplained may be more numerous 
than the explicable. Yet by aid of this discussion 
scholars may receive new light, and be able to discover 
that which has escaped me.’ The reason why we 
have quoted this far-sighted Rabbi is for the emphasis 
which he lays on Things and their Parts, as deter- 
mining rhythm (cf. the passages italicized above), i.e. 
upon the sense-connexion as affecting the rhythmical 
balance. While accepting the rhythmical rules which 
we have formulated, we may hold that there probably 
exist cases in which sense-connexion and balance over- 
ride other rules; and this in fact is a conclusion after 
which we were feeling in § 7 when we explained dos 
Yisr@él as bearing a single stress-accent on account 
of its balance with Yahkwéh, and melek Moab in the 
same way as balancing 4a/a@é in the parallel stichos. 
These considerations may help us in regard to passages 
which cannot otherwise be reduced to rule. 


I] 


THE USE OF PARALLELISM BY OUR 
LORD 


Synonymous Parallelism. 


TueE use of Synonymous Parallelism by our Lord is 
confined, for the most part, to single couplets, or (as 
most often in O.T.) to couplets combined with 
Synthetic or Antithetic couplets. The most striking 
example of the continuous use of this form of 
parallelism comes from M, the reply to the petition of 
the two sons of Zebedee, where we have four Synony- 
mous couplets combined with one (the third) Antithetic 
and one (the sixth) Synthetic. 


Mark 10% * = Matt. 207? *, 


‘Ye know not what ye ask. 
Can ye drink of the cup which I drink? 
Or be baptized with the baptism wherewith I am 
baptized ? 


The cup which I drink shall ye drink, 

And with the baptism wherewith I am _ baptized 
shall ye be baptized. 

But to sit on My right hand and on My left is not 
Mine to give, 

But for those for whom it is prepared of My Father. 
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Ye know that 
The princes of the nations exercise lordship over 
them, 
And the magnates exercise authority over them." 
But it shall not be so among you; but 
He that would be great among you, let him be your ~ 
minister, 
And he that would be first among you, let him be 
your slave.? 


Like as the Son of man came not to be ministered 
unto, but to minister, 
And to give His life a ransom for many.’ 


Instances of synonymous distichs or tristichs occur- 


ring singly or in groups of two or three are frequent. 
We have the following from M: 


Mark 3* = Luke 6°. 
‘Is it lawful on the sabbath to do good or to do harm? 
To save a life or to kill?’$ 


Mark 37822: : Matte7 2S suena 
‘Every kingdom divided against itself is desolated, 
And house against house falleth.’ * 


i -Cf. Luker22. * Cf. Luke a2™. 

8 Luke doAgca in place of doxretvar. Matt. 12% ” omits this 
saying, and gives in place of it the comparison of the sheep fallen into 
a pit. 

* Luke’s text given above is most compact, and in the character 
of synonymous parallelism. Matt.’s second stichos runs: 

‘ And every city or house divided against itself shall not stand’. 

In Mark we read: 

‘And if a kingdom be divided against itself, 
That kingdom cannot stand, 
And if a house be divided against itself, 
That house cannot stand,’ 


The meaning of the second stichos in Luke is open to question. 
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Mark 37% 29, 
‘All sins shall be forgiven to the sons of men, 
And the blasphemies wherewith soever they shall 
blaspheme : 


But he that blasphemeth against the Holy Spirit 
hath never forgiveness, 
But is guilty of an eternal sin.’ 1 


Mark 4?2 = Luke 817, 
‘There is nothing hid that shall not be made 
manifest, 
Nor secret that shall not come to light.’ ? 


Mark 4” = Luke 1318, 
‘How shall we liken the kingdom of God ? 
Or in what parable shall we set it forth?’ 


Mark:3% #, 
‘Do ye not perceive, nor understand ? 
Have ye your heart hardened? 


Vulg. ‘domus supra domum cadet’ takes the statement as an enlarge- 
ment of épypotra in stichos 1, and this is adopted by Plummer, who 
renders ‘house falleth on house’, with the alternative ‘ house after 
house falleth’. The original Aramaic, which may be assumed to 
have been bps NND-PY 833, is as ambiguous as the Greek; but the 
interpretation of the saying given by Matt. and Mark is the more 
probable, 

1 The parallel passage in Matt. 12°” casts the saying into 
antithetical couplets. No parallel in Luke. 

2 On Mark’s day py wa... dA iva as a mistranslation of the 
Aramaic d relative (rightly rendered in Luke), cf. the writer's Aramaic 
Origin of the Fourth Gospel, p. 76. This saying occurs again in Q 
in a different context in Matt. 10% = Luke 12’. 

* Luke: = « Unto what is the kingdom of God like? 

And whereunto shall I liken it?’ 

Matt. 13%" gives the parable of the mustard seed without this 
introduction, 
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Having eyes, see ye not? 
And having ears, hear ye not? 
And do ye not remember ?’? 
Mark 8% = Matt. 1624 = Luke 9”. 
‘If any wisheth to come after Me, let him deny 
himself, 
And let him take up his cross, and follow Me.’ 2 


Mark 9! = Matt. 1727 = Luke 9*'. 

‘O faithless generation ! 
How long shall I be with you? 

How long shall I suffer you?’ 


Mark 1014 = Matt. 19! = Luke 18°, 
‘Suffer the little children, 
And forbid them not to come unto Me.’ * 
Mark 138 = Matt. 247 = Luke 21™. 
‘Nation shall rise against nation, 
And kingdom against kingdom.’ 
Mark 1374?) ="Matt 24". 
‘The sun shall be darkened, 
And the moon shall not give her light, 


And the stars shall fall from heaven, 
And the powers of the heavens shall be shaken.’ ® 


* This is reduced in Matt. 16° to the opening and closing words 
oUrw voeiTe, Ovde pyNpoveveTE .. . 

* Luke adds xa épav after tov oravpov airod, and there are 
rhythmical reasons for considering this original. Cf. p. 142, foot-note. 

* Matt. and Luke add kat Sceorpaypévn after druros. Luke 
destroys the synonymous parallelism by substituting «ad for the second 
€ws Tore, SO that the two clauses read as one. 

* Following the order of Matt. Mark and Luke connect d&dere with 
épxer Gar (éGciv), but the parallelism is better if we take it absolutely 
in the sense ‘let them alone’, ‘do not interfere with them’, Cf, 
Luke 13°: ddes eiriv kat trovro 75 Eros. 


° Luke 21”)*° offers a paraphrase which destroys parallelism and 
rhythm. 
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In Q, as is natural, Synonymous and other forms of 
parallelism are frequent. The following are examples 
of Synonymous parallelism : 


fuke Co" = Matt. 5%. 
‘Love your enemies, 
Do good to your haters, 
Bless your cursers, 
Pray for your persecutors.’ 1 
Matt. 5“. 

‘He causeth His sun to rise upon evil and good, 

And raineth upon just and unjust.’ ? 
Like 127°" = Matt..6*. 

‘Be not anxious for your life, what ye shall eat, 
Neither for your body, what ye shall put on: 
Is not the life more than meat? 

And the body than raiment ?’? 
Mat 76 = Lake 11” ©. 
‘Ask, and it shall be given you; 
Seek, and ye shall find; 
Knock, and it shall be opened to you. 
For every asker receiveth ; 
And the seeker findeth; 
And to the knocker it shall be opened.’ 
Nat 107. — Cuke-6*, 


‘The disciple is not above his master, 
Nor the servant above his lord. 


1 Matt. has only the first and last stichoi, with dwxévrwy in place of 


Luke’s érnpealovruv. 
2 Luke 6%” seems to be the equivalent—‘ For He is kind toward 


the unthankful and evil’. 
® Matt. adds ‘or what ye shall drink’ at the end of stichos r. 


This destroys the balance of the couplet. 
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Enough for the disciple that he be as his master, 
And the servant as his lord.’ ! 
Matt. 1172 = Luke 16!*% 
‘The kingdom of heaven suffereth violence, 
And the violent take it by force.’ ? 


Matt::12° = Luke 11°?: 
‘He that is not with Me is against Me, 
And he that gathereth not with Me scattereth.’ 


Matt.2 3° aulenke 1° 
‘Ye build the sepulchres of the prophets, 
And adorn the tombs of the righteous.’ ® 


Matt24°) = duke ss. 
‘The lord of that servant shall come in a day when he 
expecteth not, 
And in an hour when he knoweth not, 


And shall cut him asunder, 
And appoint him his portion with the hypocrites. 


There shall be weeping 
And gnashing of teeth.’4 


The following examples—though presumably from 
Q—are found in Matt. only: 


Matt.7% 
‘Give not that which is holy to the dogs, 
Neither cast ye your pearls before swine, 


1 Luke omits the parallel stichos in each couplet. 
? Luke reads: ‘The kingdom of heaven is preached, 
And every man entereth violently into it.’ 

This is inferior to Matt. 

* Luke has: ‘ Ye build the tombs of the prophets, 

But your fathers killed them.’ 

Here the second stichos summarizes vz. *% *! of Matt. 

* The last couplet is found in Matt. only in this connexion. Cf. 
Matt;6¥..13>,°,22' 20%) loaverpecc: 
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Lest they trample them under their feet, 
And turn again and rend you.’ 


Natt. 107, 
‘He that receiveth a prophet in the name of a 
prophet 
Shall receive a prophet’s reward, 
And he that receiveth a righteous man in the name 
of a righteous man 
Shall receive a righteous man’s reward.’ 


The following occur in Luke only : 


Luke 1248, 


“To whomsoever much is given, 


Of him shall much be required; 


And to whom they commit much, 
Of him will they ask the more.’ 


Luke 15°”. 
‘This thy brother was dead and is alive, 
He was lost and is found.’ 


Puke 10-0, 

‘Thine enemies shall cast a bank about thee, 

And shall compass thee and keep thee in on every 
side, 

And shall lay thee even with the ground, and thy 
children within thee, 

And shall not leave in thee one stone upon 
another.’ ! 


1 Some would interpret Sadvitciv oe ‘shall dash thee to the 
ground’ (so R.V.). Cf. Plummer’s note ad Joc., where the argument 
that A.V.’s rendering, ‘lay thee even with the ground’, makes the 
clause ‘tautological’ with the following clause, has no weight against 
this interpretation, but rather the reverse. 
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Luke 24%. 
‘Why are ye troubled ? 
And why do reasonings arise in your hearts? 
See My hands and My feet that it is I Myself; 
Handle Me and see.’ 


The following instances of Synonymous parallelism 
are gathered from the Fourth Gospel : 
Johnie. 
‘That which we know we speak, 
And that which we have seen we testify.’ 
John 4°**. 
‘He that reapeth receiveth wages, 
And gathereth fruit unto life eternal.’ 


John 6*. 
‘He that cometh to Me shall never hunger, 
And he that believeth on Me shall never thirst.’ 


John 6%. 
‘My flesh is meat indeed, 
And My blood is drink indeed.’ 
John 7*, 
“Ye shall seek Me, and shall not find Me, 
And where I am ye cannot come.’ 
Johny. 
‘If any man thirst, let him come unto Me; 
And let him drink that believeth on Me.’ ! 


Johnyr2** 
‘If any man serve Me, let him follow Me; 
And where I am, there shall My servant be.’ 


* On this passage cf. the present writer’s Aramaic Origin of the 
Fourth Gospel, p. 109 f. The connexion of 6 morevwy eis éué with 
kat muwérw preceding, and not with the following clause, was made by 
the most ancient western interpreters. 
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John 12°, 
‘Now is the judgment of this world: 
Now shall the prince of this world be cast out.’ 


John 13". 
‘The servant is not greater than his lord, 
Nor is the messenger greater than him that sent 
him,’ 
John 14%. 
‘Peace I leave with you, 
My peace I give unto you. 


Let not your heart be troubled, 
Neither let it be afraid.’ 


John 15°, 
‘The Comforter, Whom I will send you from the 
Father, 
The Spirit of truth, Who proceedeth from the 
Father.’ 
John 20", 


‘I ascend unto My Father and your Father, 
And unto My God and your God.’ 


John 207, 
‘Reach hither thy finger, and behold My hands; 
And reach hither thy hand, and thrust it into My 
side.’ 


Antithetic Parallelism. 


Our Lord’s teaching, like the gnomic teaching of 
the O.T. authors of the Wisdom-literature, tended to 
express itself in sharply marked antitheses; and these 
antitheses are commonly expressed in_ balancing 
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couplets. The antithesis is very often produced by 
the use of opposites, e. g. : 


Mate.o7™. 


‘Every good tree bringeth forth good fruits, 
But the corrupt tree bringeth forth evil fruits.’ 


John 3% 
‘That which is born of the flesh is flesh, 
And that which is born of the spirit is spirit.’ 


Occasionally, though somewhat rarely, it takes the 
form of contrast between positive and negative in 
identical terms. Thus: 


Natt.61e2., 
‘If ye forgive men their trespasses, 
Your heavenly Father also shall forgive you; 
But if ye forgive not men their trespasses, 
Neither shall your Father forgive your trespasses.’ 


John 37%. 
‘He that believeth on Him is not condemned ; 
He that believeth not is already condemned.’ 


Very frequently these two forms are combined, and 
we have an antithesis by contrast between opposites 
as well as by that between positive and negative. 
Examples are: 

Matt. 15'* 


‘Not that which goeth into the mouth defileth the man, 
But that which cometh out of the mouth, that defileth 
the man, 
John 8%, 
‘The slave abideth not in the house for ever; 
The son abideth for ever.’ 
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A very striking form of antithesis is one in which 
the contrast is obtained by simple inversion of terms 
in the parallel clauses. Of this nature are: 


Matt. 10°. 


‘He that findeth his life shall lose it; 
And he that loseth his life for My sake shall find it.’ 


Matt. 207°, 
‘So the last shall be first, 
And the first last.’ 


Matt22=: 
‘Whosoever exalteth himself shall be humbled; 
And whosoever humbleth himself shall be exalted,’ 


John 9**. 
‘For judgment came I into this world, 
That they which see not may see, 
And that they which see may become blind.’ 


Similar in construction is: 


Mark 227, 


‘The sabbath was made for man, 
And not man for the sabbath.’ 


In order now to illustrate the widespread and 
significant character of this form of parallelism in our 
Lord’s teaching, we will take, as far as possible, all the 
most striking instances of antithesis throughout the 
four Gospels and group them according to their sources. 
We shall not cite the sayings in full, but merely set 
the antithetical elements in them the one against the 
other, in order clearly to bring out the form of 


construction. 
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The following instances have been collected from M : 


Matt. 125% =-Mark 37” ®, 
Against the Son of man | forgiven 
Against the Holy Spirit | not forgiven? 


Mark. 42? = Matt. 13%. 


Having | increased 
Not having | diminished ? 
Mark 7%, 
Forsaking | the commandment | of God 
Holding | the tradition | of men ® 
Mark 7°. 
Annulling | the commandment | of God 
Keeping | the tradition | of yours ® 
Mark 7% "= Matto15% 
Going into mouth | not defiling 


Coming out of mouth | defiling 


Mark 8° = Matt, 16% = Lukeig™: 
Saving his life | losing it 
Losing his life | saving it 


1 The antithesis is given in the form in which it occurs in Matt. 
Mark gives two synonymously parallel couplets, which have already 
been cited on p. 65. 

? The saying stands in different contexts in the two Gospels. 

* Omitted in the parallel narrative of Matt. 15'~*. 

* This runs in Matt. and Luke— 

‘Whosoever willeth to save his life, shall lose it; 

But whosoever shall lose his life for My sake, shall find (save) it.’ 
Mark adds, ‘and the gospel’s’ after ‘for My sake’, which clearly 
overweights the clause. As, then, it is improbable that both Matt. 
and Luke should have improved upon the form of Mark’s parallelism 
by excision of the words xai rod edayyeA/ov, we must infer that they 
depended upon a source of information superior to Mark, i. e. probably 
Q; in other words, the passage is an indication that Mark knew and 
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Mark 10° = Matt. 19°. 
God | joined together 
Man | put asunder 


Mark 1077 = Matt. 19% = Luke 1877, 
Man | impossible 
God | possible? 


Mark 10% = Matt. 19” (201), 
First | last 
Last | first 


Mark 1374 = Matt. 24% = Luke 21%. 
Heaven and earth | shall pass away 
My words | shall not pass away 


Mark-14% = Matt. 26*. 
Spirit | zealous 
Flesh | weak 


used Q, and in this case has glossed it to the detriment of the 
parallelistic form of the antithesis, A similar statement, apparently 
from Q, is noted on p. 142. 

1 This example offers another instance in which Mark is clearly 
inferior to the other Synoptists. The typical form of antithesis (as 
witnessed by numerous other examples) is that given by Matt.: 

‘With man this is impossible, 
But with God all things are possible.’ 
This has been somewhat paraphrased by Luke: 
‘The things which are impossible with men 
Are possible with God’, 
a form in which the strict parallelism of the two antithetical state- 
ments is modified so as to produce a single statement—-still, nothing 
is added. 
In Mark, however, we read: 
‘ With men it is impossible, 
But not with God ; 
For all things are possible with God.’ 
Here the insertion of ‘But not with God’, which is really redundant 
by the side of the following line, has the effect of marring the sharpness 
and balance of the antithesis. Clearly the addition is a gloss. 
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Mark 147 = Matt. 26"! = John 12°. 
The poor | ye have always with you 
Me | ye have not always with you.’ 


The following instances come from Q: 
Matts6" sues 
Treasures on earth | moth, rust, thieves 
Treasures in heaven | no moth, rust, thieves? 


Matt.6772 = Lake 11° 

Single eye | light 

Evil eye | dark 

Mati 92? =Ubukerrses 
Broad gate | destruction | many enterers 
Narrow gate | life | few finders * 

Matto7" (12%) =seuke 62: 
Good tree | good fruit 
Bad tree | bad fruit 


Matt. 103 33 = Luke 128, 
Confessor | confessed 
Denier | denied * 


1 Again we find that the sharp and telling antithesis of Matt. and 


John, ‘The poor ye have always with you ; 


(But) Me ye have not always’, 
is destroyed in Mark by the insertion after the first stichos of the 
words, ‘And whenever ye will ye can do (them) good’. This must 
be thought to be a gloss adding a correct, but unnecessary, explanation 
of the implication of the first clause. 

? Luke has nothing corresponding to stichos 1, and therefore gives 
no antithesis. The injunction as given by him, however, comes in 
a context which falls into a form of rhythm for the use of which by 
our Lord there is strong evidence elsewhere. Cf. p. 87. 

* Luke gives the injunction in a form which destroys the anti- 
thesis; but here again the passage and its context seem to be marked 
by a form of rhythm. Cf. p. 87. 

* Matt.: ‘ I will confess... will deny’; Luke: ‘The Son of man 
shall confess ... he shall be denied.’ 
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Matt. 117° = Luke 10%, 
Exalted | to heaven 
Descending | to hades 
Matt. 11% = Luke 1071, 
Concealed | wise 
Revealed | babes 
Matt. 12° = Luke 6”. 
Good man | good treasure | good things 
Bad man _ | bad treasure | bad things 
Matt. 10° (= Luke 17°). 
Finding his life | losing it 
Losing his life | finding it? 
Matt. 23" = lL uke-14™ (18'*). 
Exalting himself | humbled 
Humbling himself | exalted. 
The following examples in Matthew—apparently 


from Q—have no parallel in Luke: 
Matt..5?*. 
Looses_ | least in kingdom 
Performs | great in kingdom 


Biattao 2 
| your heavenly Father shall forgive 


If ye forgive 
you 


If ye forgive not | your heavenly Father shall not for- 
give you 
Matt.-7. 
Outwardly | sheep 
Inwardly | wolves 
1 The Luke passage (which occurs in a different context) takes the 


form : Seeking to preserve his life | losing it 
| preserving it alive. 


Losing 
Cf. the similar statement from M noticed on p. 85. 


78 THE USELOF' PARALLELESM 


Matt. 16° 1S 
Bound on earth | bound in heaven 
Loosed on earth | loosed in heaven 
Matt. 22. 
Many | called 
Few | chosen? 
Watt. 237% 
Without | beautiful 
Within | full of corruption 
Watt 232", 


Without | righteous 
Within | full of hypocrisy, &c. 


The following occur in Luke only: 
Dukes2*" == 
Knowing his lord’s will | beaten with many stripes 
Not knowing | beaten with few stripes 
Luke 16", 
Faithful in a very little | faithful in much 
Dishonest ina very little | dishonest in much * 
Luke16™. 
Exalted | among men 
Abomination | before God 
Luke16" 
Dives | good things 
Lazarus | evil things 


Lazarus | comforted 
Dives | tormented 


* At the end of the parable of the wedding-feast. The saying is not 
found after Luke’s version of this parable, 141°*4, 
a> Cieaniait..25° 4 
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Lukeir7®. 
If he sin | rebuke him 
If he repent | forgive him?! 


Luke 237°, 
Weep not | for Me 
Weep | for yourselves, 


Turning to the Fourth Gospel, we find that Anti- 
thetic parallelism is remarkably frequent, and that it 
takes the same form as in the Synoptists. The follow- 
ing are examples: 

John 3°. 
Flesh-born | flesh 
Spirit-born | spirit 
John.37". 
Believing | not condemned 
Not believing | already condemned 
Joli. 3702", 
Evil-doer | hates light | condemnation 
Truth-doer | comes to light | justification 


Tohn.33" 


He from above | above all 
He from the earth | of the earth 
johns": 


Believing | has life 
Disbelieving | shall not see life 
John 4314, 
Earthly water | thirst again 
Spiritual water | thirst no more 
ohn, 472. 
Ye worship | that ye know not 
We worship | that we know 


Ch Matt, 18872) 
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John 5”. 
Good-doers | life 
Evil-doers | judgment 

John 5%°. 

I | My Father’s name | rejection 
Another | his own name | reception 
John 67". 

Labour not | for perishing bread 
(Labour) | for everlasting bread 

John 6%. 

Moses | gave you not | the bread from heaven 
My Father | giveth you | the true bread from 
heaven 

John 7° 
My time | not yet present 
Your time | always ready 

John 8%, 

Ye | from beneath | of this world 
I | from above | not of this world 
John 8%, 
Slave | not abiding 
Son | abiding 
John 9°. 
That those not seeing | may see 
That those seeing | may become blind 
John:o",, 
Blind | no sin 
Seeing | sin 
John 10? 
The thief | comes to slay, &c. 
I | come to give life 
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Fohn rr, 
Walking in the day | not stumbling | light 
Walking in the night | stumbling | no light 
John ‘12°. 
The poor | ye have always with you 
Me | ye have not always ! 
John 127% 
Seed not dying | sterile 
Seed dying | fertile 
John 12%, 


Loving life | losing it 


Hating life | keeping it? 


John 14". 
The world | seeth Me no more 
ve | see Me 
oni 1's”. 
Not bearing fruit | removal 
Bearing fruit | tending 
John 15%. 


Slaves | ignorant | 
Friends | informed 


HonneroF. 
In Me | peace 
In the world | tribulation. 


1 Cf, the occurrence of this saying in M, p. 76, with foot-note. 
2 Cf, the similar sayings in M and Q, pp. 74, 141-2, with foot-note. 
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A special form of Antithetic parallelism is one which 
involves an argument a mnori ad maius. This form 
of argument is included among the seven rules of logic 
formulated by the great Rabbi Hillel, who flourished 
just before the Christian era. He called it al wa- 
himer, i.e. ‘light and heavy’ = from the less to the 
greater. We find the following examples of this among 
our Lord’s sayings. From Q: 


Matt. 7° = ukeo 123 
‘Why beholdest thou the mote that is in thy brother's 
eye, 
But regardest not the beam that is in thine own 
eye? 
Or how canst thou say to thy brother, 
“Let me cast out the mote that is in thine eye”, 
And, lo, the beam is in thine own eye. 
Hypocrite! 
Cast out first the beam out of thine own eye, 
And then shalt thou see clearly to cast out the mote 
out of thy brother's eye!’ 
Matt. 7+ = Luke 173° 
‘If ye, being evil, know how to give good gifts to 
your children, 
How much more shall your heavenly Father give 
good things to them that ask Him ?’? 


* A similar saying is ascribed to Rabbi Tarphon (c. a.p. 100) in 
the Talmudic treatise ‘Arakhin:—‘If one says, “Take the mote 
(nD*p) out of thine eyes”, he replies, “Take the beam (Ap) out of 
thine eyes”. Cf. Buxtorf, Zex. s.v. nD‘p; Wiinsche, Weue Bettrige 
zur Erliuterung der Evangelien, p. 100, Parallel occurrences are 
given by Strack and Billerbeck, Das Evang. nach Matt., ad loc. 

* In stichos 2, Luke, in place of ‘good things’ of Matt., has ‘the 


Holy Spirit’. This must be regarded as an interpretation of the 
meaning of dya6d. 
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From Matt. alone (Q ?): 
Matt. 10": 


‘If they have called the master of the house Beelzebul, 
How much more those of his household ?’ 


From Luke alone: 
buke-16.. 
‘If then ye have not been trusty in the unrighteous 
mammon, 
Who will entrust to you the true? 
And if ye have not been trusty in that which is 
another’s, 
Who will give you that which is your own?’ 


Luke 2331. 


‘If they do these things in a green tree, 
What shall be done in the dry?’ 


From the Fourth Gospel : 
jonn3.: 
‘If I told you of earthly things, and ye believed not, 
How shall ye believe if I tell you of heavenly 
things ?’ 
John 5%”. 
‘If ye believe not his writings, 
How shall ye believe My words ?’ 


We may now observe that, through this simple 
classification and tabulation of our Lord’s use of Anti- 
thetic parallelism throughout the Gospels, we seem to 
have reached results of remarkable interest and impor- 
tance. 

In the first place, we find that this form of parallelism 
characterizes our Lord’s teaching in all the Gospel- 
sources. We have it in M and Q frequently, in the 
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matter peculiar to Luke, and, most markedly of all, in 
the Fourth Gospel. This is conclusive evidence that 
our Lord did so frame His teaching; and it is obvious 
that a maxim cast in Antithetic parallelism would fix 
itself in men’s minds more readily and surely than if it 
were framed in any other form. No one could hear 
such a saying as 


‘He that findeth his life shall lose it; 
And he that loseth his life for My sake shall find it’, 


and subsequently forget precisely how the Speaker had 
expressed Himself. In this and in similar forms of 
antithesis we may surely believe that we possess our 
Lord’s zpsesstma verba more nearly than in any sentence 
otherwise expressed. 

Secondly, the phenomenon has an important bearing 
upon the authenticity of the discourses in the Fourth 
Gospel. The unlikeness of these discourses to the 
comparatively simple teaching recorded by the Synop- 
tists has been the subject of much comment, and has 
been used as an argument against their authenticity. 
To the present writer the difference of audience—in 
the Synoptists for the most part simple Galilaean 
peasants; in the Fourth Gospel usually Rabbinic dis- 
putants at Jerusalem—offers a sufficient explanation of 
the difference in form;? yet we might, if the Johan- 
nine discourses are substantially genuine, expect to 
find some characteristic turn of expression making 
a bond of connexion between the simple teaching and 
the more abstruse. In this use of Antithetic parallelism 
we have it. Yet, frequent and characteristic as this 
form of speech is in the Johannine discourses, it is 
clearly no artificial zz¢ation of the style of the Synoptic 


* Cf. the writer’s Aramatc Origin of the Fourth Gospel, p. 143. 
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teaching. The antitheses of John are no servile re 
production of those of the Synoptists. They are not 
dragged in to produce an appearance of resemblance 
to the Synoptic discourses, but are an integral part of 
the teaching in which they occur. 

Thirdly, as regards the Marcan source in relation to 
its parallels in the other Synoptists, we have gleaned 
a few clear indications that blind confidence in Mark, 
as necessarily preserving the most original form of 
sayings that are supposed to be derived from him, is 
wrong. In three cases, viz. Mark 8% = Matt. 167° = 
Luke 9%; Mark 1027 = Matt. 192 = Luke 1827; Mark 14’ 
= Matt. 26" = John 12° (pp. 74-6), we conclude, on the 
evidence of similarly formed antitheses, that Mark has 
glossed his original, and that this original is more 
nearly preserved in one or more of the parallel sources. 
Let us cite the three Marcan passages, italicizing the 
words which are not found in the other sources. 


Mark 8°, 


‘For whosoever would save his life shall lose it; 
And whosoever shall lose his life for My sake and 
the gospels shall save it.’? 


Mark 107’. 
‘With men it is impossible, 
But not with God; 
for all things are possible with God.’ 


! In Luke 17° the antithesis takes the form: 
‘Whosoever shall seek to gain his life shall lose it ; 
But whosoever shall lose (it) shall preserve it.’ 

This, though probably somewhat paraphrastic as compared with the 
other versions, may be correct in omitting ‘for My sake’ as well as 
‘and the gospel’s’, the original antithesis running : 

man dmahhé naphsih mawbéd lah 

ziman ad’mawbed naphséh mahhé lah. 
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Mark 14%. 


‘For ye have the poor always with you, 
And whensoever ye will ye can do them good: 
But Me ye have not always.’ 


Removing the italicized words in each of these 
passages, we have the antitheses as they appear, in 
the first case in Matthew and Luke, in the second in 
Matthew, in the third in Matthew and John; avd we 
restore the sharp-pointed form of antithesis to which 
numerous other examples witness as characteristic of our 
Lord’s teaching, and which, in the cases in question, has 
been in some degree destroyed by the additional words 
found in Mark. It may readily be admitted that, if 
these three Marcan passages stood alone, without 
parallels in the other Gospels, we should not be justified 
in ruling out the italicized words as unoriginal merely 
in order to bring the antithesis into line with the form 
of other different antitheses, since it is obvious that 
our Lord was not necessarily tied down to one hard- 
and-fast form of antithetical expression. But, inasmuch 
as we do find parallels in the other Gospels in which 
the sayings are given in conformity with the normal 
type, it may be emphatically maintained that these 
parallels are vastly more likely to represent our Lord’s 
apsissima verba than are the Marcan forms; since the 
alternative explanation, viz. that the authors of the 
other Gospels, noticing a variation from the normal 
type in Mark, have deliberately omitted some of his 
words in order to conform with that type, can hardly 
be contemplated seriously. 

We conclude, then, that here is a piece of impor- 
tant evidence that in the sections of Matthew and 
Luke which are parallel with Mark, these former Synop- 


Pre US OR VPARALLELISM 87 


tists were not always dependent upon Mark only, but 
had access to a source which was in some respects more 
original. And since the cases in point are records of 
teaching, and Q seems to have formed mainly a corpus 
of our Lord’s teaching, we may assume that this source 
was Q. Probably, then, Mark also knew Q, and to 
some extent employed it and, in the passages in 
question, glossed its contents. 

Fourthly, if the question be raised whether Matthew or 
Luke has preserved the more original form of Q, it willbe 
found by reference to the foot-notes given under the ex- 
amples of Antzthetic parallelism, Matt. 192° = Luke 182"; 
fete — Luke 12°; Matt. 714 = Luke 13% (pp. 75, 
76), and under the head of Synonymous parallelism, 
Metts 5*°=— Luke-6*"; Matt. 10%2°= Luke 6%; Matt. 
eo uke 16°) Matt, 237 = Luke 11%? (pp267 ff.), to 
which we may add the examples from M, Mark 9° = 
Rett 7 = uke os Mark 3°"? = Matt.:24% = Luke 
2126 (p. 66), that characteristic forms of parallelism 
standing in Matthew (and in the last two cases in Mark 
and Matthew) are so modified in Luke as to destroy 
their form. The substance of the saying is there, but 
not its characteristically Semitic form of presentation. 
It surely follows from this fact that to Luke with his 
Greek training the Synonymous and Antithetical forms 
of parallelism appeared in some cases at least to ex- 
hibit a redundancy which was somewhat unattractive 
(or which he assumed would be unattractive to the 
Gentile circles for whom he wrote), and that for 
stylistic reasons he deliberately altered their form, 
while retaining their substance. The alternative 


1 The objection of redundancy would naturally not be felt in the 
case of sayings cast in Synthetic parallelism, in which the sense is 
continuous, without repetition; and accordingly we are not, in the 
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theory would be that the Jewish editor of Matthew 
constructed parallelistic couplets out of single simple 
statements; but against this stands the fact that 
Matthews Synonymous and Antithetic couplets can 
be paralleled in form from Mark, John, and by no 
means infrequently from Luke, so that the probability 
that they preserve the original form in which they 
stood in Q is high. If this reasoning is sound, we 
must assign to Matthew the palm for having (at least 
in such cases as can be tested by this criterion) pre- 
served the sayings of Q in a more original form than 
Luke. It must be added that it does not follow that 
Matthew is superior in the order and setting of his 
materials; for naturally, while preserving the sayings 
intact, he may have rearranged them in accordance 
with the scheme which he had in view. 

One more point needs to be added under this head. 
In two of the passages above cited in which Luke's 
version obliterates the Antithetic parallelism of Matthew, 
viz.. Matt. 6120 = Luke 12% Matt 94s Lukes 
we find that Luke’s version exhibits a form of rhythm 
agreeable to the rhythm of the context,! and that in 
both cases the context is different from that of Matthew. 
This suggests the possibility that in these examples 
both Matthew and Luke may be original and accurate, 
our Lord having given the same teaching on different 
occasions in different form and setting. 


case of Synthetic couplets, struck by marked alteration in Luke as 
compared with the other Synoptists; though even in these cases the 
test of rhyihm suggests that Luke sometimes offers a less original 
order of words. Cf. Mark 2°” = Matt. 9!” = Luke 5% (p. 140); 
Mark 13°" = Matt. 10! = Luke 217" (pp. 128, 119). 

LD. 0. 
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Synthetic Parallelism. 


In Synthetic or Constructive parallelism, as we 
noticed when speaking of the poetry of the Old Testa- 
ment, the second line of a couplet neither repeats nor 
contrasts with the sense of the first, but the sense 
flows on continuously, much as in prose. There is, 
however, a correspondence between line and line of 
the couplet which marks them as the parts of a whole. 
This appears both in sewse, the second line completing 
or supplementing the first, and also in form, the two 
lines balancing one another, and being commonly 
marked by identity of rZythm. Illustrations of this 
form of parallelism will be given when we deal with 
rhythm. At present it will suffice to quote a few 
examples. 


Matt 23°" 


‘They make broad their phylacteries, 
And enlarge their fringes. 


And love the chief place at the feasts, 
And the chief seats in the synagogues, 
And the salutations in the market-places, 
And to be called of men, Rabbi. 

But be not ye called Rabbi 

For one is your teacher, 

And all ye are brethren. 

And call no man your father on earth; 
For One is your Father, the heavenly. 


Neither be ye called masters; 
For One is your Master, even Christ.’? 


1 Here it may be suspected that 6 otpdvios, 6 Xpuords are explicative 


additions. 
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Luke 1249-8. 


‘I came to cast fire upon the earth ; 
And what will I, if it be already kindled? 


But I have a baptism wherewith to be baptized, 
And how am I straitened till it be accomplished! 


Think ye that I came to give peace on the earth ? 
Nay, I tell you, but rather division.’ 


Here the last couplet is antithetic. 


John 8*4, 
‘Ye are of your father, the devil, 
And the lusts of your father ye will do. 
He was a manslayer from the beginning, 
And stood not in the truth. 
[Because the truth is not in him.] 
When he speaketh lying, 
He speaketh of his own; 


For he is a liar, 
And the father of it.’! 


Step-Parallelism. 


We may give the name of Step-parallelism to a form 
of parallelism somewhat freely used by our Lord, in 
which a second line takes up a thought contained in 
the first line, and, repeating it, makes it as it were 
a step upwards for the development of a further 
thought, which is commonly the climax of the whole. 
Thus the parallelism is neither wholly Synonymous 
nor wholly Synthetic, but is partly Synonymous (or 
rather Identical) and partly Synthetic. This form of 


* The square brackets mark the line as possibly an explicative 
addition. 
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parallelism, while occurring fairly often in the Synop- 
tists, is especially frequent in the Fourth Gospel; and 
the fact that there should exist this resemblance between 
John and the Synoptists in so subtle a form of con- 
nexion, which would hardly be likely to be copied by 
an imitator of the latter, may be regarded as an 
important point in favour of the authenticity of the 
Johannine discourses. In the examples which follow 
we have italicized the term or phrase common to the 
stichoi, placing a perpendicular line before the climatic 
conclusion. 
Mark 9° —«Matt, 18" = Luke 9%, 
‘ He that receiveth this child in My name, vececveth Me ; 
And he that receiveth Me, | receiveth Him that. sent 
Ne. 


Besides this occurrence from M, we have the follow- 
ing similar sayings from Q and John: 


Matt. 10%°. 
‘He that receiveth you, vecezveth Me; 
And he that recetveth Me, | receiveth Him that sent 
Me.’ 


Luke 10". 


‘He that heareth you, heareth Me; 

And he that rejecteth you, veecteth Me; 

And he that rejecteth Me, | rejecteth Him that sent 
Me.’ 


John 137°. 
‘He that receiveth whomsoever I shall send, vreceeveth 
Me ; 
And he that receiveth Me, | receiveth Him that sent 
Me.’ 
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The following other examples come from Q: 


Matt. 6°. 
‘Pray to thy Father that seeth im secret; 
And thy Father that seeth | shall reward thee openly.’ 


an secret 
Matt. 622 = Luke 11*4. 


‘The light of the body is the eye; 
Lf the eye | be single, &c.’ 
Matt:-67= 
‘Therefore be not anxious for the morrow; 
For the morrow | shall be anxious for itself.’ 


Matt.12° = Vakema1-” 
‘ An evil and adulterous generation seeketh a szgn; 
And a sign | shall not be given it save the sign of 
Jonah the prophet.’ 


Luke 12°. 
‘But I will forewarn you whom ye shall fear : 
Fear | Him who after He hath killed, &c.’? 


Somewhat different, as embodying an antithesis, but 
still framed on the same principle are: 


Mattistt 
‘Think not that 2 came to destroy the Law and the 
Prophets ; 
L came not to destroy, | but to fulfil’ 


MACE A1Oe 
‘Think not that J came to bring peace upon earth ; 
I came not to bring peace, | but a sword. * 


* Cf. Matt. 16‘= Mark 8”, where Mark phrases somewhat 
differently. » Matt. 108 omits the first line. 
* Luke 12° gives as the second line: 
‘Nay, I teil you, but rather division.’ 
This seems to be another illustration of the way in which he removes 
Semitic redundancy. 
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Coming now to the Fourth Gospel, we have the 
following illustrations of this form of parallelism : 
John 6%". 

‘ Every one that the Father giveth Me shall come to Me; 
And him that cometh to Me | \ will in no wise cast out.’ 
John 8%, 

‘And ye shall know she truth, 
And the truth | shall make you free.’ 
John 10%” 
‘I am ¢he good shephera; 
Lhe good shepherd | giveth His life for the 


sheep.’ 
tonn. 11%; 
‘fle that belreveth on Me, though he were dead, shall 
live ; 
And he that liveth and believeth on Me | shall never 
dies: 
John 147°, 


‘I go to prepare a place for you. 
And if I go and prepare a place for you, | 
I will come again and receive you unto Myself.’ 
John 14”. 
‘He that hath My commandments and keepeth them, 
he tt ts that loveth Me; 


But he that loveth Me | shall be loved of My 
Father.’ 


John:-15*?**, 
‘Greater love hath no man than this, 
That a man lay down his life for his /rzends. 


Ye are My friends, | if ye do whatsoever I com- 
mand you.’ 
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| John 16’. 
‘It is expedient for you that / go away ; 
For if I go not away,|the Comforter will not 
come unto you.’ 
John 16”. 


‘Ye shall be sorrowful ; 
But your sorrow | shall become joy.’ 


John 16”. 


‘Your heart shall vezozce, 
And your joy | no one taketh from you.’ 


This form of development of a thought by recapitula- 
tion of it can also sometimes be traced where there is 
no parallelistic form, but where our Lord may be said 
to be speaking in prose. 


John. 102777; 


‘But ye believe not because ye are not of JZy sheep. 
My sheep hear My voice, &c.’ 


John 18%, 
‘My kingdom ts not of this world. If My kingdom were 
of this world, then would My servants fight, &c.’ 


This form of recapitulation imparts a _ peculiar 
explicitness to the sayings so recorded. 

In passing from the Fourth Gospel, we can hardly 
fail to note the striking fact that, in so far as this 
observation of connexion in form between sayings 
recorded by the Synoptists and by John may be held 
to lend weight to the authentication of the latter, it 
serves to authenticate some of the most precious 
sayings contained in this Gospel. 

The form of parallelism which we have been exa- 
mining might be termed Cémactic, had not this term 
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been already appropriated for a divergent and some- 
what rare form of O.T. parallelism which is noted by 
Dr. Driver in his Zntroduction to the Literature of the 
O.T.°, p. 363. In our Gospel-illustrations the first line 
in a couplet is usually complete as regards sense, and 
might conceivably stand by itself without the develop- 
ment in thought involved in the second line. In the 
O.T. examples of parallelism which is termed Climactic 
the sense of the first line is enconiplete, and is only 
made complete by the second line. Thus: 


PS.20°. 
‘Give unto Yahweh, O ye sons of the mighty, 
Give unto Yahweh | glory and strength.’ 


Ps..92°. 
‘For behold, Thine enemies, Yahweh, 
For behold, Thine enemtes | shall perish.’ 


Cf--also Ps. 93%, 943, 96%, 1131, and the instances 
from the Song of Deborah collected by the present 
writer in his Commentary on Fudges, p.170. One of 
Dr. Driver's instances is, however, like our Gospel- 


parallelism. Exod. 151°, 


‘Till Thy people pass over, Yahweh, 
Till Thy people pass over | which Thou hast pur- 
chased.’ 


Cf. also vv. ® !' of the same triumph-song. 


A closer parallel is to be found in one of the ‘Songs 


, . 
of Ascents’: Bone ae 


‘J will lift up my eyes unto the hills. 
From whence cometh my help? 

My help is from Yahweh, 

Maker of heaven and earth. 
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He will not suffer thy foot to be moved; 
Thy Keeper will not slumber. 


Behold, He wll not slumber nor sleep, 
The Keeper of Israel. 


Yahweh is thy Keeper, 
Vahweh is thy shade upon thy right hand. 


By day the sun shall not smite thee, 
Neither the moon by night. 


Yahweh shall keep thee from all ill; 
Fle shall keep thy soul. 


Yahweh shall keep thy going out and thy coming in 
From henceforth and for ever.’ 


The most favoured theory as to the meaning of the 
term ‘Songs of Ascents’ is that the ‘ Ascents’ are the 
periodical goings-up to Jerusalem for the festivals, and 
that the expression is equivalent to ‘ Pilgrim-songs’. 
Another suggestion, however, is that the ‘ Ascents’ or 
‘Steps’ refer to the step-like structure which we have 
noted in Ps. 121, and which may be traced in a less 
degree in most (though not in all) of the other Psalms 
which bear this title. Whether this be so or not, the 
view may serve to suggest the title ‘Step-parallelism ’ 
as appropriate to the phenomenon which we have 
noted in the sayings of our Lord. 


A further point of connexion between the Fourth 
Gospel and the Synoptists. 


Before leaving the subject of parallelism, we may 
notice a characteristic of sayings in the Fourth Gospel 
which seems to find its analogue in the Synoptists. 
It frequently happens in John that a parallel couplet, 
of whatever class, is followed by a single line, taking 
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the form of explanation of the couplet, development 
of its thought, or deduction from it. This single line 
may be regarded as turning the parallel distich into 
a tristich; or, as it is often of unequal length, as a 
prose-comment upon it. In the following examples 
the comment following the couplet is italicized : 


[foyahe we 
‘That which we know we speak, 
And that which we have seen we testify ; 
Yet ye receive not our testimony. 


oli s** 
‘As Moses lifted up the serpent in the wilderness, 
So must the Son of man be lifted up; 
That every one that beleveth on Him may have ever- 
lasting life. 
Jonne3>- 
‘He that believeth on Him is not condemned; 
He that believeth not is already condemned, 
Because he hath not belreved on the name of the only- 
begotten Son of God.’ 


John 3”. 


‘And this is the judgment: 
Light is come into the world, 
And men loved darkness rather than light, 
Because their deeds were evil. 


John: 3%. 


‘He whom God hath sent 
Speaketh the words of God; 
For not in measure giveth Fle the Spirit. 


The Father loveth the Son, 
And hath given all things into His hand. 
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He that believeth on the Son hath everlasting life ; 
But he that disbelieveth the Son ‘shall not see life, 
But the wrath of God abideth on him. 


Joha:4. 
‘Ye worship ye know not what; 
We know what we worship; 
For salvation ts of the Fews. 


John 4°. 
‘He that reapeth receiveth wages, 
And gathereth fruit unto life eternal; 
That both the sower and the reaper may reotce 
together.’ 
Jonnie 
‘Verily, verily I say unto you, 
Not Moses gave you the bread from heaven, 
But My Father giveth you the true bread from 
heaven ; 
for the bread of God is Fle that cometh down from 
heaven, and giveth life to the world, 


On first noticing this characteristic, the writer’s 
impression was that, assuming the parallel couplet to 
be a genuine saying of our Lord, the comment following 
might be due to the author of the Gospel. Later, 
however, he detected precisely the same characteristic 
in some of the sayings recorded by the Synoptists. 
The following are examples: 


Mark 227, 
‘The sabbath was made for man, 
And not man for the sabbath ; 
So that the Son of man ts lord even of the sabbath, } 


Matt. 12°, Luke 6° give the deduction merely, unpreceded by the 
antithetic couplet. 
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Luke 11°4, 


‘The light of the body is the eye; 
When thine eye is single, 
Thy whole body is light; 
But when it is evil, 
Thy body also is dark. 
Lake heed therefore lest the light that ts in thee be 
darkness.’ } 
Matt. 674 = Luke 16%, 

‘No steward can serve two masters; 
For either he will hate the one and love the other, 
Or he will hold to the one and despise the other. 
Ye cannot serve God and mammon, 


Matt. 123? = Luke 6%. 


‘Either make the tree good and its fruit good, 
Or make the tree bad and its fruit bad; 
for from the fruit ts the tree known. * 


Luke.om, 
‘The good man out of the good treasure of his heart 
bringeth forth good, 
And the evil man out of the evil bringeth forth evil ; 
For out of the abundance of the heart the mouth 
speaketh.’ * 


1 In Matt. 6% ** we read: 
‘If then the light that is in thee be darkness, 
How great is that darkness!’ 
This may be regarded as a couplet, which may be more original than 
the Lucan form. 
2 Luke runs somewhat differently from Matt. : 
‘A good tree bringeth not forth bad fruit, 
Nor again doth a bad tree bring forth good fruit ; 
For every tree ts known by tts own fruit, 
’ The comment is lacking in Matt. 12°. 
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In speaking of our Lord’s use of rhythm, it is well 
to begin with a word of caution. The employment of 
rhythm in poetical composition naturally involves some 
amount of artifice, and, for zts perfection, usually 
demands from the poet thought and labour. We 
may regard the Psalms as poems upon which a good 
deal of labour was expended by their authors in working 
them into poetical form. The Prophets, on the other 
hand, we picture as uttering their oracles to a large 
extent without previous preparation; and it seems 
obvious that they must have done so when speaking 
on the spur of the moment under the sudden access 
of the Divine afflatus. Yet their most impassioned 
oracles, which (so far as we can judge) would be 
spoken most directly under sudden inspiration, are 
usually those which exhibit most clearly the character- 
istics of Hebrew poetry; and it is obvious that they 
must have possessed wonderful powers of poetical 
improvisation. We should naturally expect, however, 
to find the prophetic oracles less rhythmically perfect 
than are most of the Psalms; even though it be 
possible that, when a prophecy came to be committed 
to writing, the prophet may have aimed at making it 
more formally perfect as a poetical composition than 
it was when he first improvised it. If the telling 
phrase which leaped to his mind on the spur of the 
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moment would not fit into his rhythm, we cannot 
suppose that he would have rejected it on that 
account ; nor in subsequent revision (if this took place) 
can we think that he would have cared to improve 
it away in favour of some expression less telling but 
more rhythmically perfect. Asa fact, we do find less 
rhythmical perfection in the prophetic oracles than, 
e.g. in the Psalms or in Job; yet this occasional 
rhythmical roughness does not, on the one hand, 
indicate that they are not to be taken as poetical 
compositions ; nor, on the other hand, on the assump- 
tion that they are poetry, does it justify us in emending 
them to produce a dead level of rhythmical uniformity, 
as is attempted by many modern Hebrew scholars. 
They @re poetry without a doubt, in form no less than 
in thought, albeit that their rhythm may sometimes 
fail of perfection, and that they may exhibit quick 
alternation from one form of rhythm to another. It 
may be questioned, indeed, whether perfect rhythmical 
regularity was regarded by the Hebrews as a poetical 
merit. We rarely find it, even in the Psalms.} 

In maintaining that our Lord was accustomed with 
some frequency to cast His teaching into rhythmical 


1 These remarks must not be taken as implying that it is illegiti- 
mate toemend the text of Old Testament poems and prophetic oracles 
by the help of rhythmical considerations. It constantly happens that, 
in passages where the Hebrew text is rhythmically at fault, the sense 
of the passage is also obscure, or defies the rules of Hebrew grammar 
or usage; and in such cases the original can often be plausibly con- 
jectured so as to restore regularity of rhythm. Some amount of 
emendation has been made by the writer on rhythmical grounds in 
the renderings given in Chap. I as illustrations of different forms of 
Hebrew rhythm. The caveat is only lodged against the unwarrantable 
assumption that a Hebrew poem or oracle always must exhibit un- 
impeachable regularity throughout. 
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forms identical with those employed by the Hebrew 
poets and prophets of the Old Testament, we are met 
by two initial difficulties. In the first place, whereas 
in the Old Testament we have the Hebrew originals 
before us, in the Gospels we are dependent merely 
upon translations of the original utterances, and can 
therefore only substantiate our case by retranslation 
into the assumed Aramaic original. And secondly, 
while the forms of Hebrew rhythm can be substantiated 
by a multitude of examples, the work of various authors, 
which are mutually confirmatory, in dealing with our 
Lord’s sayings we suffer from a lack of similarly con- 
structed teaching in Aramaic, which might prove that 
Hebrew rhythmical methods were employed in the 
sister-language. 

These difficulties admitted, it may still ie maintained 
that our thesis can be proved. We are dependent 
upon Greek translations of our Lord’s sayings; yet, 
as the preceding chapter has shown, this does not 
hinder us in the slightest degree from observing that 
our Lord used forms of parallelism in all respects like 
those of the Old Testament, since parallelism, being 
inherent in the form and substance of the saying, is as 
apparent in translation as in the original language of 
the speaker. Now the fact can scarcely escape notice 
that there is a close relation between parallelism and 
rhythm. This is particularly noticeable in Synonymous 
parallelism, in which, in its most typical forms, stichos 
6 of a couplet repeats stichos a term for term in varying 
language. To take a few examples: 


Bs. s192 
‘Day unto day | uttereth | speech, 
And night | unto night | sheweth | knowledge.’ 
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Ps. 04% 
‘He that planted the ear, | shall He not hear? 
Or He that formed | the eye, | shall He not see?’ 
Num. 238. 
How can I curse whom God hath not cursed ? 
And how can I denounce|whom Yahweh] hath not denounced ?’ 


In each of these couplets we have in-the parallel 
stichoi an accurate correspondence between member 
and member which carries with it correspondence in 
rhythm. When, then, we observe among our Lord’s 
sayings instances of Synonymous parallelism which 
are precisely similar, i.e. in which the parallel lines 
exhibit term-for-term correspondence, the conclusion is 
inevitable that there must have existed an identity of 
rhythm in the parallel stichoi at least as apparent in 
the original Aramaic as it is in the English rendering 
of the Greek form of the sayings. Examples are: 


Matt. 7°. 
the holy thing | to the dogs, 
your pearls | before swine.’ 


‘Give not 
And cast not 


Matt. 23%. 
‘Ye build | the sepulchres | of the prophets, 
Andadorn| the tombs | of the righteous.’ 
John.3™. 
‘That which we know we speak, 
And that which | we have seen | we testify.’ 


John 6*. 
to Me | shall never hunger, 
on Me | shall never thirst.’ 


‘He that cometh 
And he that believeth 
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John 13'% 


is not greater | than his lord, 


‘The servant 
is not greater | than him that sent him.’ 


And the messenger 


John 2077, 
‘Stretch out hither | thy finger, | and behold | My hands; — 
And stretch out thy hand, | and put (it) | into My side’ 


In the most typical form of Antithetic parallelism 
the case is similar, term answering to term in the 
contrasted statements of the parallel lines. 


Ps. 20°)(11éb.*)- 


‘They | are bowed down | and fallen, 


But we | are risen and stand upright.’ 
Prov. 107. 
‘The memory | of the righteous | is blessed, 
But the name | of the wicked 


shall rot.’ 


Prov. 12°: 
‘The plans 
The designs 


of the righteous 
of the wicked 


are justice, 
are deceit.’ 


Of precisely similar construction are many of the 
antithetical sayings of our Lord. The following may 
be cited as examples : 


Matta 7ie 
‘Every good tree | bringeth forth | good fruits, 
But the corrupt tree | Welneats forth | evil fruits.’ 
Matt. 23% 
‘Whoso exalteth himself | shall be abased, 
But he that humbleth | himself | shall be exalted.’ 
Mark 7%. 


of God, 


‘ Forsaking | the commandment 
of men.’ 


Ye hold the tradition 
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Luke 16". 
He that is faithful in little, | is faithful | in much; 
And he that is dishonest | in little, | is dishonest | in much.’ 
John 3°. 
‘That which is born of the flesh | is flesh, 
And that which is born | of the spirit | is spirit.’ 


Such term-for-term correspondence in Synonymous 
parallelism is by no means, however, uniformly charac- 
teristic of this form of parallelism. It frequently 
happens, as mentioned in the opening chapter (p. 17), 
that some one member of the first stichos (especially 
a verb) may extend its influence into the second 
stichos, which thus possesses no synonym to form an 

~ equivalent rhythmical balance. In such a case it is 
commonly found that the equivalent in stichos 4 of 
one of the other terms in stichos @ is a compound one, 
offering two stress-accents, and thus redressing the 
rhythmical balance. Examples are: 


rer27 
from Yahweh 


a blessing 
from the God | of his salvation.’ 


And righteousness 


Here, if we denote the terms of the first stichos by 
a, 6, c, those of the second will be denoted by 4, c*. 


He shall receive 


heaace, 


‘ Yahweh, | who shall sojourn 
Who shall rest 


in Thy tent? 
on Thy holy | hill?’ 


Here again the notation is a, 6, ¢; 6,¢’. 


Amos 5”. 


And let roll down ! like water | justice, 
| And righteousness | like a stream | unfailing.’ 


Diotstion, 2,0, c¢ ¢, 07. 


2797 Oo 
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This rhythmical equivalence by compensation may 
be illustrated from our Lord’s sayings. 


Matt. 82°. 


‘The foxes 
The birds | of the heavens 


Notation, a, 6, ¢; @*, ¢. 
Mark 132. 


shall fall | from heaven, 
shall be shaken.’ 


holes, 
nests.’ 


possess 


‘The stars 
And the powers | in the heavens 


Notation, 2, 0%; @°, 6. 
John 6%, 


‘Ye seek Me, | not because ye saw | signs, 
But because ye ate | of the loaves | and were satisfied. 
Labour not | for the food which perisheth, 


But for the food | which abideth | unto life eternal.’ 
Notation, a,:6; 6: Oc a, Oncor. 


John 4°° 
receiveth 
And gathereth 
Notation, @, 6, ¢; 6, ¢, d. 


‘He that reapeth wages, 


fruit 


unto life eternal.’ 


* It may be objected to the citation of these two passages from John 
to illustrate the point at issue, that the phrase ‘unto life eternal’, in 
Aramaic presumably /’Zayyin dil‘alam, ought, according to the rules 
laid down for Hebrew rhythm on pp. 43 ff., to bear two rhythmical 
stresses and not one only. In answer, the writer can only record his 
instinct that it should, in the passages in question, represent one stress 
merely (cf. the somewhat analogous cases cited under § 7 of the rules, 
p- 55): Thus regarded, it is not more forced than the one-stress 
‘Withouten any pénaunce’ in the passage from Pers Plowman 
cited on p. 28. It is possible, however, that the original of both 
passages may have read ‘unto life’ simply (cf. ch, 3°, 5%? 29 40, 
6°: 8, ro”, Mark 9, Matt. 74, 19"), or that in John 6? the 
phrase may have been ‘for ever’ (lit. ‘to eternity’, expanded into ‘to 
life which is to eternity ’). 
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We may now observe the occasional occurrence in 
our Lord’s discourses of guatrains in which there exist 
Synonymous or Antithetic parallelism, not between 
successive lines, but between alternate lines, stichos @ 
being thus parallel to stichos ¢, and stichos 4 to stichos d. 


Synonymous quatrain : 
Puke 12°. 
‘To whomsoever | is given | much, 
Of him | much | shall be required ; 
And to whom | they commit | much, 
The more | shall they ask | of him.’ 


Antithetic quatrains : 


Matt.6**), 

‘If ye forgive | to men | their trespasses, 
Your Father | in heaven | shall forgive you; 
But if ye forgive not | to men | their trespasses, 
Neither shall your Father | forgive _| your trespasses.’ 


pong eh 
‘Every doer | of ill | hateth | the light, 
And cometh not | to the light | lest his works | be condemned ; 
But the worker | of the truth | cometh to | the light 
That his deeds | may be manifest | as wrought | in God.’ 


vohn.1 1°. 
‘If one walk | in the day | he stumbleth not, 
For the light | of this world | he seeth ; 
But if one walk | in the night | he stumbleth, 
For the light =| is not | in him.’ 
Examples of similarly constructed quatrains in 
Hebrew poetry are the following: 


Ps. Bate 14. 
‘From heaven | looketh | Yahweh, 
He beholdeth ‘| all the children | of men. 
From the place | of His seat | He gazeth 


Upon all | the inhabitants | of the earth.’ 
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‘As the heavens | are high | o'er the earth, 
His kindness js Msrereat | o'er His fearers; 
As the east |. Rasereniocre | from the west, 
He hath removed | from us | our transgressions.’ 
Ps) 1294 
‘If Yahweh | _ build not | the house, 
In vain | do labour | its builders ; 
If Yahweh | watch not | the city, 
‘In vain | doth wake | the watchman.’ 


Now while in these sayings of Christ there clearly 
exists Synonymous or Antithetic parallelism between 
stichoi aand c and between stichoi 6 and @, which carries 
with it an identity of rhythmical balance, it is no less 
evident that there also exists a similar relation of rhyth- 
mical balance between stichoi a and 4 and between stichoi 
cand @; although, since the sense runs on from a to 6 
and from ¢ to @ and is not repeated either synonymously 
or antithetically, the parallelism is of the kind which 
in Hebrew poetry we class as Synthetic. The whole 
quatrains in fact are characterized by identity of 
rhythm in every line, this rhythm taking the form of 
three beats to the line in three of the examples, and 
four beats to the line in the remaining one. The 
proved existence of rhythmical Synthetic parallelism 
in these examples may be held to substantiate the 
reasonableness of the claim that this form of rhythmical 
parallelism is also to be traced in other examples in 
which it does not alternate in the same regular manner 
with Synonymous or Antithetic parallelism, but in 
which the whole passage appears to be more or less 
continuously of a Synthetic character, as happens with 
considerable frequency in Hebrew poetry. The proof 
that this is so must depend upon study of the illustra- 
tions which we shall presently proceed to cite. 
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Passing to our second difficulty—the lack of literature 
in Aramaic of our Lord’s time or somewhat earlier 
which might substantiate the hypothesis that this 
language employed the rhythmical methods of Hebrew 
poetry—we observe that, sparse indeed as are the 
survivals of such literature, we are not altogether with- 
out the desired proof. The Aramaic section of the 
Book of Daniel (cds. 2*?—7?8) contains a considerable 
amount of matter which is cast in poetical form, ex- 
hibiting both parallelism and rhythm precisely of the 
same character as that which is found in Hebrew 
poetry. We may note the following examples : 


Dan. 4° (Aram..3°*). 
'atoihi kma rabr*bin 
wtimhohi kma takkiphin 
malkiteh malkut ‘alam 
w*soltanth ‘im dar w'dar 
‘His signs how exceéding great! 
And His wonders how exceéding mighty! 
His kingdom is a kingdom of etérnity, 
And His dominion from generation to generation.’ 


Dan.-4'?! (Arcam, *”). 

vba “iland wt’kiph 

wriméh yimlé lismayya 

wahzotch Lsiph kol ara 

‘ophych sappir w*inbéh sagge 

amazon Ukolla beh 

Lhotoht tatlél hewht bara 

ab anphili ydiran sippré “mayya 

aminnéh yitlzin kol bisra 
‘The treé grew great and waxed strong, 
And its height attained to the heavens, 
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And its sight to the énd of the whole earth. 

-Its ledves were fair and its fruit was much, 

And fodd for all was in it; 

Under it shéltered the bedsts of the fiéld, 

And in its branches dwélt the birds of the heavens, 
And frém it all fiésh was féd.’ 


Dan. 4% (Aram, }) \ 

giddi ’iland w'kasstsa ‘anpohi 

'attéra ‘ophyeh twbaddéra ’inbéh 

nud hewta min thotihi —» 

w'sipprayya min ‘anpohi 
‘Héw down the treé and ldp off its branches; 
Shake off its leaves and scatter its fruit ; 
Let the bedsts get away from under it, 
And also the birds from its branches.’ 


Dan.-41* (Aram, **)e 
bigzerat ‘vin pitgama 
amemir kaddisin § celta 
‘By the decreé of the watchers is the séntence, 
And (by) the wérd of the hdély ones is the matter.’ 


Dan. 2°e (Aram. %4)s 

lihén malka 

mulkt yispar “lak 

wahtaak bsidka pruk, 

wa*wayalak b’mihin “niyin 

hen teh'we arka lislewtak 
‘Wherefore, O king, 
Be my cotinsel accéptable unto thee, 
And thy sins by righteousness break ff, 
And thine iniquities by pitying the podr; 
It may bé a léngthening to thy tranquillity. 
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The greater part of this chapter appears to be con: 


structed in a more or less regular rhythmical form. 


Dan, 52°, 
al ybah lik ra‘yonik 
wstwak Al yistannd 
‘Lét not thy thoughts trouble thee 
And lét not thy cotintenance be changed.’ 


bans. 
matlnatak lak lehewydn 
an’bozbyatak léh’ran hab 
vam ktaba 'ekré limalka 
uphisra ’ hod*tnnéh ‘ 
‘Let thy gifts belong to thysélf, 
And thy rewards to another give; 
Yet the writing will I redd to the king, 


And the meaning to him will make knéwn.’ 


Dans 572", 
ukdt vim lib%beh 
wriuheh tikphat lah*zada 
honhit min korsé malkitéh 
wikara hediw minneh 
amin bné nasa trid 
wihbbéh ‘im hew ta sawwiw 
wim “radayya nédoréh 
Gsba Rtorin yta*mineh 
amittél *mayya [ gesmeh) yistabba’ 
‘ad dt yaa’ 
di sallit [*laha| ‘illa@a b’malkut nasa 
almin di yisbe ay hiakem “lh * 
1 For omission of gaiméh, cf. 4% ™ (it is found in 4%). 
omission of ahd, cf. 41% 7°. 


For 
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‘But whén his heart was exalted, 

And his spirit grew stréng to act proudly, 

He was depdsed from the thréne of his kingdom, 

And the gléry was taken from him. 

And from the séns of mén was he chased, 

And his heart with the beasts was lévelled, 

And with the wild asses was his dweélling ; 

With grass like éxen was he féd, 

And with the déw of heaven [his bédy] was wetted ; 

Until he knew 

That the Most High [God] is ruler in the kingdom of 
mankind, 

And whomsoéver He will He appointeth dver it.’ 


When investigating the formally poetical character 
of our Lord’s sayings, we must not—any more than in 
the oracles of the Old Testament prophets—expect to 
find perfect rhythmical regularity maintained through- 
out lengthy passages. It will suffice to prove the case 
if the Hebrew forms of rhythm are found to be exhibited 
over short passages, and exhibited with alternations 
and occasional irregularities. 


Four-beat rhythm. 


The first example of this which we shall take is the 
Lord’s Prayer as given in Matt. 6°-15: 


‘Our Father in heaven, hallowed be Thy name. 


Thy kingdom céme; Thy will be déne, 
As in the heavens, sO on earth. 
Our daily (?) bread give us to-day; 


And forgive us our débts, as we forgive our débtors ; 
And ledd us not into but deliver us from évil. 
temptation, 
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Here we have, in fact, a little poem or hymn consisting 
of two four-beat tristichs. We see at once what an 
aid the rhythmical form is in assisting the memory. 
The formula may be said to be 2 (stanzas) x 3 (stichoi) 
x 4 (beats). Was it accidental that our Lord so com- 
posed it, or did He intentionally employ art in com- 
position as an aid to memory? Surely the latter 
conclusion is correct. Comparing this form of the 
prayer with the mutilated version which we find in 
the Revisers’ text of Luke 112-*, we can hardly hesitate 
as to which is the more original. 


The prayer may be translated into Galilaean Aramaic 
as follows: 


*binin abismayya yitkaddas mak 

teté malkitak thé sibyonak 

hekma adbixmayya hekdén bara 

lahmin ad’yoma hab lin yoma dén 
usbok lin hobén hek disbéknan thayyabén 
wla talinan lnisyona ella passinan min bisa 


We will now take a number of other passages from 
O in which Matthew’s version is contained in the 
Sermon on the Mount, but in which we shall find that 
Luke’s version more regularly employs this rhythm, 
and also exhibits further connected teaching which is 
not found in Matthew. We shall therefore take the 
Lucan form as typical. 


Luke 627-», 


‘But I say unto you that hear, 
Léve your énemies, do godd to your haters, 


/ 
Bléss your cursers, pray for your revilers. 
2797 12 
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To thy striker on the Offer the other, 


cheék 
And from the taker of withhdéld not thy coat.’} 
thy cloke 
Luke 62>", 
‘Bé ye mérciful, as your Father is mérciful. 
Judge not, that ye be condémn not, that ye be 
not jiidged; not condémned ; 
Release, and ye shall be give, and it shall be given 
released ; you; 
Goddly measure, préssed, shaken, 
Overfléwing (...) shall they give into your 
bdésom. 
For with what medsure it shall be medsured to 
ye mete you.’ ? 


Luke srt Matta 


‘Ask, and it shall be given you; 
Seék, and ye shall find; 
Knock, and it shall be épened to you. 


1 Matt. 5% = Luke 67% %” (with Swxovrev for érnpeafdvrwv) 
exhibits the same rhythm. The omitted clauses of Luke are found 
in the Western text in reverse order to that of Luke. Matt. 53°" 4 = 
Luke 6%. The most important differences, so far as rhythm is con- 
cerned, are the insertion of ‘right’ before ‘cheek’, and the reading 
‘from him that wisheth to judge thee and take’ in place of ‘from the 
taker of’. These differences spoil the rhythm of Luke, whose text 
must, on this criterion, be judged more original. 

> Matt. 5° = Luke 6°, with rédeuou . . . réAcvos in place of oixrip- 
pooves.... oixripywv, and ‘heavenly’ before ‘Father’, Matt. 41 = 
Luke 6°7* (to ‘judged ’), Luke 6° (‘For with what measure, &c.’) = 
Matt. 7?” (cf. also Mark 4). The remainder is unparalleled in Matthew. 
In the half-stichos ‘ overflowing’ we seem to need some parallel term 
to complete the rhythm, unless, as is quite possible, ‘overflowing’ was 
expressed in two words in Aramaic, e.g. ‘running outside’. 
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For every asker receiveth; 
And the seéker findeth ; 
And to the knécker it shall be épened.’? 


Luke 12°2-37, 


‘Fear not, little flock, 

For it pledseth your 
Father: 

Séll your godds, 

Make yourselves scrips 

A tredsure in heaven 

Where no thiéf approach- 
eth 

For whére your treasure, 

Let your loins be girt, 

And yé like mén 

When he shall return 

that céming and knock- 


ing, 


to give you the kingdom. 


and give alms; 

that wax not dld, 
that néver faileth, 
nor moth corrupteth ; 


thére your heart. 

and your lamps burning, 

awaiting their lord, 

from the marriage-fedst ; 

at once they may open to 
him. 


Bléssed those sérvants 
Whom the lérd, when he cometh, 
Shall find watching.’ ? 


1 Matthew and Luke are substantially identical. 
2 The equivalent of Luke 12*% * is found in Matt. 6’°-*, which 


Tuns: 


‘Lay not up for yourselves treasures in earth, 
Where moth and rust corrupteth, 
And where thieves break through and steal ; 


But lay up for yourselves treasures in heaven, 
Where neither moth nor rust corrupteth, 
And where thieves break not through nor steal. 


For where your treasure, 


there your heart.’ 


This (except for the last line, which = Luke’s four-beat rhythm) seems 
to fall into three-beat rhythm, and is also cast in typical antithetic form. 
We should perhaps conclude from this that both the Luke and Matthew 
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Closely connected, though withouta parallel in Matthew, 
is the following passage from Luke. 


Luke 124243, 


‘Who is the stéward tristy and wise, 

Whom the lérd shall ap- over his rétinue, 
point 

To give in sedson the measure of fodd? 


Bléssed that sérvant 
Whom his lord, when he cémeth 
Shall find so dding.’ 
We may compare the following passage from Matthew 
which is rhythmically similar. 
Matt..12°% 
‘Every scribe that is ap- to the kingdom of heaven 


prénticed 
Is like to a man that is ruler of a house, 
Who brings forth from his things néw and dld.’ 
treasure 


In the following passage Matthew and Luke are 
practically identical. 


Matt. 624 = Luke 16}, 


‘No one can sérve two masters. 
Either he shall hate the and léve the other, 
one 
Or shall hdld to the dne and despise the dther. 
Ye cannot sérve God and Mammon.’ 


forms are original, but belong to different occasions. Luke 12%, % 
has no direct parallel in Matthew, but it may be noted that a parallel 
wn substance is offered by the parable of the ten virgins (Matt. 251 #,)— 
a fact which bears out the conclusion that our Lord sometimes 
repeated the same teaching in a different form on different occasions. 

* The only difference is that Matthew’s odSe/s appears in Luke as 
ovdeis oikérys. Luke’s addition, which is rhythmically superflous, is 
probably explicative. 
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Our Lord’s commission to Peter, peculiar to Matthew, 
is cast in this rhythm, and falls into tristichs. 


Matt. 

‘Blessed thou, Sim‘6n, 
For flésh and blodd 
But My Father 

And I say unto theé 
And upon this réck 
And the gates of Shedl 
I will give thee the kéys 
And that thou shalt bind 

on éarth 
And that thou shalt lodse 


on earth 


1617-19, 

thou son of Jonah, 
revealed not to theé, 
Who is in heaven. 

that thou art Péter, 

I will build My church, 
shall not prevail against it. 
of the kingdom of heaven, 
shall be bound in heaven, 


shall be lodsed in heaven.’ 


This may be thus rendered in Aramaic: 


tibdyk Sim'én 
abisra ad’ma 

"ella abba 

w°amirna lak 

wal hidén képha 
wtaréh ats ol 

‘thab lak maphthayya 
ama atesbr bara 
ama etisré bara 


b’véh a’ Vona 

la gilé lik 

Hit hn bixmayya 
a’ att hu Kepha 
'chné liknit sti 

la yek’lun ‘leh 
amalkita dixmayya 
yittstér bismayya 
yistré bismayya 


The reply sent to St. John Baptist is framed in the 


same rhythm. 


Watts ri4-“ss Euke:7 4”, 
‘Go ye and tell John what ye have seen and heard ; 


The blind seé, 

The lépers are cleansed, 
The dead are raised, 
And bléssed whosdé 


the lame walk, 
the deaf hear, 
the podr are evangelized ; 
shall not stimble in Mé.’ 
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We may trace the same form of rhythm in M in 
vv. °-'8 of the little Apocalypse of Mark 13. This 
section is distinguished from the rest of the chapter 
by its rhythm. We have parallelism, and an imperfect 
thythm of a different character, in vv. **4-*", but the 
remainder is unmarked by the characteristics of Hebrew 
oetry. 
sae Mark 13°=; 


9.‘ Theyshalldeliveryouunto and in synagogues 


councils, shall ye be scourged, 
And before rilers and shall ye stand for My 
kings sake. 
[for a witness unto 
them. | 
10. [And unto all nations first must the Gospel be 
preached. | 


11. And whén they arrést you and deliver you up, 
Be not anxious befére- what ye shall speak ; 
hand 
But that given you at that that speak ye; 
hour, 
For it isnot yé that speak, but the Holy Spirit. 
12. And brother shall betray —_brdther to death, 
[And father son, | 
And children shall rise Up against parents and 


slay them. 
13. And ye shall be hated of for My name's sake; 
all 
But he that endureth to hé shall be saved,’ 
the énd, 


The bracketed passages are imperfectly rhythmical, 
and their originality may therefore be suspected—eis 
paptvpioy avdrois (v.°) and kal martijp réxvoy (v. ”) as being 
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halflines merely, and xai e’s mévra t& @vyn xrd. (v. 3°) 
as having no parallel line. In confirmation of the 
omission of this latter passage we note that it intro- 
duces a fresh thought which interrupts the connexion 
between v.° and v.4%. On removal of the bracketed 
passages we observe that we have a couplet (v.°) 
followed by two quatrains (v. ™ and vv, 1*1%), This 
may lead us to suspect that the opening couplet is 
the half of an original quatrain, of the second half of 
which «és paptipiov adtois may be a relic. 

The parallel passage in Luke 2112-!* is so para- 
phrased as to remove all traces of rhythm, and is 
therefore, zz form, less original. We notice, however, 
that it preserves the whole of the Marcan mateer, 
except Mark 131° kai eis mévra ra vn xrh.—the very 
passage which we have marked on rhythmical grounds 
as suspicious. A further parallel to Mark 13" is found 
in Luke 12112; and this again is paraphrastic and 
unrhythmical. 

Matt. 24°-!4, which should form a parallel to the 
passage under consideration, only does so very im- 
perfectly ; being unrhythmical, and, as compared with 
Mark, paraphrastic and disordered in sequence, and 
containing some new thoughts (e.g. vv.) The 
true parallel to Mark 13°-% is found, however, in 
Matt. 1017-22, which corresponds exactly in extent with 
the Marcan passage which we have distinguished from 
the rest of Mark 13 solely on the ground of rhythm. 
We may now observe that a further ground for dis- 
tinction is to be found in its contents. Though not 
unsuited to be fitted into an eschatological discourse, 
the section is not in itself eschatological, but simply 
predicts the treatment which the Apostles and other 
members of the Church will receive from the world in 
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the prosecution of their missionary work, and lays 
down rules for their conduct, independently of the 
thought of a speedy termination of the present age 
(unless we press the force of eds 7éAos in v. ', as there 
seems no need to do).!_ The setting of the passage in 
Matt. 10 is uneschatological, apart from v. **” which 
alludes (though only incidentally) to the coming of the 
Son of Man. The whole chapter deals with the com- 
mission of the Twelve and the setting forth and 
implications of their apostolic work. This considera- 
tion seems at any rate to open the possibility that 
Matthew may have drawn 1o!'-*, not directly from 
the little Apocalypse of Mark, but from another in- 
dependent source; and since Matt. 10!"-*? is practically 
identical. with Mark 139-, with but small variations 
(including the omission of Mark 13!° which we suspect 
on rhythmical grounds),and Mark 13°" is distinguished 
(as we have seen) from its context by a rhythm not 
traceable elsewhere in the chapter, and its removal 
from its context, so far from damaging the sequence 
of thought, improves it by connecting z. ° directly with 
v.14, a plausible inference seems to be that both Mark 
and Matthew drew the passage independently from an 
earlier common source (Q ?). This inference is con- 
firmed when we notice that Luke, who follows Mark 
in his version of the little Apocalypse, must have felt 
that the section in question was logically misplaced ; 
for he prefaces it with the words IIpé 8 rovtwy mévtey 
(211), On this view of the Marcan section we 
naturally regard the opening words of v.°, BAémere 6é 
vpets é€avtotvs, as the redactional link by which Mark 

* Matt. 24°", which, as we have just noted, imperfectly represents 


Mark 13°", though based upon it, has clearly been made eschatological 
in accordance with its context (the little Apocalypse in Matthew). 
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connects the passage with the context in which he 
places it. 

Looking now at the context of Matt. 1017-22, we 
observe that the section immediately preceding, viz. 
vu.s-'°, which contains a commission for missionary 
work, exhibits signs of the same form of rhythm. This 
is more clearly observable in the parallels Mark 68-", 
Luke 9°. The following reconstruction, which is 
necessarily somewhat tentative, is based mainly on 
Mark, though accepting Matt. 10% (summarily para- 
phrased in Mark 67°, Luke 9!") and Matt. 10! (cf. 
Luke 10°) as illustrative of the same form of rhythm.) 


1 The divergence between the command of Mark 6° to take 


nothing for the journey except a staff only, and Matt. 10'°, Luke 9°, 
which specify o staff, is probably due to misreading‘ of the Aramaic 
nde, ella, ‘ but’, as Ny, weld, ‘and not’, i.e. ‘not even’, which is not 
unnatural in view of the repeated &2, ‘not’, in the list of forbidden 
articles which follows. (Allen on Mark 6° regards by as original, 
and dy as a corruption.) In Mark 6° we restore the orato recta as 
in the parallels, rejecting xat éXeyev avrots in v.°, and supplying in this 
verse Matthew’s dordcacOe airy, ‘ Ask its peace’ (welfare ; cf. Luke 10°, 
elpyvn TO olkw TovTw), as inherently probable and needful to complete 
the rhythm. The variants Mark 6" kal ds dy réros jury SéEnrar tyas, 
Matt. 10 kat ds dv pH déénrar dyads, Luke 9° cal doo dv pi déywvrat 
Spas, are clearly different ways of filling out an original ji30 Dapp Non, 
lit. “and that receiveth you not’, which may be taken naturally as 
referring to the ‘house’ preceding. This casus pendens may have been 
concisely reinforced by the pronominal suffix in *™)5Y, ‘its dust’, the 
statements éxropevdpevor éxeidev, cis praptipiov atrots being added to 
make the sense clearer in the Greek. The fact that the section in 
Matthew has been expounded from the form preserved in Mark is 
indicated by the occurrence of most of its additions in a different 
context in Luke(10% & ”), The opening of the charge in Matt. 10°’, 
with its specific limitation of the mission to the lost sheep of the house 
of Israel, does not accord with the rhythm of the rest, and finds no 
parallel in Mark and Luke. It may perhaps be editorial, and not 
drawn from an earlier written source. 
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‘ Heal the sick, raise the dead, 
Cleanse the lépers, cast out deévils ; 
Freély ye have received, freély give. 
Take nought for the jour- but staff alone, 

ney 

No bread, no scrip, no brass in the girdle ; 
But be shdd with sandals, and wear not two coats. 
When ye énter a house, ask its welfare, 


And thére remain till ye gd thence. 

And that which receives nor hears your word, 
you not, 

Shake off its dust from off your feet. 

Lo I sénd you forth like sheép among wolves ; 

Be wise as sérpents, and harmless as doves.’ 


Following upon this, vv. 1"-?? are connected by the 
unrhythmical link ‘But beware of men, for’. Then 
follows v. 8, peculiar to Matthew, of which at any rate 
the second half (‘ For verily I say unto you, ye shall 
not have gone through the cities of Israel, till the Son 
of Man be come’) is evidently unrhythmical, and in 
this respect stands out of relation to its context—a 
striking fact when taken in connexion with the fact 
already noted (cf. foot-note, p. 121), that the introduc- 
tion, vv. °-7 (also peculiar to Matthew), which likewise 
limits the mission to Israel, is similarly unrhythmical. 
In the next section, however, vv. 4-27 (of which there 
is an abbreviation of vz. *> in Luke 64°), four-beat 
rhythm is again unmistakable. 


‘The disciple is nét above the master, 

And the slave is ndt above his lérd. 

Enough to the disciple that he bé as the master, 
And (enotgh)totheslave (that he bé) as his ldérd. 
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If the master of the they have called Beelze- 
house bul, 
How much mére the sons of his house. 
Fear them not therefore, for 
There is nought concedled but shall bé revedled, 
And nought that is hid but shall céme to be 
knéwn. 
What I téll youin darkness, speak in the light, 
And what ye hear in the proclaim on the hoise- 
ear tops.’ 


The rest of the chapter is uncharacterized by this form 
of rhythm. 


Miveadentity-of rhythm in wv. *-°, andivy, Vs%2, 4-22; 
of Matt. 10 can scarcely, however, imply that they 
were originally parts of a single discourse. The first 
section is assigned byall three Synoptists to a temporary 
mission of the Twelve which took place during our 
Lord’s ministry, and its contents suit such an occasion ; 
vv. “-?2, on the other hand, clearly deal with the 
vicissitudes to be encountered by the Apostles in the 
longer future. The sections have simply been brought 
together by Matthew on account of the similarity of 
their contents. 

Is, then, their identity of rhythm merely accidental ? 
Looking at the other passages in which we have 
found illustrations of the use of four-beat rhythm, we 
can hardly fail to note that some of them certainly— 
mes lotic Prayer (ct, Luke-a1)),. Luke rs? p2"-*" 
4243 Matt. 1352, 1617-19, and others at least primarily— 
Luke 627-29 36-38 Matt. 624,1 are addressed to the inner 


1 The introductory words of Luke 677, ’AAN tpiy A€yw rots axovov- 
ow, may include an outer circle of listeners, but the instruction is 
intended primarily for the disciples (z. *°). 
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circle of disciples and convey ethical teaching, and 
that in a calm and collected manner, untouched by 
strong emotion.!. The remaining passage, Luke 7”, 
falls into the same category as addressed to the dis- 
ciples of John the Baptist. We have, in fact, in these 
passages examples of the ordinary method in which 
our Lord asa Rabbi instructed His followers, and it 
would seem that this four-beat rhythm was a form which 
He employed to convey such instruction. Now the 
two passages which we have been discussing, which 
both deal with the missionary work of the disciples, 
and which have been brought together in Matt. 10 on 
account of this common element in their contents, 
belong also to the same class of teaching; and that is 
the reason why both are cast in the characteristic 
four-beat rhythm. 


We may add, as illustrative of the same form of 
rhythm, a passage from the Lucan account of the 
commission of the Seventy. 

Lukesro™: 
‘He that heareth you, heareth Mé; 
And he that rejécteth rejécteth Mé; 

you, 

And he that rejécteth Mé, rejécteth Him that sént 
Me.’ 


That our Lord was not alone in employing this 
rhythm in the instruction of disciples appears from the 
following passage from Hillel’s teaching which is pre- 
served in Pirké Abhéth ii, 8. To illustrate the rhythm 


we give the passage first in the original Rabbinic 
Hebrew. 


‘ This point is emphasized in view of the character of the dis- 
courses which are framed in the Kind rhythm. Cf. pp. 34 ff. 
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Marbé basir marbé rimma 
marbé n°kasim marbé a°aga 
marbé §phahoth marbé zimma 
marbé “badim marbé gazel 
marbé nasim marbé ksaphim 
marbé tora marbé hayyim 
marbé hokma marbé y'siba 
marbé sdaka marbé Salim 
‘Who increaseth flésh, incredseth worms; 


Who incredseth wealth, incredseth cdre; 
Who incredseth maid- incredseth léwdness; 


servants, 
Who incredseth mén-_ incredseth théft; 
servants, 
Who increaseth women, incredseth witchcraft ; 
Who increaseth Zora, increaseth life ; 


Who increadseth wisdom, incredseth schdlars ; 
Who incredseth right- incredseth peace.’ 
eousness, 

The following sayings ascribed to early Rabbinic 
teachers in P2rké Abhéth exhibit the same rhythm, 
and serve to indicate that it was an ordinary form in 
which such teaching was cast. 

Simeon the Righteous (of. cz. i, 2). 


‘al $tosa abarim hiolim ‘omed 
‘al hattora wal ha*boda = wal _g’milut h*sadim 
‘On thrée concerns the world is stayed, 
On the Law and on the and on the récompense of 
Sérvice kindnesses.’ 
José ben-Joezer (of. c7¢. i, 4). 
hi betka bet whad lah*kamim 
weh’we mit abbek ba*phir raglehém 


w*soté bsim’a et atbrchém 
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‘Let thy hotise becéme a tryst for the wise, 
And be rélling thysélf in the dust of their feét, 
And drinking with thirst their weighty words.’ 


Jose ben-Johanan (of. czz. i, 5). 


whi bet ka pati"*h lar'waha 

wythyn “ntyyim bené betka 

wal tarbé stha im he issa 
“Open thy house to its full extént, 


And wélcome the podr as sons of thy house, 
And speak not at large with womenkind.’ 


Joshua ben-Perachya (of. czz. i, 6). 


“sé ka rab akne Vka haber 
weh'we dan ’et kol adam Ukiph zakut 
‘Make thee a teacher and gét thee a friénd, 


And judge every man by the scale of worth, 


The Fourth Gospel does not contain a large 
amount of calm and measured instruction addressed to 
the inner circle of disciples, such as we find in the 
Synoptists. It does, however, contain the Last Dis- 
courses (chs. 14-16), which, if they represent a genuine 
tradition of our Lord’s teaching, might well be expected 
to offer an echo of the characteristic rhythm ; and it is 
of great interest to notice that this seems clearly to be 
exhibited in the opening part of ch. 14. 


1. ‘Untroubled be your hearts; 
Beliéve in Géd, and beliéve in Mé. 


2. In My Father’sholse are many mansions; 
Had it ndét been sd, I would have tdéld you; 
For I gé to prepare for you a place. 

3. And if I gé and pre- a place for you, 


Ig 


pare 


IO. 
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I will come again, and receive you to Mysélf, 
That whére I am, ye tod may bé. 
And whither I gé ye knéw the way. 
Thomas saith to Him, 
Lord, we know not whither Thou goest; 
How can we know the way? 
Jesus saith to him, 
I am the way and the truth and the life; 
None cometh to the excépt through Mé. 
Father 
If ye had récognized. My Father ye would have 


Mé, known ; 
Henceférth ye récog- and have lodked updén 
nize Him Him. 


Philip saith to Him, 
Lord, show us the Father, and it sufficeth us. 
Jesus saith to him, 
Soléng time with you, and thou hast not récog- 
nized Me, Philip! 
Hethat hathseén Mé, hath seén the Father ; 
How sayest thou, Show us the Father ?’ 
Believest thou not that 
1 am in the Father and the Father in Mé? 
The wérds which I I speak not of Mysélf, 
speak [unto you] 
But the Father abid- Hé doeth His works.’ 
ing in Mé, 


As much to convince himself as his readers that the 
detection of rhythm in this passage is not due to fancy, 
‘the present writer has translated it straightforwardly 
into Galilaean Aramaic; and he feels justified in 
claiming that the result bears out his conclusion. 
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la yitbahal libl‘kon 
hémina belahi abe hemini 
jake: > 
bbetch a abba ninahin sage? an 
in let hu k’dén emarit Lkon 
a’ azélna a’ atken 'atér Ukon 
win ézel watken Lkon ‘atér 
tiban ’aténd “kabblinn’kon lt 
ahin hawend iiph ’attin thon 
alhan ’azelna yad ittin ’arha 
‘amar leh T°’ dma 
maran lenan yadin “han ’azelatt 
hek yadinan “uirha 
‘amar leh Yesia' ; 
"na hi urha wkisla whayye 
let ’até abba ‘tllalé bidi 
‘in li ’akkartun tiph l abba yda'tin 
min kaddi ’akkartiunéh wah méetin leh 


. amar leh Philippos 


marian ’awda lan abba iimistyan 


. amar leh Vesxia 


semna dén ‘amm’kon “nad w'la 'akkarténi 


Philippe ‘ 
man &hamée lt hima [abba 
hék ’att ’amdr 'awda: lan ‘abba 
let m‘héminatt 
ad*ni be abba wabba hi bi 
millayya dint mallelné la m‘mallelné min 
[dekon| varmi 


‘abba din thkatlar bi hit ‘abed ‘obadoy 
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If our conclusion is well grounded that this passage 
really offers an example of the four-beat rhythm which 
we have seen to characterize similar teaching in the 
Synoptists, we have here a fact which is of the first 
importance for the substantial authenticity of the Last 
Discourses. Without maintaining that they represent 
throughout the zfszssema verba of our Lord, we may 
reasonably infer that they have been recorded by an 
actual hearer, in whose mind the familiar rhythm was 
still running, even after a long lapse of years, and who 
was able to record with substantial accuracy the well- 
‘remembered words in the form in which they were 
conveyed. It does not of course follow that, in order 
to prove the authenticity of the rest of the Discourses, 
they must be shown to be in the same rhythm through- 
out. The Synoptic evidence rather suggests that our 
Lord varied the form in which He conveyed His 
teaching to His disciples. Traces of the same rhythm 
can, however, be detected elsewhere in the Discourses ; 
cf. BAe TGe chee 2s age erat 15°. 

Examples of four-beat rhythm in other passages in 
the Fourth Gospel are the following: 

Jonn 2", 
‘He that beliéveth on is ndt condémned ; 
Him 


He that beliéveth nét — is alreddy condémned.’ 
Wonns3?2, 
‘Whoso doéeth ill hateth the light, 
And cémeth not to the lest his wérks should be 
light condémned ; 


But he that worketh the cdmeth to the light, 
truth 

That his deéds may be that they are wrought in 
manifest Géd.’ 
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John 6°37, 
‘He that cémeth to Mé _ shall néver hunger, 
And he that beliéveth on shall néver thirst. 
Mé 


Allthat the Fathergiveth shall céme to Meé, 
Me 

And him that cémeth to I will in né wise cast ott. 
Mé 


Three-beat rhythm. 


This is fairly frequent in the Synoptic Gospels, and 
seems mainly to characterize pithy sayings of a gnomic 
character, akin to the proverbs of the Old Testament, 
such as are found in the Sermon on the Mount. 
Three-beat rhythm is the rhythm of the Beatitudes 
(Matt. 5°%). Cf. the Aramaic rendering given on 
p. 166. Other examples are the following: — 


Matt. 514-16 (no parallel). 
‘Yé are the light of the world. 
A city cannot be hid, 
Which is sét on the top of a hill. 
Neither light they a lamp, 
And sét it beneath a bushel; 
But on the lamp-stand (they sét it), 
And it lighteth all thdédse in the hotse. 
So shine your light before mén, 
That they may seé your wérks that are godd, 
And may glorify your father who is in heaven.’! 


Rendered into Aramaic this would run: 
'attun uhoréh d“alma 
la yakla nidina dtittamar 


* For the words supplied in brackets, cf. Syr. Sin. 
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alel min tir mittsamé 
wile madlkin bosiné 
tim’ simin “hot mod*ya 
ell ‘al m'norté (m'stmin léh) 
whi manhar Vhulthin adibbeté 
hékden yanhar n'hor'kin dam ne *nasé 
ayihmon ‘obadekin sappirin 
wisabl'hun la*bukin ad’ bismayya 


Matt. 62223 = Luke 113435, 


‘The light of the bddy is the éye. 
If so bé thine éye be single, 

All thy bddy is sone 

But if so bé thine éye be évil, 
All thy bédy is dark; 

And if the light that is in thee be dark, 
Thén the darkness how great!’! 
bosinth apigra hi ‘ena 

‘in hawya enak psita 

kulléh pigrak nhir 

win haw ya ‘enak bisa 

kullch pigrak k bil 

win whora bak bil 

hi kabla had kina 


Matt. 7° (no parallel). 


‘Do not give that which is hdly to the ddgs, 
Neither cast ye your pearls before swine; 
Lest they trample them with their feet, 
And turn and rend you.’ 


1 The text adopted is that of Matthew, which is rhythmically superior 
to Luke’s. Luke 11%, which continues the same theme, does not in 
its present form exhibit any trace of rhythm. 
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The second couplet appears in English to consist of 
two-beat stichoi; but that the rhythm is properly the 
same as that of the first couplet appears from the 
Aramaic rendering. 

la tih*biin kudsa Ukalbayya 

wila tirmin margalyatkin dam h*zirayya 

ala ydisin ’innin braglehin 

witubin wibdze ankon 


Matt-3* = Luke os 


‘To the fdxes thére are hdles, 

To the birds of the heaven nésts; 
But to the Sdn of Man there is not 
Whére He may lay His hedad.’? 
Ltalayya “it hin borin 

Lopha dikmayya kinnin 

aulbér "nasa let leh 

han d’yarkén vesch 


Luke 9° (no parallel). 


Whoso puttteth his hand to the plough, 
And turneth his gaze to the rear, 
Is not fit for the kingdom of Gdéd.’ 


a 


man Wvamé ydch ‘al paddand 

amtstakkal la*hora 

let sawée Umalkitéh delaha 

Matt. 12° = Luke 112°. 

‘He that is not with Me is against Me, 
And he that gathereth not with Me, scattereth.’ ! 
man Ulett hi ‘immi lkibli 
nd la kanes ‘immi nibaddér 


1 The two versions are identical. 
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Matt. 151*= Luke 6°. 
‘If the blind lead the blind, 
Both shall fall into the ditch,’! 
‘in yidbér samya Fsamya 
“rchin naph'lin beumsa 
The following passage of a different type is cast in the 
same rhythm. 
Mat Cent @1 t= Lukerto??2?, 
“I give thanks unto Theé, O Father, 
Thou Lérd of heaven and éarth, 
Because Thou hast hid these things from the wise 
[and prudent], 
And hast revealéd thém to babes; 
Yea, Father, (I give Thee gliry), 
For sé it seemed godd in Thy sight. 


All things are delivered to Me by My Father; 
And none kndéweth the Sdn save the Father; 
Neither knéweth any the Father save the Son, 
And hé to whom the Son will reveal Him.’ 


An Aramaic rendering of this passage is given on 
Periz. 
Examples of the use of three-beat rhythm are fairly 
frequent in the Fourth Gospel. 
Toh 34. 
‘That which we kndéw we speak, 
And that which we have seén we téstify ; 
And our téstimony ye are ndt receiving.’ 
ma ayadindn m’mall lindn 
ama dah*menan mash*dinén 
w'sahdatin let ’attin nas‘bin 
1 Cast in an interrogative form in Luke. The difference is due to 
the fact that }'®, ‘if’, may also introduce a question. 
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John 4%. 
‘He that redpeth receiveth wages, 
And gathereth fruit unto life [eternal].’ 
man ahaséd ’agré nastb 
amkannes perin Uhayyin 
John 6°, 
‘f am the bredd of life; 
He that cdmeth to Mé shall not hunger, 
And he that beliéveth shall not thirst for éver.’ 
"na hi lahma ahayyin 
man a até lwati la kaphen 
aman dimhemin bi la sahée l’além 
John 6”. 
‘My flésh is meat indeéd, 
And My blodd is drink indeéd.’ 
bisvt min ksot mekal 
wetdme min ksot misté ' 
John 6%, 
‘The spirit it is that quickeneth, 
The flésh prdfiteth néthing ; 
The things of which I spake unto youd, 
Spirit are théy and life.’ 
viha hi hada d’mahya 
bisra lim la mah*né 
millayya &malllet hon 
rik innun whayyin 
John 872, 
‘T am the light of the world; 
He that fdlloweth Me shall not walk in darkness, 
But shall have the light of life.’ 


* Or according to the variant reading, ‘true bread... true drink’, 
mékal kaSsit ... mikté kakStt. 
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“na hun mhoreh dalmé 
man wdabeR li la nthallék bkablé 
ella haiwe leh whora adhayyin 


John 82:22, 
If yé abide in My word, 
Of a truth My disciples are yé; 
And ye shall knéw the truth, 
And the truth shall make you freé.’ 


a 


‘tn attin m'katt rin bmilldy 
min k sot talmiddy ’attin 
wtakkriun leh Rista 
wkusta haréer Vkon 


Here the third line appears to exhibit two beats only. 


John 8%-2°, 


‘Everyone that wérketh sin, 

The slave of sin is hé. 

The slave abideth not in the house [for éver]; 
The sén abideth for éver. 

If the sén make you freé, 

Truly freé shall ye bé.’ 


kol min d“abed hela 

‘abdch ahetla it hi 

‘abda la ntkattér bbeta [l“além] 
Ova mkattir alim 

in Ova hirer “kon 

min k sot bnée horin ’attun 


John 8%, 


‘If children of Abraham ye. are, 
The works of Abraham ye do.’ 
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sn bnohi a? Abraham hawéttun 
‘“badihi a’ A brahim ‘ab'dittun 


John13*. 


‘A sérvant is not greater than his ldérd, 
Nor a méssenger than him that sént him.’ 


let “béd vréb min maréh 
asliah min hahn a’salheh 


It is noticeable that some of the examples charac- 
terized by this rhythm (John 4%, 6%, 8%4-*, 131°) are 
of the nature of aphorisms, resembling in this respect 
examples in the same rhythm cited from the Synoptic 
Gospels. 

Other instances from the Fourth Gospel of three- 
beat_rhythm are 672", "and (ing the @main) ero 
Aramaic renderings of these passages will be found 
OnE palo, 174. 

A few examples of this rhythm are to be found in 
Pirké Abhith, Thus we have the opening saying 
ascribed to ‘the men of the Great Synagogue’ who 
were the traditional successors of Ezra (of. cz¢. I. 1). 


h'yu nttunim baddin 
wha*midu talmidim harbé 
wash syag lattora 


* Here hawéltiin, ‘ab°dittun are participles combined with the 2nd 
pl. pers. pronoun, lit. ‘ye being’, ‘ye doing’; and since the participle 
denotes mere duration, apart from mark of time, the sense implied 
might equally well be, ‘ye were being ... ye would be doing’ (or, 
‘ye would have been doing’). The sense adopted above conforms 
to the better-attested Greek reading éore ... wovetre, but the same 
Aramaic would yield the sense of the other current reading wre... 


éroueire (dv), which is probably a correction dictated by a sense of 
greater fitness to the context. 
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‘Bé deliberate in judgement, 
And raise up disciples full many, 
And make a hédge to the Law,’ 


Hillel (i. 14). 
ome én "nt li mi li 
ak sent Kasmi ma li 
wei lo ‘aksaw ’ematdy 
‘If not for mysélf, who is for me? 
And if for mysélf, who 4m I? 
And if not néw, pray whén ?’ 


Kina-rhythm. 


Is it possible to trace, among the utterances of our 
Lord, any passages which seem to exhibit the character- 
istic rhythm of the Hebrew Azzé or dirge—a rhythm 
which, as we have seen (pp. 34, 39), was by no 
means confined to this particular form of poem, but 
was used more widely in poetry of an emotional type ? 
In the examples which are now to be given it is at any 
rate a striking fact that all are found among passages 
marked by strong emotion—moving the deepest human 
feelings of the Speaker, and calculated to react in the 
same way upon His hearers. The first example which 
we shall take belongs to Q, and is found in Luke 
1328-27 (partial parallels, not similarly rhythmical, in 
Matt. 71%2228), Jt will be noticed that in this passage 
the whole is not rhythmical, as a carefully elaborated 
poem would be, but there is a setting which structurally 
takes the form of prose, yet which by no means detracts 
from the solemn and mournful flow of the A7zd-verses. 
In the rendering which we give these latter are distin- 


guished by indentation and stress-accents. 
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23. ‘And one said to Him, Lord, are there few that 
shall be saved? And He said to them, 
24.  Exért yourselves to énter 
by the narrow gate; 
For many [I say unto you] shall seék to énter, 
and shall ndét be able. 
25. Once the master of the house hath arisen, 
and hath shit the dodr, 
And ye begin to stand without, 
and to knéck the door, 
saying, Lord, open to us; 
and He shall answer and say to you, 
I have no knéwledge 6f you, 
whénce ye dre; 
26. then shall ye begin to say; 
We did éat and drink before Thee, 
and Thou didst téach in our streéts ; 
27. and He shall say, I say unto you, 
I have no knéwledge 6f you, 
whence ye dre; 
Gét you away from Mé, 
all ye workers of iniquity.’ 

In order to show how perfectly this represents the 
Hebrew A7znd, we give a Hebrew rendering in Biblical 
style. 

24. hitkattsu labo 
bassiar hassar 
ki rabbim ybakk’su labo 
wlo yakali 
a5 ‘1m kam béal habbayit 
wayyisgor haddélet 
w'tahelli lamod bahis 
wlidpok ‘al haddélet 
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lemor ““*donay pitha lana 
wand wamar **leken 

enénut yode™ 'etkéne 
me dyin ’attém 
26. 'az tahella l*dabber 
‘akilnu w'satinn Uphanéka 
ub°sukenn limmadta 
27. wamar amartt lakem 
"enénnt youde™ 'etkém 
mé dyin ’attém 
suri lakém mimménni 
kol pole ’awen 


If we now translate the passage into Galilaean 
Aramaic, the Azza@-rhythm is no less clear. 
oy. tthatt san lime al 

tara ‘ayka 
asaggtin yib'on meal 
wla yaklin 
25, kad kam marth dbayta 
warhid dasa 
al’saron kaymin bbara 
amakk sin ‘al dasa 
wan'rin maran pilah lan 
whi ‘ane w’amar kon 
lena makkér lkon 
min han attun 
26. Okén Usaron -am*rin 
‘“kilnan axtinan k’damak 
ab‘ sikénan allepht 
27. whi amar ’amarna kon 
lena makkér Ukon 
min han ’attun 
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ttrak kun minni 
hol ‘ab'dé Sikra 
The following fairly lengthy passages from Mark 
appear to be framed in this rhythm. 


Mark 219-22 = Matt. 9%" = Luke 5° ™: 
‘Can the children of the bride-chamber mourn 
while the bridegroom is with them? 
So léng as the bridegroom is with them 
they cannot fast. 
But the days shall cbme when the bridegroom shall 
be taken frdm them, 
and thén shall they fast. 
No one putteth a patch of néw cloth 
upon an dld garment; 
For its fulness taketh from the garment, 
and a [worse] rént is made. 
Neither pour they néw wine 
into é6ld wine-skins ; 
Otherwise the wine-skins are rént, 
and the wine is spilled [and the skins perish]. 
But [they put] néw wine into frésh wine-skins, 
and bdth are presérved.’? 
? In the Hebrew and Aramaic renderings it is assumed that ad’ ov in 
v. * represents an original ‘When’, introducing a new sentence after 
a full stop. The apodosis is then most naturally to be found in ‘and 
(= then) ye shall begin to stand without’ (i.e. kat dpéeoe in place of 
xat apéno0e); though it is possible to treat this as a continuation of 
the protasis, and to find the apodosis in ‘and (= then) he shall 
answer, &c.’ It seems clear, however, that Luke, in rendering é¢’ 
ov... Kal apéynobe, intended a close connexion with the preceding 
sentence—‘ shall not be able, from the time when, &c.’ 
> Here we follow the text of Matthew, which, as judged by the 
rhythmical standard, is certainly superior to that of Mark. Note that 
in Mark 2" the placing of the infinitive vyorevew after the temporal 
clause (so Luke zoujoar vyoredery) is less natural in a Semitic language 
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Mark 824-38 = Matt. 1624-27= Luke 923-26, 


‘If any wisheth to céme after Mé, 
let him deny himsélf; 

And let him tdke up his créss daily, 
and céme after Mé. 


For whoso wisheth to save his life, 
hé shall lése it; 

But whoso ldseth his life for My sdke, 
hé shall save it. 


For what prdofiteth a man if he gain the whole world, 
and fdrfeit his life ? 

Or what shall a man give 
in exchange for his life ? 


than is the position of wevOety in Matthew after the verb which governs 
it and before the temporal clause. In Mark 2” the addition of év 
exeivy TH Huépa (Luke ey éxetvais tats jyepass) throws out the rhythm 
by adding two stresses to the short two-stress member of the Azd- 
verse, and is not found in Matthew. In Matt. 9! ovdels de émuBadree 
éxiBAnpa paxovs ayvadov xrdX. gives the original Semitic order of 
words rather than Mark 2”, ovdels ériBAnpa paxovs dyvadou éripparre 
ktX. In Mark 2” i 8& pi, alper Td TAHpwopa dmx aitod TO Kawwov TOD 
waXatod is more awkward than Matthew’s simple and rhythmical aipex 
yap TO TANpwpa adrod ad Tod ivariov, and has the air of an unneces- 
sary attempt at explanation (Luke’s parallel is clearly paraphrastic). 
May we not infer from these facts that the passage really belonged 
originally to Q, and was derived thence by Mark less faithfully than 
by Matthew? The only passage given above which is not found in 
Matthew is the second Kind-verse, derived from Mark 2", which is 
adopted as perfectly rhythmical and as possibly omitted through 
accident by Matthew owing to its resemblance to the temporal clause in 
the preceding question. It is possible, however, that both this and 
the last verse (‘ But they put new wine, &c.’), which is not found in 
Mark, may be of the nature of explanatory additions; in which case 
we would have three couplets, dealing respectively with the children 
of the bridechamber, the garment, and the new wine. The words in 
square brackets are so marked as rhythmically superfluous. . In regard 
to the last, we may note that ‘New wine into fresh skins’ may very 
likely have been a current proverbial saying. 
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For the Son of Man shall céme in the gléry of His 
Father 
with His hdly angels, 
And thén shall He rénder to each 
according to his work.’? 


On the occurrence of more than three stresses in the 
first member of the A7zzd@-verse, as occurs a few times 
in each of these passages, cf. p. 42. 


In the parable of the Sheep and the Goats (Matt. 
25°!) it is very striking that, when the emotion reaches 
its highest point, the rhythm at once becomes that of 
thes Ac (Ue, °-"): 

‘Then the king shall say to those on his right hand, 
Céme, ye bléssed of my Father, 
Inhérit the kingdom prepared for you 
from the foundation of the world. 
Because I was hungry and ye féd me; 
I was thirsty, and ye refréshed me. 


' Here again, if our rhythmical scheme is right, Matthew represents 
the nearest approximation to the original; and the version given 
above presents this text, except that in the second K7md-verse we have 
adopted xaf *juépav from Luke, and in the fourth verse Luke’s ofros 
as representing an emphatic N17, which we assume to have stood also 
in the corresponding clause in the third verse. We assume also in 
the fourth verse that Mark and Luke odce, which gives a complete 
inversion of terms (‘save .. . lose’, ‘lose... save’) is original rather 
than Matthew eipyoe (cf. p. 74). The fact that the addition kat rod 
edayyeAiov in Mark 8* spoils the characteristic form of our Lord’s 
antithetic parallelism, and is therefore probably a gloss, has already 
been noted (cf. p. 74). Finally, the last two Aznd-verses, as they stand 
in Matt. 16°, are perfect in form if we adopt ‘holy’ before ‘angels’ 
from Mark and Luke (so D, Pesh. in Matt.), but the corresponding 
passage in Mark 8%, Luke 9”, seems to show no trace of Kzd- or 
other form of rhythm. It would seem to follow that this also is 


originally a Q passage, which Matthew has preserved more accurately 
in the main than Mark. 
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A stranger was f and ye housed me; 
naked, and ye cldd me. 

Sick was I, and ye visited me; 
in prison, and ye cdme unto me. 


Then shall the righteous answer him, saying, 


Lord, 

When saw we thee hungry and nourished thee; 
or thirsty and refréshed thee ? 

When saw we thee a stranger and housed thee, 
or naked, and clad thee? 

When saw we thee sick, (and visited thee); 
or in prison, and came unto thee? 


And the king shall answer and say unto them, 
Vérily I sdy unto you, 
That which ye did unto dne of these léast of my 
bréthren, 
unto mé ye did it.’ 


An Aramaic rendering of the first half of the parable 
is given on p. 172. 


1 In v. %, Aobévyca Kai ereckepacbe pe, ev prraxy juny Kal jrOare 
apos pe, the supposition of a word-for-word translation would give 
two stresses only to the first half-verse, and three to the second: ‘I was 
sick, and ye visited me; | in prison was I, and ye cdme unto me’; 
and so Pal. Syr. ohsblo Meco bwaams .*. uh. \oh-n20 Kabsh/ 
wwhaS, ie. #o0éyoa is represented by a single verbal form ’e/bise/, 
and ‘junyv has its equivalent in the substantive verb A*wit. The 
rendering which we presuppose is SWAIN | BANYON. MT yD 
*BNNPNI, ie. m¢ra’ h*wét = lit. dobevns juny, and juny in the second 
half-verse is understood and not expressed. This gives us our 3+ 2 
stress Kind-verse, and may be held to be justified in view of the clear 
indications that the passage as a whole is cast in this rhythm. The 
addition in angular brackets in v.** is supplied from v.*, as parallelism 
and rhythm demand. 
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The Fourth Gospel supplies one striking example 
of this rhythm. 


John 167-2. 


‘Yé shall wéep and lamént, 
but the world shall rejoice ; 
Yé shall be sérrowful, but your sorrow 
shall be turned into joy. 


A woman when she is in travail hath sdrrow, 
because her hour is come; 
But whén she is delivered of the child, 
she remémbereth not the anguish 
[for joy that a man is born into the world]. 


And yé also now have sorrow, 
but I will sée you again, 

And your héart shall rejoice, and your jéy 
none taketh frém you.’ 


The passage in square brackets, which breaks the 
rhythm, may well be an explanatory addition to the 
original words. In the second and last Azza-verses 
the caesura is purely formal, the sense-division giving 
2+3 stresses. This can be paralleled from the Old 
Testament: cf. the examples given on p. 39. 


Shorter passages in the Synoptists inthe same rhythm 
are the following : 


Matt. 1178-8? (no parallel). 


‘Come unto Mé, all ye wedry and burdened, 
and [ will refrésh you. 

Take My yoke upon you, 
and learn of Mé; 
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For meék am [ and lowly of heart, 
and ye shall rést your souls. 
For My yoke is easy, 
and My burden light’ 


Matt. 13%!" = Luke 10224, 


‘Bléssed are your éyes, for they sée, 
and your éars, for they hear. 
Verily I say unto you, 
Many prophets and righteous have desired to sée 
the things which ye sée, 
and have not seén, 
And to hedr the things which ye hear, 
and have not heard.’ ? 


Luke 10%? (no parallel). 


‘Martha, Martha, 
Thou art careful and troubled about many things; 
but one thing is neédful; 
And Mary hath chésen the godd part, 
which shall not be taken frédm her.’ 


In v. * dvardvow bpas represents a single term in the original, 
viz. the Aph‘el (causative) form of 2z*f, ‘to rest’, with pronominal 
suffix, ’*nzi*kon, which, with the emphatic personal pronoun ena 
preceding, gives the two stresses of the second member of the verse— 
hence the rendering ‘and [ will refrésh you’ rather than the familiar 
‘and I will give you rest’, which suggests three stresses. It is 
assumed that in v.* xai eipyoete dvéravow likewise represents the 
Aph‘el of this verb, a/n7fin. 

2 pyowy...jNII may mean either ‘because they see . . . because 
they hear’ (Matt. dru BA€érovow . . . dre dxovovow), or ‘which see... 
which hear’ (Luke of BAérovres). On the ambiguity of the demon- 
strative particle J as leading at times to mistranslation (dr for 
relative, and vice versa) cf. the writer’s Aramaic Origin of the Fourth 
Gospel, pp. 76 ff. 
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In Matt. 23°7-9*= Luke 13%" * we have our Lord’s 
lament over Jerusalem, which might be expected to be 
cast into the form of a Kina; and this seems to be so. 


‘Jerusalem, Jerisalem, that sldyeth the prophets, 
and sténeth her méssengers, 
How many times have | lénged 
to gather thy children, 
Like a hén that gdthereth her chicks 
beneath her wings: 
Yet ye would not. 
Behdld, there remaineth to you 
your house a desolation. 
I say. unto you, ye shall not see Me until ye say, 
Bléssed He that cémeth in the name of the 
Lord: 


Here xai ov« 7Oedjoare falls like a sigh between the 
second and third Azzd-verses. The last line—a quota- 
tion from Ps. 118?°—has four stresses in Hebrew: 


baruk habbé b’8m Y. ae 


1 Matthew and Luke are nearly identical ; but Matthew gives érucvr- 
yew after dpvis, while Luke leaves it to be inferred from the preceding 
emrirvvaceat (Matt. eriovvayayeiv), and Matthew’s épnjos iS Omitted by 
Luke. Both these words are essential to the rhythm, and Matthew may 
therefore be considered to offer a closer reproduction of the original 
Aramaic than Luke. 


IV 
Mie USE-OF RHYME .BY OUR= LORD 


TRANSLATION into Aramaic of the portions of our 
Lord’s teaching which exhibit the characteristics of 
Hebrew poetry reveals a further interesting fact, 
namely, that He seems not infrequently to have made 
use of Ahyme. This is the more remarkable in view 
of the infrequency of this trait in the literary poetry 
of the Old Testament, in which the few occurrences 
which can be collected seem for the most part to be 
rather accidental than designed, and opportunities for 
rhyming offered by the use of similar suffix-forms in 
parallel expressions are neglected, if not avoided. 
For example, Ps. 2 contains rhymes in v.° mds‘ratémd 
‘their bonds’, “6a¢émod ‘their cords’; v.° malki ‘my 
king’, ar £odst ‘my holy hill’ (‘hill of my holiness’). 
Had the poet, however, been set upon rhyming, he 
might have produced it in v.° by rhyming 6°appo ‘in 
his anger’ with dah*rond ‘in his hot displeasure’; or 
'elémo ‘unto them’ with y’dahk*lémo ‘he shall dismay 
them’. Instead of this, he deliberately prefers the 
literary elegance of contrasted position of the parallel 
verbs—first in the sentence in stichos @, but last in 
StIChOS-O4.. 

az y’dabbér elémd b’ appo 

abih'rond ybah*lemo 
‘Then shall He spéak unto thém in His anger, 
And in His hét displeasure He shall dismay them.’ 
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Similarly, in v.* xah*latéka ‘ thine inheritance’ is not 
rhymed with “*hazzatéké ‘thy possession’, nor in v.° is 
“roém ‘thou shalt break them’ rhymed with ¢xapp‘sém 
‘thou shalt shatter them’, but the device of contrasted 
position is adopted as in v.°. In Ps. 54 we find three 
examples of rhyme (vv. *** Heb.; vv.b?4 E.VV.); but 
this is exceptional. 

There is, however, a class of ancient Hebrew poetry 
in which the use of rhyme was probably a favourite 
device, namely, the popular poetry of the relatively 
uncultured. Not much of this has survived in the 
Old Testament; but, considering its paucity, it is 
remarkable how frequently it is characterized by the 
obviously intentional use of rhyme. An instance, in 
the crudest doggerel form, is seen in the song which 
is ascribed to the Philistine populace upon the captivity 
of Samson, Judges 16”. 

natin ’*lohéni 

byadenn et dy beni 

wet mah*rib ’arséni 

waser hirba et h*lalenia 
‘Our géd has given 
Into our hand our énemy, 
And him who ravaged our land, 
And multiplied our slain.’ 


Here the rhyme is formed by the suffix -ézz ‘our’ 
in conjunction with the varying radical preceding. 
Another instance from the Samson stories is seen in 
Judges 14'*, with rhyme on the suffix 2 ‘my’. 
lilé h*vastém beglati 
lo nisatém hidati 
‘Had ye not plowed with my heifer, 
Ye had not discdvered my riddle. 
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Similar in character is the improvisation of the women 
who greet Saul and David after the victory over the 
Philistines, 1 Sam. 187 (rhyme on -aw ‘ his’) 


hikké Sail ba’*laphéw 
w Dawid brthbitéw 
‘Saul has slain his thousands, 
And David his téns of thousands.’ 


The ancient ‘Song of the Sword’, Gen. 424 (the 
English rendering of which has been given on pp. 30, 31), 
offers a rhyme upon the suffix -2 ‘my’ which is clearly 
not accidental. 

‘Ada w Silla *méan kilt 
use Lémek ha*zéenna ’tmrati 
ki 2s hardgti Uphisi 
wyélea Lhabburati 

ki Sib'atdyim yukkam Kdyin 
wLémek ibim w*°siba 


In Isaac’s blessing of Jacob in Gen. 27 we find two 
rhyming couplets in v. °. 


yhabdika ‘ammim 
wystah*wh Vka Pummim 
hiwée g'bir lahhéka 


wyistah’wi Uka b’ne imméka 


‘Sérvice be déne thee by pedples, 

Hémage paid thee by nations; 

Bé thou lérd o’er thy bréthren, 

Yield thee hémage the sons of thy méther. 


In the first couplet the rhyme is formed by the plural 
termination -2; in the second by the suffix -ééa ‘thy’. 
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Jacob’s blessing of Judah (Gen. 49") yields a quatrain 
rhymed throughout on the suffix -d ‘his’. 


sri laggéphen “tro 
wilassdvéka b’nit ’atono 
hibbes bayyayin Ubus6 
abdim “nabim sito 


‘Binding to the vine his foal, 

And to the choice vine the cdélt of his ass, 
He hath washed in wine his garment, 
And in the blodd of grapes his raiment.’ 


In the old poem on Sihon king of the Amorites in 
Num. 21 we have, in v.28, an example of a quatrain 
with rhyming stichoi 1, 2, and 4, and non-rhyming 3, 
as so frequently in Arabic poetry. 


ki "é§ yas’a mé FLesbon 
lehaba mikkirydt Sihon 
ahkla ‘Ar Moab 


ba*ra bamot ’Arnon* 


‘For fire went forth from Heshbon, 
A flame from the town of Sihdén; 
It devoured Ar of Moab, 

It kindled the heights of Arnén.’ 


Precisely similar is Balaam’s oracle against the 
Kenites in Num. 24222, 


"etan mosabéka 
wsim O'séla’ kinnéka 
ki ‘im yihyé Vbaer Kadyin 
‘ad ma’ Assur tisbéka 
* Emending TW, ‘It kindled’, in place of ‘DYE, ‘The lords of’, as 
demanded by the context. 
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‘Enduring is thy dweélling, 

And sét in the crag thy nést; 

Yet déstined for wasting is ee 
Till Asshur carry thee captive.’ 

The most frequent use of rhyme in the Old Testa- 
ment is found in the Song of Songs, which is undoubtedly 
based upon popular folk-song. This has been illustrated 
by the present writer in Yournal of Theological Studtes, 
x (July 1909), pp. 584ff. An instance of an elaborately 
rhymed poem may be seen in cf. 817°. 

mt yittenka k°ah lt 
yonek Sdé ’immi 
‘emsa*ka bahis essak’hka 
gam lo yabiza li 
enhagka "bt *ka 
el bet ’immi tlammdéni 
'askka miyyéen harékah 
me*sis rimmoni 
smbolo téhat rox 
wimind Lhabb'ként 
Here the rhyme of lines 1, 2, and 4 is repeated in 
lines 8 and g, and into this scheme there is woven the 
rhyme of lines 6 and 10. A subordinate rhyme or 
assonance may be found in the repetition of the suffix 
-ké in lines 3, 5, 7. 

The following is an attempt to reproduce rhyme and 

rhythm in English. 


‘Would that thou wert my brother, 
Who sucked at the breasts of my mother! 
When I found thee without I would kiss thee, 
Nor fedr the reprodch of another ; 
Would lead thee, would bring thee 
To the house of my méther who trains me, 
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Would give thee to drink spiced wine, 
Pure pomegranate, none other. 
—His léft arm is under my head, 
And seé! his right arm enchains me.’ 


The poem of ch. 6!~* is complete in itself, and makes 
use of the masculine plural termination -27 to furnish 
a rhyme in lines 2, 7, 8, 10. 


‘ana halaék dodék 
hiyyaphi bannasim 
‘ana pana dodek 
uinbaksénnu ‘immak 
dodi yardd ’gannd 
lé*rigot habbosem 
livot baggannim 
wlhilkot sosannim 
ent dedi w'dodi lt 


haroé bassosannim 
Reproducing rhyme and rhythm we may render: 


‘Whither has géne thy ldve, 

Thot whom beatity déwers ? 

Whither has turned thy léve? 

Lét us seék him with thee. 

My léve has gone déwn to his garden, 
Down to the béds of the spices, 

To shépherd in the bdéwers 

And gather the fidwers. 

{ am my ldéve’s, and my léve is mine, 


Who shépherds améng the flowers.’ 


These two poems by no means stand alone as 
illustrations of the author’s partiality for rhyme. Other 
instances of its employment may be gathered from all 
parts of the book. Thus in ch, 8° we have: 
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stmént kahotim ‘al libbéka 
kassamid ‘al xvi tha 

ki ‘azza kammawet ’ah*ba 
Rasa ki8ol kiw a 

vr saphtha risphe és 
Salhébetya ? 


i.e. (without attempting to reproduce the rhyme): 


“Sét me as a seal upon thine heart, 
As a bracelet upon thine arm: 
For stréng as death is léve, 
Harsh as She’dl is jealousy, 

Its bdlts are bolts of fire, 

A flame of YA.’ 


In ch. 51 every stress-word in each line rhymes with its 
corresponding word in lines 1 to 4, and there is a similar 
correspondence between lines 5 and 6: 

batt gannt “hott 
‘ariti mort ‘Im O’sami 
akiltt yart ‘im adibsi 
satiti yent ‘im hlabi 
‘ikl vEtm 
sikru dodim ? 
‘I have éntered my garden, my sister ; 
I have gathered my myrrh with my balsam ; 
I have edten my comb with my honey; 
I have drink my wine with my milk. 
Come, eat, O friénds ; 
Be drink with ldéve.’ 
1 8D, ‘as a bracelet’, is substituted for onind, ‘asa seal’, repeated 
from the preceding line. 
2 The text adds md>, ‘bride’, after ’“Za/7, ‘my sister’ (perhaps a 
marginal note to explain the reference), and reads in the last line 


WDW1 3NY, ‘drink and be drunk’, instead of 12M merely. 
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Particularly striking is the use of rhyme in the 
gnomic sayings of the ‘ Wise’, in which its employment 
would make an appeal to the popular taste, and form 
an aid to memory. Numerous examples are to be 
found throughout the Book of Proverbs, and in the 
Hebrew text of Ecclesiasticus. Occasionally we find 
recurrent rhymes in passages of considerable length. 
Examples of this are: 


Prov, 5, 
vie watta banim Sinka lt 
wal tasura méimre phi 
8. harhék me aléha darkéka 
wal tikrab el pétah betah 
9. pen tittén la*hérim hodéka 
asnotéka lékzare 


10. pen yisha zavrim kohéka 
wasabéka &bét nokri 
Li; wnahamta b ah*ritéka 
biklot Ub sar'ka us’ créka 
V2 w amarta 


tk sanéeti musar 
wtokihat n@ds libbi 
Te wlo samaéti bkol mordy 
wlimlammddy lo hittitt ’oznt 
14. kimdt hayiti bkol ra 
tok kahal w*etda 
7. ‘And now, O ye sodns, hear mé, 
And depart not from the words of my motth. 
8. Remove far frém her thy way, 
And approach not the dodér of her hotse; 


9. Lest thou give to éthers thine hdénour, 
And thy years to éne without ruth ; 
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10. Lest strangers be filled with thy stréngth, 
And thy labours be in the house of an dlien; 


11. And thou grdan in thy latter énd, 
When thy bddy and thy flésh are consimed, 


ii2; And say, 
“ Hdéw have I hated instruction, 
And my heart despised reproéf, 


13. Neither have I obéyed the voice of my teachers, 
Nor to my instructors have I inclined mine ear! 


14. Well nigh have I céme to all ill 
In the midst of the congregation and assémbly”.’ 


Here the combination of rhyme with the three-beat 
rhythm makes the passage go with a fine swing. The 
interlacing of the rhymes is most skilful and effective. 
Very striking in the distichs of vv. %!%18 is the way in 
which the rhyme of the last-stressed word of the first 
line is taken up and reinforced by the first-stressed 
word of the parallel line (Lodékha—ias‘notéka ; kohéka— 
wa*sabéki'; moréy—wu‘limlamm‘diy). In the last 


instance : 
wlo samé ti b°kol moray 
wlimlamnidiy lo hittiti ’ozni, 


1 We may notice that, in these two examples, we have proof (if 
that be thought to be necessary) that the pausal system of the Masso- 
retes is not a late invention, but is primitive. All the rhymed endings 
in 1, -chd, ‘thy’, at the end of lines are attached to semgulars, and, 
if they did not stand in pause, would take the form J, “kd; eg. 
hod’ké, ‘thine honour’. In order to form a reinforcing rhyme in the 
first stress-syllable of the parallel stichos which is of in pause, the 
poet has to use plural forms (Snoteha, ‘thy years’, ‘*:abéka, ‘ thy 
labours’) in which the suffix is }, -¢kd, whether the word is non- 


pausal or pausal. 
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which we may in a measure reproduce by rendering, 


‘Neither have I obéyed the voice of my teachers, 
Nor to my predchers have I inclined my ear, 


wlimlamm'ddy follows upon mordy almost like a great 
clash of bells, and is intended, we may conjecture, to 
reproduce the loud iteration of the warnings addressed 
to the sinner—all to no effect. 
Eeclus@g2= © 
‘im tiksar 16 yé*bod bak 
wim tikré yahmol ‘aléka 
1m yes Eka yetib abaraw ‘immak 
wrroseska wl6 yik'ab lo 
sorek lo ‘imntka whesa lak 
w'sihhek Vha whibtihéka 
‘ad ’*sér yOu yhatel bak 
parmayim salos ya*ristka 
ubken yir'*ka whitdbber bak 
ub'roso yant“ eleka} 
‘If thou sérvest his turn, he will make thee his slave, 
But if thou failest, he will lét thee aldéne; 
If thou hast, he will give thee the fairest of words, 
And will fleéce thee witholt remorse. 
Hath he neéd of theé? He will flatter thee wéll, 
And will jéke thee, and catise thee to trust him; 
As long as it sérve, he will make thee his sport, 
Twice, yea thrice, will he cheat thee; 
And thén he will seé thee and pass thee by, 
And will shake his head at thy plight. 


Cf. also the rhymes in vz,16bed.17b-18a,23a> Of the passage 
from Ecclus. 38 quoted on p. 52. 


The position of the stress-accents in this passage, particularly in 
the first four lines, is peculiarly difficult to decide. 
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Very commonly the verses fall into quatrains, which 
may contain rhymes in two, three, or (more rarely) 
in all four of the lines. Examples are: 


Prov. 1178: 

b'nt ’al telek b°dérek 'ittim 
nink ragkki minn'tibotam 
ki raglehém laré yarusi 
wimah*ri lispok dam 

‘My son, do not gé in the way with thém; 

Withhdld thy fodt from their dévious paths: 

For their feét do rin unto évil, 
And they make speéd to shed blodd.’ 


ecolus..6° >", 

hit Siku’ ki w'sa@ cha 

wal takos b'tahbulotéha 

aros wah*kor bakkés ini’sa 

whth'zaktah wal tarpthi 
‘Bow down thy shoulder and bear her, 
And bé not thou chafed by her counsels ; 
Research and explore, seek out and attain, 
And grasp her and do not reléase her.’ 


The following forms of rhymed quatrains are to be 

found in these books : 

Pyne 1242) 4. .beccius..4™ °°, 127? g527 361871, 

Rhyming 1, 2, 3; non-rhyming 4. Prov. 2° 7, 5%‘, 
2218-19. Eeclus, 9°77, 1329716, 164712, 3620-21, 

Rhyming 1, 2, 4; non-rhyming 3. Prov. 14°16, 34; 
Ecclus. 422723, 675-27, 461%, 

Rhyming 1, 3, 4; non-rhyming 2., Prov. 37°37"; 
Ecclus. 9'~2, 918726, 1423-24, 164-25, 314, 

Rhyming 2 3,4; non-chyming 1.’ Prov, 4°™,. 773 
Eechus, 14+. 
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Rhyming 1; 2, and 3, 4. Ecelus=30%, 35”. 

Rhyming 1, 3, and 2, 4. Prov. 59-1, 13% (if a quat- 
rain, and not two unconnected distichs). 

Rhyming 1, 4,and 2, 30° Prov..2" 7; 

Rhyming 1, 4; non-rhyming 2, 3. Prov. 3°°%, 3%, 
Tages TE pe Wee Ecclus. 46°. 

Rhyming 2, 3; non-rhyming 1, 4. Prov. 23°; 
Eccus ii. 

Rhyming 2, 4; non-rhymmg- 3. Prov. 4° * 5456 
Ecclus. O°, Linea L5?, io eae Ar. Ao 45} 

Examination of the rhymes offered by these speci- 
mens of gnomic poetry reveals a development in 
method. In the specimens of folk-poetry first cited 
the rhyme is produced by the use of identical suffix- 
forms, % ‘my’, -éha ‘thy’; &c., or the fem sing. 
termination -@, or the plural terminations masc. -zm, 
fem. -d¢, in combination with the varying radical pre- 
ceding. The only exception is the rhyme on the 
termination -dz in the names Heshbén, Sihén, Arnon 
in Num, 212%. In Proverbs and Ecclesiasticus, how- 
ever, while the great majority of rhymes are produced 
by this method, we further find abundant evidence 
of an attempt to produce rhyme by the use of 
words with wxrelated terminations. The following are 
examples : 

1. The suffix ~ -@ ‘my’ rhymed with a formative 
termination ~. Prov. 57‘) & ‘to me’, '2 pi, ‘my 
mouth’, &c., rhymed with "!28 ‘akzari ‘cruel’, "23 
nokri ‘alien’. 

2. The suffix 7 -@h, ‘her’ rhymed with the fem. 
sing. termination "— -@ Prov. 3%! ansiaa ¢b7 alah 
‘her produce’ rhymed with 927 okmd ‘wisdom’, 7737 
“buna ‘understanding’; Prov. 5°* 72 A2kkéh ‘her 
palate’ with zara ‘a strange woman’, 792 land 
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‘wormwood’; Prov. 78° m8 pzunéh ‘her corner’ with 
MBN ’*p 2/6 ‘darkness’ ; Prov. 9! Am Jeta@h ‘her house’ 
with nya’ s76'¢ ‘seven’; Prov. 3126 IW? /kondh ‘her 
tongue’ with 7939 Lokmd ‘wisdom’. 

3. The suffix 3. -@% ‘her’ rhymed with a radical x” 
verbal form. Prov. 81 adip kolah ‘her voice’ with NPA 
tikra ‘she calls’; Prov. 31° 122 mikrah ‘her price’ 
with S¥A “77254 ‘can find’, 

4. The suffix ? -éha ‘her’ apparently rhymed with 
a > cuttural 3rd fem, perfect pausal form in Prov. 2" 
PP 2“aréha ‘her youth’, 1728 sakéha ‘she has for- 
gotten’. 

5. The suffix 0.— -d ‘their’ rhymed with a radical 
form. In Prov. 12°'6 with 03 dém ‘blood’; in Ecclus. 
44'-* with Doty ‘olan ‘ eternity’. 

6. The fem. sing, termination 1 -@ rhymed with 
a radical form. Prov. 22% nnan ¢6anua@ ‘ understand- 
ing’ with SBA “era ‘thou callest’; Prov. 9! mph 
homtyyad ‘noisy’ with 7 md ‘anything’. 

7. A formative termination rhymed with a radical 
form. Prov. 1 03m Aznnam ‘ causeless’ (-@m formative) 
with 03 dém ‘blood’; Ecclus. 3629 8? £¢zyan ‘possession’ 
(-dnx formative) with iY mzs‘dn ‘support’ (from root 
sadn with preformative »). 

8. Two radical forms with accidentally rhyming ter- 
minations. Prov. 1324725 10% mzsar ‘instruction’, 7077 
tehsar ‘shall lack’; Prov. 2112 9) rasa ‘wicked’, 99 ra 
Pevil ’. Ecclus, 6° wn ¢sarés ‘it will uproot’, U2 yades 
‘withered’; Ecclus. 718 122 dzmhir ‘for a price’, PEIN 
Ophir (place-name); Ecclus. 771 ¥833 Mnaphes ‘like 
(your)self’, wan hiphes ‘freedom’; Ecclus. 11’ FPOA 
fsalléph ‘subvert’, "8 tazzéph ‘rebuke’; Ecclus. 
118,92 awn ¢dabbér ‘speak’, Wn fahhér ‘tarry’ (sz 


vera lectio). 
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Turning now to Aramaic, we may observe that, 
while possessing the same facilities as Hebrew for 
forming rhyme out of identical terminations, such as 
pronominal suffixes, the feminine singular termination, 
and the terminations of the masculine and feminine 
plural, it possesses a further peculiarity which renders 
the production of rhyme even easier to it than to the 
other language. This is seen in the fact that the place 
of the prepositive Definite Article in Hebrew is taken 
in Aramaic by the postpositive Emphatic State. While 
in Hebrew two substantives of dissimilar endings, such 
as mélek ‘king’, ‘ébed ‘slave’, become with the Definite 
Article ham-mélek ‘the king’, ha-‘ébed ‘the slave’, and 
so remain unrhymable; in Aramaic the cognate sub- 
stantives m‘lék, ‘*b2d become in the Emphatic State 
malka ‘the king’, ‘add@ ‘the slave’, and thus are — 
susceptible of rhyme. Moreover, since in the plural 
the indefinite malkin, ‘abdin become in the Emphatic 
State malkayya, ‘abdayyd, it is obvious that rhyme may 
be formed between a singular and a plural form if both 
are in the Emphatic State. For instance, ma/ka@ can 
be rhymed with ‘addayyé. This increased facility for 
rhyming may certainly be held to have rendered 
rhyme the more ready of adoption, especially in say- 
ings of a gnomic character formed upon the Hebrew 
model. 

It has been remarked verbally to the present writer 
with reference to the examples presently to be cited, 
that our Lord could not have spoken as He did with- 
out forming rhyme, i.e. that the rhymes may be con- 
sidered an accidental phenomenon. It is true that the, 
existence of rhyme is closely bound up with the paral- 
lelistic form of the sayings; yet to view the rhymes as 
purely accidental, i.e. to hold that the Speaker was 
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unconscious or negligent of the fact that He was 
making them, is surely a very unlikely hypothesis. 
The great bulk of the Hebrew poetry of the Old 
Testament, while parallelistic in form, is unmarked 
by the use of rhyme. It is only, as we have seen, in 
certain forms of Hebrew poetry—popular folk-poetry 
and gnomic teaching—that rhyme is markedly charac- 
teristic; and here its employment is evidently due to 
design. It may be held, then, that when rhyme occurs 
in our Lord’s parallelistic teaching, it is equally due to 
design, and was adopted as likely to aid the memory 
of His hearers. 


The first example of our Lord’s use of rhyme which 
we may notice is found in the Lord’s Prayer, an 
Aramaig rendering of which has already been given 
on p. 113. 


“banin abismayya yitkaddas mak 
Our Father Who (art) in heaven let be hallowed Thy name 
teté malkiutak Lhe sibyonak 
let come Thy Kingdom let be Thy will 
hekma adbismayya hekdén bara 
as in heaven so on earth 
lahmin ad'yoma hab lin yoma den 
Our bread of the day give tous day this 
uxbok lin hobéen hek disbéknan thayyaben 
and forgive to us our debts as we have forgiven our debtors 
wla talinan lnisyond ella passinan min bisa* 
and not leadus_ into temptation but deliver us from — evil 


1 The apocopated pronominal suffix of the 1st pers. pl. -é, which 
we have adopted in Z0dén ‘our debts’, Zayyabén ‘our debtors’ (like 
normal Syriac Zawbain, hayydbain), is used in Galilaean Aramaic, as 
well as the fuller form “ézan; cf. Dalman, Gramm.’, §§ 14, 18 (p. 95). 
Its: use here rather than that of the uncontracted form is rendered 
‘probable by the fact that it offers an accurate rhyme to dén in 
stichos 1 4. The Perfect S¢déknan, ‘we have forgiven’, might also 
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Here we observe a remarkably elaborate system of 
rhyme. In the first stichos of tristich 1 the rhyming 
endings are set, as it were, in -@ st. 1a, -a& st. 10. 
St. 1@ is then rhymed in st. 3a, 34, and st. 16 in 
st. 2a, 26. Precisely the same method is followed in 
tristich 2, where the rhyming ending -@ in st. 1@ is 
followed in st. 3a, 36, and -éz in st. 1 6 is followed in 
st. 2a, 26. Moreover, there are instances in some of 
the stichoi of rhyme of the 3rd stress-syllable with the 
1st. Thus in tristich 1, st. 2 “22@ rhymes with #22, and 
in tristich 2, st. 1 Zab lin with lahmén, st. 3 passinan 
with ¢a‘Zénan. And the opening half-stichos of tristich 
2 lahmin d*yoma rhymes stress for stress with the 
corresponding opening of tristich 1 “bdéndn a*besmayya. 

That rhyme was employed in Jewish prayers in or 
about our Lord’s time can be shown. The Z°phzlla 
(‘prayer’) par excellence is the Sk’mdneh-esrzh, 1.e. 
‘Eighteen’, so called from its eighteen supplications, 
each rounded off with an appropriate benediction. 
This prayer, which is written in Hebrew, is in part 
considerably older than our Lord’s time, since discus- 
sion arose as to the use of certain of its sections 
between the schools of Hillel and Shammai. Some 
of its sections contain indications which point to the 
period after the destruction of Jerusalem by Titus in 
A.D. 70; but the whole was completed and bore the 
name Skh’°moneh-‘esreh in the days of Gamaliel II, 
¢. A.D. 100. There are two recensions, a Palestinian 
and a Babylonian, with considerable variations, the 


have been contracted s¢sdékn (as in Syriac); but on the supposition 
that the uncontracted form {3P3% was used, we have an explanation 
of the variants Matt. dgyjxapev = 1272, Sebaknan (Perfect), Luke 
adiopev = (223% Sabekinan (Participle with pronoun), the difference 
being one of vocalization merely. 
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latter increased to nineteen sections, by addition of 
a prayer against apostates.! 


The following examples of rhyme are taken from 
the Palestinian recension. Section 2 forms rhyme 
upon the masc. plural termination -27. 


atta gibbor maspil geim 

haizak umedin ‘arisine 

hé ‘olamim mekim métim 

massib haru*h amorid hattél 

mkalkil hayyim nthayyé hamméetim 
Khéreph ‘dyin ysaa lan tasmiah 
baruk atta “*donay nthayyé hammétim? 


‘Mighty art Thou, abasing the proud, 
Stréng, and judging the ruthless, 

Living for aye, raising the dedd, 
Sénding the wind, and drépping the déw, 


Nourishing the living, quickening the dedd. 
As in the twinkling of an éye Thou wilt cause for 
us salvation to spring forth. 


Bléssed art Thou, O Lord that quickenest the dead.’ 


1 Cf. for the above-given statements the full references cited by 
Strack and Billerbeck, Das Evangelium nach Matthéus erldutert aus 
Talmud und Midrasch (1922), pp. 406 ff. A short account of the 
prayer, with a translation, is given by Schtirer, Wistory of the Jewish 
People, Div. Il, vol. ii, pp. 83 ff. The Hebrew text may conveniently 
be consulted in O. Holtzmann’s edition of Berakot, pp. 10 ff. 

2 The second and third lines convey the impression that they ought 
to be stressed : 

hazak iimédin ‘arisim 

hé ‘olamim mékim métin, 
the strong countertone on the initial syllable of ‘arzs?m throwing back 
the accent of amédin, and in ‘d/a@mim annulling the accent of the 


preceding Zé. 
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In section 3 we have rhyme on the masc. singular 
suffix -éka. 

kados ’atti w'nora &méka 

wen “leh mibbdladéka 

barik ’atté "“dondy h@el hakkados 

‘Holy art Thou, and fedrful Thy name, 

And there is nét a God apart from Thee. 

Bléssed art Thoi, O Lord, the hély God.’ 


Section 8 offers rhyme upon the rst pers. plur. suffix 
-enn. 
rphi'enn "*donay "lohéni mimmak' ob libbinu 
wyagin wa*naha ha*bér mimménnu 
whale rphi'a Umaikkotént 
baruk atta rvophé holé ‘ammo yisr@el 
‘ Heal us, O Lord our Gdd, of the affliction of our heart, 
And griéf and sighing remdéve from us, 
And administer Hediine unto our wounds. 
Bléssed art Thou that hee the sick of ine, ae 


Israel.’ 


The Babylonian recension likewise offers marked 
examples of the use of rhyme. 

In section 5 this is formed on the masc. singular 
suffix -éka. 

h*sibena ’abina lloratéka 

wkarbénn malkénn la*bodatéka 

whah*ztrenn bitsiba lema lphancka 

barik atta “dondy harosé bitsiba 
‘Bring us back, O our Father, unto Thy law; 

And bring us nedr, O our unto Thy sérvice; 

King, 

And make us return in full repéntance before Theé. 

Bléssed art Thou, O Lérd, Who art pledsed with 


repéntance.’ 
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Section 6 rhymes upon the ist plur. Perfect verbal 
form. 
Slah lani ’abini kt haténi 
athol lani malkéni ki phasi'nii 
ki “el tob w'sallah atta 
baruk atta "*dondy hanniin hammarbé lisléh 
‘Forgive us, O our Father, for we have sinned; 
Pardon us, O our King, for we have transgréssed ; 
For a godd God and forgiving art Thou. 
Bléssed art Thou, O Lord the mérciful, Who forgivest 
abundantly.’ 


In both these examples we observe a tendency to ob- 
tain rhyme or assonance, not merely between the closing 
stress-syllables of parallel stichoi, but between corre- 
sponding stress-syllables within the stichoi. We have 
noticed the same phenomenon in the Lord’s Prayer. 

In section 10 we have rhyme upon the suffix of the 
Ist plur. 

Lké bsophar gadol Uheritént 
wsa nés URabbés ‘et kil galiyyotéenn 
me arbi kanphot hares larsénit 
barik atta "*donay m'kabbés nidhé ‘ammd yisr@el 
‘Blow with great trumpet for our reledse, 
And raise banner to gather the whole of our éxiled, 
From the four extrémities of the earth unto our land. 
Bléssed art Thou, O Lord, Who gatherest the out- 
casts of the pedple 
Israel.’ 

A secondary interior rhyme, which, if accidental, 
is at any rate striking and effective, is that between 
gadol and ’et ol. 

The Beatitudes, according to Matthews version 
(Matt. 5°"), exhibit clear indications of composition in 
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rhyme, and (in the main) three-stress rhythm. The final 
one, however, which is differently constructed (2nd per- 
son for 3rd, and no specific promise attached) is neither 
rhyming nor rhythmical, The first eight may be 
rendered as follows. 
1. tubehin misknayya [raha] 
Their happiness _ the poor [in spirit], 
&dilhin malkata dismayya 
for theirs (is) the kingdom _ of heaven. 
2. tubehon ad mttabdb'lin 
Their happiness that (are) mourning, 
ahinnin mttnahh*min 
for they (shall be) comforted. 
tibchin ‘inwanayya 
Their happiness _ the meek, 


i>) 


ahinnin yertin Fara 
for they shall inherit the earth. 
4. tibehin akaph*nin w'sahdyin ([Fsidka| 
Their happiness that (are) hungering and thirsting [for righteousness], 
ahinniin mitm'léyin 
for they (shall be) filled. 
5.  tubchon rahmanayya 
Their happiness — the merciful, 
da lehon hawdyin rahmayya 
for upon them being the mercies. 
6. ¢iubehin dadidkéyin &libba 
Their happiness that (are) pure in heart, 
ehinnin haméyin lelaha 
forthey (shall be) seeing God. 
tabehon  adab'din lama 
Their happiness that (are) making peace, 
ayitkron  O&noy aelaha 
for they shall be called His sons of God. 
8.  tabzhin dirdiphin Ogen asidka 


Their happiness that (are) persecuted because of righteousness, 


“J 


&dilthin malkita dismayya 


for theirs (is) the kingdom of heaven. 


a pre 
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Here we note that in no. 1 rhythm favours omission 
of 76 mvebport, as in Luke 6%, The addition is almost 
certainly an editorial gloss to explain that ‘the poor’ 
are not merely those who are deficient in material 
goods; but since the allusion is to the “nyyim of the 
Old Testament (a Hebrew term which is variously 
rendered by A.V. ‘poor’, ‘afflicted’, ‘humble’, ‘lowly’), 
the full connotation of the term would be clear to our 
Lord's audience apart from such explanation. The 
specific reference is to Isa. 611 (cf. Luke 4% edayyedi- 
cacba Ar eXoe), where the Massoretic Text has ‘the 
meek’ 0% “7awim,a term which frequently throughout 
the Old Testament interchanges with 8% “ndyyzm 
(which is the reading of the LX X and Arabic versions 
in this passage). The two terms are closely related in 
meaning; “xawim (Aram. ‘tnwanayyi=oi mpgeis in 
Beatitude no. 3) being a stative form, better rendered 
‘humble’ (towards God) rather than ‘meek’ ;1 while 
“niyyim is the corresponding passive fee and 
properly means ‘humbled’ by external circumstances, 
such as the persecution of the ungodly. The “nzyyzm 
are ‘humbled’ because they are “xdwim ‘humble’ 
towards God—i.e. because for religious motives (their 
attitude towards God) they refuse to take steps to 
avenge themselves or assert their personal rights. 

In no. 4 both rhythm and rhyme speak conclusively 
for the original omission of rijv étxawootvyy, an explana- 
tion which is hardly more necessary here than it would 


2 Moses is the typical Old Testament instance of a man who was 
naw (Num. 12; cf. Ecclus. 45°); yet he certainly was not what we 
understand by the term ‘meek’ (the reading of A.V.,R.V.). The 
proper meaning of the term is seen, in the case in point, in his 
refusal to take steps to vindicate himself against Aaron and Miriam, 
and in his leaving his vindication to God. 
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be in Isa. 55 !™ (‘ Ho, every one that thirsteth’, &c.), 
a passage which was probably in our Lord’s mind when 
He framed the beatitude. In the promise attached to 
this beatitude we notice the only occurrence of a two- 
stress in place of a three-stress stichos ; and, while it is 
by no means necessary to postulate absolute rhythmical 
uniformity, we may conjecture that possibly some 
such term as 4a5 ‘good’ may have been accidentally 
omitted—a*hinnin tab mitm*léyin ‘For they shall be 
filled with good’ would connect still more closely with 
Isa. 552, ‘hearken diligently unto Me, and eat ye that 
which is good’, than the passage does at present. 

In no. 5 rvakmayya ‘the mercies’ are specifically the 
mercies of God, which is clearly the sense intended by 
ékenOjoovra. The rendering here adopted is precisely 
that of Pal. Syr. 

It is only when we reach no. 8 that we are faced by 
a somewhat unwieldy line of four stresses; and the 
possibility suggests itself that this may originally have 
run ¢ubchin ad’rad‘phin lsidka, ‘Blessed are they that 
pursue righteousness’, the Old Testament connexion 
in thought being with Deut. 16°, ‘ Righteousness, 
righteousness shalt thou pursue, that thou mayest live, 
and inherit the land which Yahweh thy God giveth 
thee’ (cf. also Isa. 511, ‘ye that pursue righteousness’). 
The prep. & in /szdké, which introduces the direct 
accusative, may then have been misunderstood in the 
sense ‘for’, and this may have led to the understanding 
of 2m as passive MT) 7“diphin ‘persecuted’ (lit. ‘ pur- 
sued ’) instead of active M1 raa‘phin ‘ pursuing’. 

There are frequent instances of rhyme in the teaching 
of our Lord, especially when it is couched in pro- 
verbial form. . 
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Matt. 7°, 
la tih*biin kudsa Uhalbayyd 
Donot give the holy thing to the dogs 
wla tirmiun margalyatkon kedam h*zirayyé 
and do not cast your pearls before the swine 
ala xdusin ’innon bragléhin 
lest they trample them ~ with their feet 
witibaun wibizzankin 


and turn and rend you 
Pukeo' 2s -CL Matt, 5%: 
vah'mun Ubale adbabekon tayybun lsan’ekon 
Love your enemies do good _ to your haters 
bar’kun llatekon sallon ‘al rad’phekin 
bless your cursers pray for your persecutors 
lidmah'yak ‘al liss*ta karbin iph hur'na 
to thy smiter on the cheek present also __ the other 


amin man asakel martitak la tiklé ’aiph kittanak’ 
and from one thattakes thycloak do not withhold also thy coat. 


Matt. 89° = Luke 9°. 
ltalayya ’it Uhon borin 
To the foxes are tothem holes 
léopha dixmayya kinnin 
to the birds of the heavens nests 
albér "nasa let Leh 
but to the Son of man is not to Him 
han d’yarkin rvesch 
where He may lay His head 
1 In this passage it would be possible, for the most part, to regard 
each line as properly consisting of two parallel three-beat stichoi, e. g. 
rah*min bale debabtkin 
tayy*bin lsan® hon, 
The consideration which guides us to regard it rather as a single 
four-beat stichos, parallel with the similar stichos which accompanies 
it, is Rabbi Azariah’s theory of Things and their Parts as a guide to 
rhythmical structure (cf. p. 59). Each half-line regularly consists of 
two parts of a proposition, e.g. verb and object ; and thus regarded 
offers two stresses and not more. 
2797 Yi 
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With this ready rhyming response to a remark made 
by some one else we may compare a passage in the 
Fourth Gospel. 

John 626.2", 
baettin li la ad’ atin h*metun 
Ye are seeking Me not because signs ye saw 
'ella-da’*kaltin min lahma us*ba'tun 
but because ye ate of the bread and were sated 
la ta'ntlin “mekulta dab’ra 
do not toil for the food which perishes 

ella Emekulta dilalam m&katlra 

but for the food which for ever abides 

aythab kin bar nasa 

which shall give to you the Son of man 
hi a hatmch ‘abba “*laha 
Him whom has sealed Him the Father God 


Matt..1544 = Luke 6”: 
‘in yidbaér samya lsamya 
If shall lead the blind the blind 
“vchon naph'lin &gumsa 
both of them (shall be) falling into the ditch 


Luke 9°. 
man aramée ydeh ‘al paddand 
Whoso puts  hishand on the plough 
umtstakkal la*hora 
and gazes backwards 
let sawé l’malkitth delaha 


isnot meet for His Kingdom of God 


Luke 123224, 


kinyanekon zabl’nun wsidka h*bun 
Your goods sell andalms give 

‘ubdun kon kisan ali  baltyan 
make to you scrips that not (are) wearing out 


* Greek eis Cuijv aidviov. Cf. foot-note, p. 106, 
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stma bismayya ali say*pha 
a treasure in the heavens that not (is) failing 


han d'gannabin la kir’bin w'sasin la sar*hin 


where thieves not (are) approaching and moths _not (are) corrupting 
han stmatkon ‘iiph tamman libb‘kon 
for where your treasure also there your heart 


Here we observe rhyme, not merely between stress- 
syllables 2 and 4 of corresponding half-stichoi, but, in 
stichoi 3-5, between stress-syllables 1 and 3 (stma—a'la; 
gannabin—sisin; hin—tamman). : 

Notice also the recurrence of the rhyme made by the 
termination -@ of the emphatic state in the translations 
Or Matt. 5 477°, 6G" civen on pp; 130, 131. * Chis may: 
be accidental merely; yet it has all the emphasis of 
design as we read the passages. 

dhe @reat passage from: ©; Matt. 117% 7?=Luke 
1072, forms arhythmical poem which rhymes regularly 
couplet by couplet, if we may assume that the words 
supplied in angular brackets, parallel to and resumptive 
of ‘I give thanks to Thee’ in stichos 1, may have fallen 
out in transmission. The omission of kai cuvetéy, as 
a doublet of cogév, is suggested on rhythmical grounds. 
modéena lak ’abba 
I give thanks to Thee, O Father, 


miaré dismayya ud’ar'a 


Lord of heaven and of earth, 
ditmirt hallén min hakkimin [w‘sokltanin] 
that} hast hidden these things from wise men [and prudent}, 


weallit innun ltalyin 
and hast revealed them to children. 
tn “abba (m*sabbahna lik) 
Yea, Father, (I give glory to Thee) 
1 Here ‘that’ may have the force of ‘because’, as in the Greek, or 
it may represent the relative ‘ who’. 
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dikdén ra~wa kdamak 
because thus it was pleasing before Thee. 
kulla misiy li min abba 
Everything (is) delivered to Me from the Father, 
w* let makkéir libra ella abba, 
and there is not (any) knowing the Son but the Father, 
w*let makkir labba ela bra 
and there is not (any) knowing the Father but the Son, 
aman adsabé leh bra limgallaya 
and whoso that willeth to him the Son to reveal. 

In the parable of the Sheep and the Goats (Matt. 
25°1*) the rhyme or assonance of the similar endings 
is very marked. The following is a translation of the 
first half of the parable. 

kad yeté bar nasa bikarth 
When shall come the Son of Man in His glory 
wkil mal akayya ‘immeh 
and all the angels with Him 
ken yitteh ‘al kurs*ya dikarch 
then shall He sit on the throne of His glory 
wyttkannsun k’damoy kul ‘am‘mayya 
and shall be gathered before Him all the nations 
wyaphresinnon gbdr min habréh 
and He shall separate them aman _ from _his fellow 
ima dmaphres rarya Pimm'rayya 
as (is) separating the shepherd _ the sheep 
min bené gdayya 
from among the goats 
wikim limm'rayya min yamminéh 
and shall set the sheep on His right hand 
wligdayya min smialeh 
and the goats on His left hand 


ken yemar malka Vhinnin a’min yammineh 
Then shallsay the King to those who (are) on His right hand 
eto Uvikoy ad’ abba 


Come His blessed of the Father 
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? Bam pe Z 2 
ahsini malkuta da“ tida Lkon 
inherit the kingdom which (was) prepared for you 
min ysddch d“alma 
from its foundation of the world 
Ogen dkphanit w® okaltuni 
because Iwas hungry and ye fed Me 
Shét w askituni 
I was thirsty and ye watered Me 
aksan h°wet ak’nastini 
a stranger wasI and ye housed Me 
‘artiliy w albestini 
naked _ and ye clothed Me 
mra h*wet w’asertini 
sick wasI_ and ye visited Me 
bah bisya w alwituni 
in prison and ye joined Me. 


kin migibin leh saddikayya w°am'rin 
Then (shall be) answering Him the righteous and saying 
Mar Ait 
Lord 
ematiy h’menatak kaphin w dkalnatak 
When saw we Thee hungry and fed Thee 
w'sahée w askinatak 
and thirsty and watered Thee 
emaliy h*meinatak ’aksan uk nasnatak 
when saw we Thee astranger and housed Thee 
wartiliy w albesnatak 
and naked and clothed Thee 
'ematiy h°menatak m'*ré (was ernatak) 
when saw we Thee sick (and visited Thee) 
ibahbisya walwinadtak 
and in prison and joined Thee 


ume gib malka w°amar Uhon 


and (shall be) answering the King and saying to them 


‘amen ’amarna kon 
Verily I say unto you 
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hay da*badtun thid min ahiy x erayya 
That which ye did to one of My brethren the least 


li “badtuneh 
to Me ye did it 


The parable of the Good Shepherd, John 10'*, goes 
straight into rhymed quatrains, with the exception of 
the second stanza, which on account of its weight 
stands as a distich. 

man alét ‘alél tara 
Whoso that is not entering by the door 
diva dana 
into the fold of the sheep, 
wsalek ob dh*raya 
and (is) going up by another (way), 
hi gannab ulist@a 
he (is) a thief and a robber. 
hi ad°iteh ‘alél b'lar'a 
He that is entering by the door, 
hn vaya dana 
he (is) the shepherd of the sheep. 
hadéen tavaia pitah leh 
This one the doorkeeper (is) opening to him, 
wana sam in lkaleh 
and the sheep (are) hearing his voice, 
whi kare Uldileh bsam‘hon 
and he (is) calling to his own by their name, 
umappek Chon 
and leading out them. 
had ’appik Udiléh kulthin 
When he has led out his own all of them, 
hu ’azel komehon 
he (is) going before them, 
wana dabkin léh 
and the sheep (are) following him, 
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ahinnun makktrin Ulkialéh 
because they (are) recognizing his voice. 
wnukra la dabkin leh 
And a stranger not they (are) following him, 
"ella ‘ar’kin minnéh 
but (are) fleeing from him; 


adletinnin makkrin 
because they are not recognizing 


kathin ad’nakrin 
their voice of strangers. 


It may be noticed that both examples of rhyme 
cited from the Fourth Gospel (John 6577, ro!*) are 
addressed (the first certainly, the second apparently), 
not to ‘the Jews’ (i.e. the Rabbinic authorities), but 
to the ‘am h@ares or common people, to whom the 
Synoptic discourses from which we have culled other 
frequent illustrations of the use of rhyme were directed. 
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